S.1.N EPISCDE 2: FACES OF EVIL
FADE | N:
EXT. BROANI NG RANCH -- MORNI NG -- ESTABLI SHI NG

The early norning sun bathes the Browning Ranch with a red and
gol den gl ow.

EXT. BROANI NG RANCH DRI VEVWAY -- MORNI NG
A once white van turns onto the driveway fromthe rural road.

Brown fromdirt and grine the van drives on a bent axle, its front
driver's side wheel twisting in and out as it turns.

Bull et holes riddle the sides, hood and rear doors.

The wi ndshield is cracked in numerous spider webs with a handf ul
of bullet holes to match.

The left fender is dented in from blunt inpact and one of the
rear doors hangs off its hinges.

Strapped to the roof of the car is a large green tarp spotted
with dried black |iquid.

The van SQUEAKS, RATTLES and WHI NES down the dirt driveway away
fromthe roads and toward the di stant farmnmhouse and barn.

| NT. FARVHOUSE Kl TCHEN -- CONTI NUOUS

A m ddl e-aged farner stands at the sink, doing dishes. He |ooks
up and out the w ndow at the approachi ng van.

The farnmer dries his hands on a dish towel and wal ks over to his
rotary phone.

The farmer picks up the receiver and dials.
EXT. BROWNI NG RANCH -- CONTI NUOUS

The van passes the farmhouse and cones to a stop in front of the
| ar ge barn doors.

| NT. BARN -- MOMENTS LATER

A man sl owy pushes each door open and then clinbs back into the
driver's seat of the van.

The van rolls slowy into the cool barn, stopping at its center.

The engi ne CUTS COFF.



| NT. VAN -- CONTI NUOUS

JONAH, late 20s, sits behind the van's steering wheel, a grinace
of exhaustion, anger and arrogance etched onto his face.

Hi s handsonme face and well grooned hair are coated and matted
wi th dry bl ood.

H s clothes are soaked brown and black with a m xture of thick
mud and dri ed bl ood.

Jonah sits unnoving for a nonment and then clinbs into the back of
t he van.

Li ke Jonah, the floor and walls of the van are coated with nud,
dirt and blood. Brass bullet casings roll across the netal fl oor
with his footsteps.

Three large grinme soaked duffel bags lay in a pile.

Jonah kneel s next to the bags, UNZIPPI NG one and | ooking inside.

Not finding what he is |ooking for, Jonah shoves it to the side
and UNZI PS t he next bag.

Jonah reaches into the bag and noves things around, searching.
Seei ng what he wants he renoves his hands.

Thi ck dark bl ood coats his hands and drips fromhis fingertips.
Jonah ZI PS the bag cl osed and grabs its handl es.

| NT. BARN -- CONTI NUOUS

The back doors of the van are kicked open, one SNAPPING its | ast
hi nge and CRASHI NG to the dusty fl oor.

Jonah junps down to the ground, duffel bag in hand.
He starts toward the horse stalls.
| NT. FILTER ROOM -- MOMENTS LATER

Bl ood drips out of the duffel bag in a steady stream |eaving a
crinmson trail, as Jonah enters the filter room

The huge bul khead door cl oses behind him
Jonah wal ks to the podiumin the room s center and stops.
He raises his free hand and places it on the silver orb.

After a short while, a blue light blinks on above the | arge door.
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Frustration splashes across Jonah's face, he | ooks down at the
orb.

| NSERT

Jonah lifts his hand, a bloody hand print remains on the polished
silver orb. He turns his hand over to |look at his blood covered
pal m

BACK TO SCENE

Jonah drops the duffel bag at his side and i nmedi ately searches
the front of his shirt and jacket for a clean patch.

Fi nding a suitable spot, Jonah wi pes the dark blood from his hand.

He then uses his sleeve in a sorry attenpt to wi pe the blood from
t he orb.

Jonah returns his hand to the blood sneared orb and after a few
nmoments, the orange |ight blinks on.

The lights go out followed by intense strobing.

After a few nonents the florescent lights return and the | arge
door in front of the orb begins to rise into the ceiling.

As the door rises, Jonah finds hinself face to face with HAMVER
and six fully arnmed and body arnored soldiers, their machi ne guns
trained on Jonah.

HAMVER
(to Jonah)
And what in the holy fuck is wong

w th you?
| NT. DEBRI EFI NG ROOM - - LATER

DI RECTOR STI EN
Do you realize you have just broken
every single |ast protocol we have?!

The DI RECTOR stands | eaning on the table, his anger obvious.

Jonah sits opposite him his jaw clenched and his anger al so
show ng.

DI RECTOR
Wth your reckl essness you have
j eopardi zed this location, this
departnent and this entire
or gani zati on.

(nore)
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DI RECTOR ( Cont ' d)
Not to nmention it wll cost us
mllions to cover your tracks.
Satellites will have to be bl acked
out, false trails will have to be
created and nost |ikely sone poor
bastard will see the electric chair
in order to nmake all this go away.
You have put us in one hell of a
situation and I"'mat a loss as to
explain why. So now | ask you
what in fuck's sake do you have to
say for yourself?

JONAH
| could give a shit about what
situation |I've put the organization
into or the noney it will cost to
fix it. Sixteen hours ago | was in
a pool of ny teammates bl ood fighting
for ny life against sonething that,
according to this organi zation, no
| onger exists. I|I'mnot the one to
blame for this bullshit nmess. W
were followng the plan. This
departnent put us in the lair of
t he supposedly extinct giant.

DI RECTOR
No one has seen or heard froma
giant for alnbst a hundred years.
| find it very hard to believe there
is one living just outside Chicago.
The m ssion detail was sinple:
elimnate the target, Brett
Ceoffries, and return to base. Now
you tell nme how you ended up in
sone hick town in Western |owa when
you were dropped you off on the
outskirts of Chicago? Tell ne how
you travel ed nearly 300 m | es out
of the m ssion outline? How you
and your teamfailed to follow any
of the operating procedures and put
yoursel ves in jeopardy. Now you
tell me how this departnment, this
organi zation, put you in that
position?

JONAH
Fuck you! You sent us to Chicago
wi t hout knowi ng the full situation!
We got to Ceoffries..
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Jonah reaches into the bl ood soaked duffel

floor next to him

bag sitting on the

He pulls out the bl ood stained severed head of a man and tosses

it across

the table at the Director.

The Director stops the grotesque object wth his hand and gl ares

at Jonabh.

Jonah st ands,

door.

The director

JONAH ( CONT' D)
...only to find that he had one
hell of a partner. The giant wasn't
too keen on us comng to kill his
best friend and we found oursel ves
running for our lives through his
massi ve underground tunnel systens.
By the tine it was over, | was
breaching the surface in |owa.
Thi s organi zation, you, sent us in
m sinformed! You sent us into that
death trap! So right now | would
think you'd be the one apol ogi zi ng
and not accusing the |one survivor
of a clusterfuck you created with
your i nconpetence!

DI RECTOR
You're right, | don't know what
was thinking. | apologize and you

are suspended until further notice
as a conplete investigation is
undertaken and upon it's findings a
deci sion made of what if any charges
wi | | brought agai nst you.

JONAH
This is bullshit! Fuck you! Fuck
this and fuck you

DI RECTOR
If I were you | would get out of
this roombefore I |ose ny tenper

and you find your freedom revoked.

back at the door, his face red with anger

I NT. JONAH S HOUSE -- LATER

enraged, and stornms out of the office,

SLAMM NG t he

| ooks down at the bl oody head on the table and then

Large knuckl ed KNOCKI NG boons through the front door of Jonah's

house.
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Seconds later the large 6' 6" CCG enters.
CCG
Jonah? You in here? 1It's me CCG
don't shoot.

CCG wears a large smle as he enters the house and enpty |iving
room

The sounds of a hot steam ng SHONER are now audi bl e.
CCG recogni zes the sound and casual ly nmakes his way to the kitchen.
He opens the fridge and takes out a cold beer.

CCG pl ops down on one of Jonah's couches and kicks his feet up
onto the coffee table.

He POPS the cap off the beer with his hand and begins to drink.
M NUTES LATER

The sound of the SHOMER TURNS OFF foll owed shortly after by the
bat hr oom door OPENI NG

Jonah exits with a towel around his wai st.

He wal ks into the living roomimedi ately seei ng CCG

CCG
Wl cone hone.
JONAH
| don't feel too wel coned.
CCG
Yeah, | heard about your hand
sl appi ng.
JONAH

| f you can call suspension and
possi ble brig tinme hand sl appi ng.

CCG
Brig tine?

JONAH

Yeah, Stien is threatening charges.
CCG

|'"'msure he's just trying to scare

you.
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JONAH
W'll see. How are things around
here?
CCG
Thi ngs are uneventful. You had ne

scared there for a mnute. Five
days overdue w thout contact is
enough to nmake a man think you were
dead.

JONAH
Al nbst was. Turns out G ants aren't
extinct after all.

CCG
Wait, you canme across a giant?

JONAH
At least thirty feet tall.

CCG
No Shit? Fuck, | wish | could have
been t here.

JONAH
No. No you don't.

CCG
Did they go quick?

Jonah shakes hi s head.

JONAH
No, it was bad.

CCG | ooks down i n nourning.

JONAH ( CONT' D)
But | hurt it.

CCG
Bad?

| NT. HANGER GARAGE -- CONTI NUCQUS
The destroyed van sits parked. Men and wonen nove about it.

Five men |lower the large green blood splattered tarp and its
contents to the hanger fl oor.

JONAH (V. 0)

Let's just say, he won't be cl apping
ever again.
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The nmen open the tarp to reveal a giant severed hand, nearly six
foot in dianeter.

I NT. JONAH S HOUSE -- CONTI NUOUS

CCG
Hand?

Jonah sm | es.

JONAH
| think I m ght have topped Boot he.
We shoul d head over to his place so
| can gl oat.

CCG
Too bad he's up top.

JONAH
Dam.

CCG
He shoul d be back soon. Sone quick
in and out thing. Shapeshifter
t hi nk.
JONAH
A face? Man, faces are never quick
in and out things.
EXT. SLUM APARTMENT BUI LDI NG -- DAY
A |l arge apartnent building in a rough and run down nei ghbor hood.

Rusty netal, broken glass, graffiti and dark stains adorn the
bui | di ng.

| NT. SLUM APARTMENT BUI LDI NG -- CONTI NUOUS -- ESTABLI SHI NG

BOOTHE and SIREN wal k into the dimy it building fromthe bright
af t ernoon sunshi ne.

Fol | ow ng cl ose behind themare WOLF and GRI FFI N

BOOTHE - Mal e early 30s, handsone wth a thin face, |arge, rough
short dark hair and a 5 O clock shadow.

SIREN - Femal e, |late 20s, brunette, attractive, tall with a solid
build. She is fem nine but powerful.

WOLF - Male, late 20s, large, rough, dark hair peppered with grey
and a goat ee.
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CRIFFIN - Male, early 30s, long dirty blond hair, beard, |arge,
rough and tan.

The four teammates wear the traditional sinner uniform nunerous
| ayers of blacks and grays, |arge black boots and | arge bl ack
overcoats.

The | obby to the apartnent building is enpty save for trash and a
homel ess man curled up in the corner sleeping.

There is no elevator sinply a stairwell at the back of the | obby.

The group fans out.

WOLF
Ni ce digs.

S| REN
Honel y.

BOOTHE

Alright. WwWlf, Giffin. You guys
wi Il hold the | obby.

Al four pull out the small conmunicating devices and pop them
into their ears.

BOOTHE ( CONT' D)
No one | eaves. No one.

GRI FFI'N
VWhat's the police response tine
agai n?

SI REN
Pretty much non-existent. 20
m nutes, tops.

GRI FFI N
VWell hell, fuck this sneakin' around
shit.
(shouti ng upwards)
M chael Breven! M chael Breven
we'd like to talk to you!

BOOTHE
Shut the fuck up! W do this clean
and by the nunbers. You got a
problemwith that Giffin?

GRI FFI' N
My bad.

( CONTI NUED)
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BOOTHE
Now | don't want anybody sl acki ng.
Don't forget a face allows for no
error. Trust no one. Everyone is
suspect. Cone on Siren, |lets go.

Boothe and Siren head to the stairwell at the back of the | obby.

WOLF
Boot he!

Boot he stops and turns to face the two nen.

WOLF ( CONT' D)
So, if you try to |leave |I'm supposed
to shoot you, right?

Wl f smles.

BOOTHE
Everyone is suspect, even ne.

I NT. 7TH FLOOR HALL, APARTMENT BUI LDI NG -- M NUTES LATER

Siren and Boothe wal k out of the stairwell and into the 7th fl oor
hal | .

S| REN
So how sure are we that this M chael
is going to look like the OPs pics?

BOOTHE
According to the brief, it's stayed
consistent for the |ast el even days.
Most likely it should still be in
the formof M chael Breven

SI REN
Most likely. | hate these things.
They give ne the fucking creeps.

BOOTHE
You and me bot h.

The two stop in front of door 724, flanking it on both sides.
From under their large coats both produce silenced pistols.

Wth her free hand Siren touches the door handle which turns easily
and the door opens slightly.

S| REN
How ni ce. He nust be expecting us.
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BOOTHE
| hope not.

S| REN
Who gets the honors?

BOOTHE
Ladi es first.

SI REN
And they say chivalry is dead.

Siren pushes the door open gently and peaks inside the apartnent.
| NT. BREVEN S APARTMENT -- CONTI NUQUS

The apartnent is quiet.

Last night's take-out dinner sits on the coffee table half eaten.

Un-kept and cluttered, the run down apartnment is |ess than pleasing
to the eye

Siren enters snoothly and is quietly foll owed closely by Boot he.
The two sweep the living roomand kitchen wthin seconds.
They regroup in the living room

A short hallway and a cl osed door directly off of the Iiving room
remai n unchecked.

Siren notions toward the hall and Boot he acknow edges.
| NT. APARTMENT BUI LDI NG LOBBY -- CONTI NUOUS
Wl f and Giffin hold their posts.

The | obby door opens and a nother and her three young children
ent er.

The sinners eyeball themas the last child, a twelve year old
BOY, stops and hol ds the door open

A m ddl e aged MAN carrying a bag of groceries enters.

MAN
Thank you, Justin.

BOY
You're wel cone, M. Bl ake.

The boy rejoins his famly as M. Bl ake continues on toward the
stairs.

( CONTI NUED)
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Bl ake nakes eye contact with Giffin as both sinners watch him
pass.

| NT. BREVEN S APARTMENT -- CONTI NUOUS

Siren | eads as she wal ks down the short hall.

At the end of the hall is an open door |eading to the bedroom
Siren reaches the doorway and peaks inside.

Boot he sees siren stop and he does the same, his back against the
wal | .

| NT. BREVEN S BEDROOM -- CONTI NUOUS

Li ke the rest of the apartnment, the bedroomis cluttered and
unkept. However, unlike the rest of the apartnment, there is
sonmeone i nside.

Layi ng face down on the bed is a naked young woman.

The bl ankets and sheets are al nost conpletely covered in dark
brown and red stains.

She sl eeps soundly, a sheet covering only her right |eg.

Siren raises her silenced pistol and takes aimat the sl eeping
wonman.

Siren fires the first shot, the bullet hitting the woman in the
center of her upper back.

The woman's body jerks as Siren continues to fire, three nore
rounds punch into the wonman's back and shoul ders.

Siren begins walking into the room her gun still firing.
Six nore bullet holes pierce the naked woman.

A few feet away, Siren fires three rounds into the back of the
woman' s head.

Wth her last shot, the slide on her pistol remains open, enpty.

| medi ately Siren pops the slide in place, holsters the gun and
pulls out a large nine inch conbat knife.

Boot he enters the bedroom and surveys the situation.

Siren clinbs onto the bed and straddl es the woman's body, grabbing
the woman's bl ood streaked hair with her |eft hand.
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Wth her right hand she brings the knife to the woman's throat
and begi ns saw ng.

Wthin seconds she severs the woman's head, it hangs by its hair
i n her hand.

Siren tosses the head away carel essly.
The head rolls across the floor and THUDS agai nst a cl oset door.

BOOTHE
(surprised)
Ckay.

Siren clinbs off the bed and stands over the body.

BOOTHE ( CONT' D)

(to those downstairs)
Wlf, Giffin. Engaged possible
target. Suspect neutralized. Wit
for further instruction.

(sarcastically to

Siren)
You think she's dead?

SI REN
Can't take any chances. Especially
with these things.

BOOTHE
We'd better test her, see if she's
the target.

Boot he reaches into his coat and produces a snall wal knan |i ke
el ectroni c devi ce.

BOOTHE ( CONT' D)
Wanna do the honors?

S| REN
Sur e.

Boot he tosses the device to Siren.
BOOTHE
Looks |i ke you've done that a few
times?
Siren opens the electronic device and presses a few buttons.

The little nmachine begins to power up.

( CONTI NUED)
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SI REN
My Dad was an avid hunter. | was
his only child.

BOOTHE
Got cha.

The device in Siren's hand finishes its start up and Siren renoves
alittle ink pen-1like piece.

The pen is tipped wwth a sharp needl e.
Siren | eans over the dead woman and plunges the pen into her thigh.
Siren twsts the top of the pen and it makes a slight CLICK

BOOTHE ( CONT' D)
Is he still alive? Your dad?

Siren twists the pen top back with another CLICK and pulls it
free of the body.

S| REN
He di ed when | was si xt een.

Siren slides the pen back into the device and it gives off a happy
el ectroni ¢ BEEP

Lights blink on and off as a view screen begins flashing nunbers
and synbol s.

BOOTHE
M ne died when | was thirteen.
Tends to be a pattern with the boys
and girls of the UL.E A

S| REN
It's hard to give up a famly.
Much easier to recruit those who
have none. How | ong does this thing
t ake?

BOOTHE
Bet ween five and ten m nutes. You
think she's it?

S| REN
It would be nice if it was that
easy. Chances are we're done here.

BOOTHE
You didn't answer ny question.

( CONTI NUED)
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SI REN

Vll, when's the last tine you had

sonet hing go that easily?
| NT. APARTMENT LOBBY -- CONTI NUQUS
Wl f and Giffin stand guard.
Through the front door the SCREECH of a stopping bus can be heard.
Wl f | ooks out the small dirtied wi ndows next to the door.
| NSERT

A city bus sits at the curbside of the urban street.

The bus doors open and a score of | ow inconme citizens depart,
many of which begin straight for the apartnent buil ding.

BACK TO SCENE

WOLF
(to those upstairs)
We have a confirmation on the target
yet, 'cause it |ooks like things
are about to get a lot nore
conpl i cat ed.

| NT. BREVEN S BEDROOM - - CONTI NUCUS

BOOTHE
(to those downstairs)
Negative. It's gonna be a few nore

m nut es.
| NT. APARTMENT LOBBY -- CONTI NUOUS

GRI FFI'N
(sarcastically)
Awesone.

The door to the | obby opens and the new arrivals file in.

Giffin and Wl f watch as the small crowd enters and Giffin spots
t hree young nen headi ng out of the stairwell and heading toward
t he | obby doors.

Giffin gets WIf's attention with a head nod and points the three
approachi ng nen out.

WOLF
Thi ngs just keep getting better and
better.
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I NT. 7TH FLOOR HALL, APARTMENT BUI LDI NG -- CONTI NUOUS

The man with the grocery bag, identified as M. Bl ake, stops at
the door to room 724 and grabs the doorknob with his free hand.

| NT. BREVEN S APARTMENT -- CONTI NUOUS
The man enters the apartnent and heads to the kitchen casually.

He places the groceries on the kitchen counter and heads back
into the living room

The man starts down the short hall when he stops suddenly.
| NSERT BEDROOM

The woman's severed head lies on the floor in clear view
BACK TO SCENE

The man stares at the severed head in shock when Boot he steps
into view, his back to the nman.

Anger fills the man's face as his mnd waps around the scene.
The man reaches into his belt and pulls out a pistol.
BEDROOM
BOOTHE
Last tine | saw one of these
t hi ngs. ..
GUNFI RE rings out as Boothe is hit in the back of his shoul der.

Boot he spins away fromthe hall with the inpact, taking cover
agai nst the wall.

Siren imedi ately junps up and pulls her gun, the identification
device falling to the floor.

She runs to the hall, slaps a newclip in, and opens fire on the
fl eei ng man.

Her bullets tear into the wall and door as the nan exits the
apart nment .

SI REN
(to those downstairs)
Man down, suspect on the nove!

Siren continues the pursuit, stopping at the apartnent door and
peaki ng around the corner into the hall.



17.

I NT. 7TH FLOOR HALL, APARTMENT BUI LDI NG -- CONTI NUOUS

The hall is enpty save for a young woman crouched agai nst the
wall in fear.

| NT. APARTMENT BUI LDI NG LOBBY -- CONTI NUQUS

WIf and Giffin stand in front of the | obby doors, the three
young nmen standing directly in front of them

YOUNG MAN 1
| don't care what kind of cops you
guys are, get the fuck out of our
way.

WOLF
Buddy, it's just gonna take a few
nmore mnutes. Just sit your ass
dowmn we'll let you know when you
can go.

YOUNG MAN 1
What ? You better get the fuck out
our way before | knock your ass
down.

GRI FFI' N
(to those upstairs)
What's it ook |ike? Description.

I NT. 7TH FLOOR HALL, APARTMENT BUI LDI NG -- CONTI NUOUS

Siren still stands in the doorway surveying the hall and the
frightened woman.
S| REN
(to Giffin)
Didn't get a good | ook. WMale |

t hi nk.
The scared woman | ocks eyes with Siren.

SI REN ( CONT' D)
(to herself)
Everyone's a suspect.

Siren fires two bullets into the woman's face and she falls to
the floor, blood seeping into the vintage carpet.

SI REN ( CONT' D)
(calling back to Boothe)
You abl e Boot he?
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| NT. BREVEN S APARTMENT -- CONTI NUOUS
Boot he has his gun out and is making his way to Siren.

BOOTHE
' m fine.

S| REN
dad to hear it.

Boot he crosses the doorway and takes position opposite from Siren.
He gl ances out into the hall and sees the dead wonman.

BOOTHE
You do that?

Siren nods.

BOOTHE ( CONT' D)
Did you see it? IDit?

S| REN
No. It was too fast. Only saw
it's back for a second. Think it
was nal e.

BOOTHE

Did you see which way it went?
Siren shakes her head.
| NT. 7TH FLOOR HALL, APARTMENT BUI LDl NG -- CONTI NUOUS

Boot he | ooks both ways down the hall.

BOOTHE
There's a stairwell at both ends of
this hall.

S| REN

| know. What's the plan.

BOOTHE
What's your woman's instinct say?

SI REN
He went right.

Giffin's voice suddenly explodes in their ears. Loud angry VO CES
can be heard in the background.

( CONTI NUED)
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WOLF (V. 0.)
(to the crowd)
Sit down and shut the fuck up! Al
of you.

GRIFFIN (V.0O)
Bossman, we have a situation down
here. Wat's our status.

Frustration and uncertainty fill Giffin's voice.

BOOTHE
We believe the target is noving
down, toward you

| NT. APARTMENT BUI LDI NG LOBBY -- CONTI NUQUS

Giffin and WIf stand with their backs to the | obby doors, six
irate men and wonen standing in front of them

Anot her four onlookers stand in the | obby watching the scene.
The honel ess man still sl eeps.

GRI FFI' N

(to Boot he)
That's just perfect.

(to crowd)
Listen. W apol ogi ze for any
i nconveni ence but we are in the
m ddl e of a very delicate situation.
Until our suspect is in custody we
cannot all ow anyone to | eave the
bui | di ng.

ANGRY WOMVAN
Do I look like your goddamm suspect?
VWhat's this guy | ook Iike, huh?

WOLF
The situation is not one we can
di scuss.

The small crowd's anger ri ses.

WOLF ( CONT' D)
Listen, I will arrest every |ast
one of you for interfering with
police business if you don't back
your asses up and wait until we
gi ve you the okay.

( CONTI NUED)
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YOUNG MAN 1
You know, I'mstarting to wonder if
you guys are the cops. | ain't
never seen no cops that | ook |ike
you.
ANGRY MAN

Yeah, you guys ain't no damm police.

GRI FFI' N
Trust us, we are highly dedicated
enpl oyees of the governnent and the
peopl e of this..

As he talks, Giffin spots the man identified as M. Bl ake noving
qui ckly down the stairs and into the | obby.

His voice trails off as both Giffin and the nman nake eye contact.

The man i medi ately turns and throws open the basenent door and
ent ers.

CGRI FFI N ( CONT' D)
Ther el

WIlf joins Giffin's view and wat ches the door cl ose.

Both nmen surge forward into the crowd but are i medi ately net
with the fearful blows fromthe small crowd.

| NT. APARTMENT BASEMENT -- CONTI NUOUS

The man races down into the basenent, nmaking |arge |eaps down
groups of stairs.

As he runs his skin reddens and swell s.
| NT. APARTMENT BUI LDI NG LOBBY -- CONTI NUQUS

Giffin and WIf fight off the wild punches and kicks of the crowd
with skilled counter attacks.

WOLF
(to those upstairs)
Target identified! Mwving into
basenent!

I NT. 7TH FLOOR HALL, APARTMENT BUI LDI NG - - CONTI NUOUS
GRIFFIN (V.Q)
Attenpting pursuit. Meeting civilian
resi st ance!

Boot he and Siren stop their cautious novenent down the hall.

( CONTI NUED)
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BOOTHE
(to Siren)
Thi s way!

Boot he turns around and runs the opposite direction down the hall,
Siren foll ow ng.

BOOTHE ( CONT' D)
(to those downstairs)
We're on our way! Continue pursuit!
| NT. APARTMENT BUI LDI NG LOBBY -- CONTI NUOUS
Wl f knocks the | ast of the would be attackers to the fl oor.

The two sinners stand over the bruised nen while the other
civilians ook on with fear.

Both nmen pull their pistols and the crowd SHRI EKS and shri nks
back, many ducking into apartnents or running in fear.

Giffin and WIf run to the basenent door.

| NT. APARTMENT BASEMENT -- CONTI NUOUS

The man runs through the | arge gothic basenent.

Filled with steel, rust, standing water and concrete, the basenent
| ooks nore |ike an underground factory than somethi ng people live
above.

The man runs into a roomfilled with electrical boxes and w res.
A thin rusted chainlink gate separates the high voltage fromthe
common passer by.

The man's face is now grotesquely deformed with el ongated fang
i ke teeth, extrenme bone structures and a bright red tint.

Hi s body continues to swell and twist, his entire body changi ng
i nto sonething much | arger and uni magi nabl e.

The man turns his gaze to his hand which now grows | ong and bony.
Long sharp talons grow fromhis finger tips.

The ma-beast attenpts to smle, its face no |longer allow ng the
expr essi on.

Wth one large swing of it's arm the man-beast tears the chainlink
gate apart.

The man- beast approaches the electrical boxes, it's clothes tearing
fromits now enornous body.

( CONTI NUED)



22.

CONTI NUED:

The man-beast raises it's hand and claws through the el ectrical
boxes, electricity CRACKLES and sparks as the building is plunged
i nt o darkness.

| NT. REAR STAI RAELL -- CONTI NUOUS

Siren runs down the stairs foll owed by Boothe, both have guns
dr awn.

Suddenly the lights go out and both stop to keep fromfalling.

S| REN
VWhat the fuck?

BOOTHE
Wlf, Giffin. Si tuati on!

WOLF (V.O)
Li ghts went out.

| NT. APARTMENT BASEMENT -- CONTI NUOUS

WIlf and Giffin stand at the base of the basenent stairs in total
dar kness.

WOLF
That's the situation.

Giffin turns on a flashlight quickly followed by WlIf.

BOOTHE (V. Q)
You in the basenent?

GRI FFI' N
Yeah, and he's down here too. Trying
to change the playing field.

WOLF
Don't blane him fucking face can
probably see down here like it was
a bright sunny day.

| NT. REAR STAI RAELL -- CONTI NUOUS

Siren and Boothe turn flashlights on and start down the stairs
agai n.

SI REN
(to those downstairs)
You guys be careful.

BOOTHE
(to those downstairs)
| second that.
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| NT. APARTMENT BASEMENT -- CONTI NUOUS

Giffin and WIf wal k through the basenent slowy, their
flashlights and guns held out in front of them

GRI FFI'N
(smling)
Awe, we were hoping to be al
reckl ess and get kill ed.
Wl f smles.

Suddenly two | oud CRASHES ring out from opposite sides of the
basenent .

Back to back, both sinners quickly sweep the basenment with their
flashlights trying to identify the sources.

Wl f spots a chunk of chainlink fence rocking back and forth
agai nst sone ol d steel shel ves.

Giffin searches the other side but finds nothing.

Suddenly the sound of |arge THUDDI NG footfalls quickly approaching
fill the air.

Giffin swngs his flashlight across the basenent, his |ight
qui ckly illum nating sonet hing.

A huge 7 foot bipedal nonster of the nost literal sense, rushes
directly toward Giffin.

It's huge fangs drip with saliva, its |large horned head and face
| ocked on Giffin.

The nonster's large taloned hands hang in the air, ready to strike.
Giffin opens fire.

The beast's talon's come dowmn on Giffin, knocking himto the
gr ound.

WIf turns to face the nonster only a few feet away, gun rai sed,
but before he gets a shot off the nonster backhands him

Wl f sails through the air and CRASHES into a section of |arge
steel shel ves.

Giffinlies on the floor as he raises his gun and takes ai m at
t he nonster towering above him

He fires three rounds into the beast's back.

( CONTI NUED)
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The nonster turns and grabs the wounded Giffin with it's huge
hands.

Giffin cringes in pain as the talons dig into his flesh and he
| ets out a GROAN of suffering.

The beast |ifts Giffin into the air, his feet dangling two feet
above the fl oor.

The beast holds Giffin's face inches fromit's own.

Giffin looks into the horned face of the beast and a sm | e spreads
across his face.

GRI FFI N ( CONT' D)

You know, this isn't going to end

wel | for you.
A deep GROMAN rolls out of the beast's throat.
GUNFI RE rings out.
The nonster turns to see WIf sitting slunped up against the
shelves firing blindly, the scene only illum nated by the nuzzle
fl ashes fromhis pistol

The beast ROARS and throws Giffin across the basenent and through
a chainlink gate.

Giffin's body lies notionless.
Wl f's gun reaches enpty and he stares into the darkness.

He holds the gun in his left hand, his right arm curl ed agai nst
hi s body, broken.

WIlf's flashlight lays on the floor out of arns reach, it's |ight
shi ni ng on not hi ng.

He quickly sets the gun in his |lap and reaches for a new clip.

The THUDS of the beast's footsteps approach as Wil f struggles to
pull a clip free.

Finally he yanks the clip out and begins trying to slide it into
the enpty pistol.

The nonster energes fromthe darkness as it enters the flashlight's
illum nation

It stops only a few feet from Wl f.

Wbl f | ooks up at the huge beast.

( CONTI NUED)
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He raises his gun with lightning speed and GUNFI RE ri ngs out.
| NT. REAR STAI RWELL -- MOMENTS LATER

Siren hustles down the stairs wth Boothe cl ose behind.

They reach the ground fl oor and continue down on the two flights
of stairs leading into the basenent.

At the bottomof the first flight there is a small |anding, the
second flight obscured fromview around a corner

Siren reaches the | andi ng and stops suddenly.

Boot he stops on the stairs behind her, unable to see what she
does.

Siren stands face to face with Wl f.
Wl f stands there bloody, his clothing torn and tattered.
They | ock eyes.

Siren and WIf inmmediately raise their guns and open fire on each
ot her .

Round after round slaminto their bodies as Siren collapses to
the floor, still firing.

Boot he | eans back against the wall and nmakes his way to the corner.

Siren and Wl f's guns run enpty as they continue to pull the
triggers.

Siren lies on the floor in a slunped seated position against the
wal |, her breathing RAGGED and SHALLOW

Wl f still stands, blood flowi ng fromhis wounds.

Boot he gl ances around the corner to see the bl oody Wl f.
Wl f inmmediately ains his pistol at Boot he.

Boot he i s unfazed, knowi ng the gun is enpty.

Wl f's arm becones weak and | owers, against his will, imrediately
foll owed by the buckling of his |egs.

Wl f coll apses down the stairs.

Boot he gl ances down at Siren who | ooks back at himwth an "I'I|
be alright."
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Boot he steps around the corner and wal ks down the short flight of
stairs.

WIf lies on the floor, feverishly trying to get back up but his
body has abandoned hi m

He body tw sts weakly as he tries to sit up, each of his |inbs
totally usel ess.

Fear and anger fill his eyes and his face is a bright pink. He
sweats heavily.

Boot he kneel s on the | ast step, |ooking down on the struggling
Wl f .

BOOTHE

(casual l y)
| don't know how she I D d you but
can tell you this, for you, the
gane is over. Each of those rounds
were nmercury filled. Right now,
you have enough liquid netal flow ng
t hrough your veins to drop a rhino.
You faces m ght be able to heal
fromblunt trauma but poison..

Boothe trails off as he shakes his head.

Wl f has begun to excrete a disgusting thick blood and pl asnma
like liquid fromevery pore.

Hi s body nass shrinks as his face burns a bright pinkish red, his
nmout h gasping for air.

Boot he stands and returns to Siren who lies on the floor breathing
slowy and deeply.

BOOTHE ( CONT' D)
How are you doi ng?

S| REN
Brui sed and broken, | think the
vest took nost of it.

BOOTHE
Shoul d | be concer ned?
S| REN
No ' m fine. | could use sone

heip getting up.

Boot he | eans down to her side and waps her arm around his neck,
she wi nces in pain.
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He stands, bringing her up with himand she GRUNTS in pain.

Giffin emerges fromthe darkness at the bottom of the stairs,
guns ai ned at Boothe and Siren.

Boot he and Siren | ook down at the |inping and bl oody man.

GRI FFI N
Hone.

BOOTHE
Run.

S| REN
Pl at e.

Wth their confirmations, Giffin |lowers the guns.
He continues toward the stairs, stopping next to the dying thing.

It lies in a pool of thick bodily sludge, no | onger baring any
resenbl ance to Wl f save for the clothes.

GRI FFI N
Mot her fucker.

Giffin fires a round into shapeshifter's face and it stops noving.
Giffin starts up the stairs.

GRI FFI N ( CONT' D)
How you doin' Sy?

S| REN
Fucked up but fine.

GRI FFI N
Mbke that two of us.

Siren lets go of Boothe and prods her body with her fingertips.

BOOTHE
Wl f?

GRI FFI N
Dead.

BOOTHE

Siren, bring the truck 'round back.
Siren nods, still checking her wounds.

BOOTHE ( CONT' D)
Giff, sterilize the basenent.
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GRI FFI' N
Ri ght, boss.

BOOTHE
Alright, let's get this place cl eaned
up and gone.
| NT. 7TH FLOOR HALL, APARTMENT BUI LDI NG -- M NUTES LATER
Boot he wal ks out of the stairway and into the hallway.

The hall is abandoned, enpty, save for the dead woman |ying on
the floor in a pool of her own bl ood.

Boot he stops and kneels next to her.
He | ooks at the bullet hole in her face.

BOOTHE
Wong time, wong place.

EXT. BACK ALLEY -- CONTI NUOUS
Giffin drags a bl ack body bag out of propped open fire exit door.
He | ays the body bag next to one already laying in the alley.
The van cones to a stop and Giffin opens the back doors.

Siren sits in the driver's seat of the van.

She | eans her head back and cl oses her eyes.

Giffin straps on a | arge backpack and a flashlight to his head.

Giffin picks up a spray gun with a hose connecting it to the
pack and heads back into the building.

| NT. BREVEN S BEDROOM - - CONTI NUOUS
Boot he enters the bedroom the headl ess corpse on the bed.
Boot he spots the handhel d identification device on the floor.
He | eans over and picks it up.
Boot he | ooks at the viewscreen.
| NSERT VI EWSCREEN

VI EWSCREEN

DNA identification conplete. Source
DNA:  Human.
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BACK TO SCENE

Boot he takes in the disappointing information.
| NT. APARTMENT BASEMENT -- CONTI NUQUS

A dark liquid coats the floor and walls as Giffin sprays the
basenment with the gun

He backs toward the rear stairwell, spraying as he goes.
EXT. BACK ALLEY -- MOVENTS LATER

Boot he wal ks out into the alley and i mredi ately grabs one of the
body bags.

Hoisting it over his shoulder, he takes it to the van.

Boot he dunps the body into the van and wal ks back to the other.
Siren sits, eyes closed, |istening to Boothe |oading the bodies.
| NT. REAR STAI RWELL -- MOVENTS LATER

Giffin finishes his spraying of the basenent and stops at the
top of stairs, behind himBoothe closes the van doors.

Giffin turns a few switches on the gun and pulls the trigger.
This time a long streamof fire flows out.

| medi ately the dark liquid bursts into roaring flanes.

| NSERT BASENMENT

The entire basenent is engulfed in fire.

BACK TO SCENE

Fire al arns BLARE as Boot he wal ks up behind Giffin and stops at
hi s side.

Both men watch the roaring inferno.

CGRI FFI'N
Got any marshnal | ows?

They both smle and continue watching the flanes.

BOOTHE
Siren killed two civilians upstairs.

GRI FFI'N
She was being careful.
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BOOTHE
Yeah.
(referring to the
fire)
Well, that should be | ong enough.

CGRI FFI'N
Yep.

Boot he holds a small netal softball sized sphere in his hand, a
seamsplits the orb in two hal ves.

He twists the two hal ves in opposite directions.
Boot he wi nds up and pitches the ball hard down the burning stairs.

The orb bounces off the wall and shoots around the corner into
t he basenent.

| NSERT BASEMENT

The orb rolls across the burning basenent floor, comng to a stop
near the center.

BACK TO SCENE

Siren opens her eyes as Boothe clinbs into the passenger seat of
the van as Giffin clinbs into the back.

BOOTHE
What dya say, Siren?

SI REN
Let's get the fuck out of here.

EXT. BACK ALLEY -- CONTI NUOUS

The van drives down the alley away fromthe snoking apartnent
bui | di ng.

| NT. APARTMENT BASEMENT -- CONTI NUOUS
The orb sits anongst the fl anes.
Suddenly it expl odes.

Li ke a mniature black hole, the air rushes inward to the point
of expl osi on.

Every flanme imediately dies.
EXT. APARTMENT BUI LDI NG -- CONTI NUOUS

Trash, dirt and w nd are sucked into the building fromevery side.
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A second | ater the vaccuum stops and the world is still again.
| NT. DENVER POLI CE STATI ON, DETECTI VE BRETT'S OFFI CE -- DAY

The door to DETECTIVE BRETT's office opens and DETECTI VE TOVBSTONE
enters, his face filled wth anger.

DET. TOVBSTONE
Have you seen it? Have you | ogged
on yet?

Det. Brett | ooks up fromhis crowded desk at the young detective.

DET. BRETT
| can only assune you're referring
to the recent disapearance of our
files on the Meadows case?

DET. TOVBSTONE
VWhat the fuck is going on here?

DET. BRETT
Looks |i ke soneone in Washi ngton
doesn't want us | ooking into what
happened at East Becker.

DET. TOVBSTONE
Did you know the nedical files are
gone too?

DET. BRETT
From your desk?

Tonbst one answers the question with a | ook.

DET. TOVBSTONE
Just anot her one of those stupid
busi ness cards where it shoul d have
been. | checked downstairs too. Al
t he evi dence, everything is gone.
As of right now, we have absolutely
no evidence, no files and no case.
And we still have no idea who's to
bl ane.

DET. BRETT
Well we know they're near the top
of the food chain.

DET. TOVBSTONE

So we're just supposed to close the
case.
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DET. BRETT
It would seem so.

DET. TOVBSTONE
And how come you're so dam cal m
about all this?

DET. BRETT
As | see it, we don't really have a
choice. W have nothing to work
with but our nenories and | have a
feeling if we don't drop the case,
all we'll find is nore roadbl ocks.

DET. TOVBSTONE
| see. So we should just let those
sons of bitches steal our case.
East Becker | ooks |ike a goddamm
war zone but we should just hand it
over to sone unidentified federa
agency because it's easy.

DET. BRETT
"' m not saying |I'm happy about it.
But our hands are tied. W just
don't have any other options.

DET. TOVBSTONE

Oh we have sone ot her options. W
keep the case open and we get sone
answers regardl ess of what those
pricks try to throwin our way. W
find out what happened there and we
find out who these G nen are and
why they don't want us invol ved.

DET. BRETT
You're really set on this, huh?

DET. TOVBSTONE
You bet your ass | am They aren't
gonna punk us out like that. Fuck
t hat .

DET. BRETT
Vll, then it's decided. W keep
t he case open.

DET. TOVBSTONE
Ckay. Now we just have to figure
out a place to start.

DET. BRETT
| think I can help with that.
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Tonbst one | ooks at Brett suspiciously.
Brett reaches into his pocket.

DET. BRETT (CONT' D)
The first time we were at the
hospital | dug one of these out of
the wall .

Brett opens his hand to reveal a nushrooned silver
Tonbst one takes the bullet.

DET. TOVBSTONE
Fuck you.

Brett sml es.

DET. TOVBSTONE ( CONT' D)
Hol di n" out on your own partner.

DET. BRETT
Had it checked too. Pure silver.

DET. TOVBSTONE
Silver bullets?

| NT. WOLFSBANE -- DAY

The popul ar hangout is nearly enpty.

SILVER sits at the bar with TRI GGER

They each nurse a beer.

Jonah enters the bar and heads over to them

JONAH
Where's everybody?

Jonah clinbs onto a stool next to Silver.

HAMVER
We just got slammed. They cane
t hrough an hour ago handin’
assignnments out like it was
Chri st nas.

S| LVER
Heard you had a hell of a tine.

JONAH
Hear about ny trophy?
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HAMVER
Yeah. Looks |ike you're the man to
beat now.
S| LVER

M ghty Jonah the giant maner.
| NT. BRI EFI NG ROOM 3 -- DAY
W LLI AMS stands at the head of the conference table.
Around the table sits RAZOR, BREEZE, W NTER and STONE

WNTER - Female, md 20s, attractive, tall, blonde, fair skin and
pal e bl ue eyes.

STONE - Black male, early 30s, British, large, nuscul ar and covered
in tattoos.

RAZOR - Femal e, | ate 20s, redhead, very attractive and vol uptuous.

W NTER

So who are we waiting for?
W LLI AVMS

Boot he.
RAZOR

Wait, is he leading this?
STONE

Yep.
RAZOR

Am | m ssing sonething? Since when
is it okay for the team | ead show
up | ate?

W LLI AV
He had a m ssion this norning but
shoul d be here any m nute.

BREEZE
Back to back m ssions? W nust be
runni ng thin.

W LLI AV
Everybody just relax. W'll be
underway shortly.

STONE
You wanna go ahead and tell us what
this is about? W can go over it
agai n when Boot he gets here.
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W LLI AVS
| guess | can go over the basics.

W NTER
Wth all of us here it has to be
bi g.

W LLI AVS
Intel has | ocated sone kind of
vanpi re safe house just outside of
Seattle. They haven't been able to
gat her much, but from what they can
figure out, it's been busy. Bats
nmoving in and out 24/7.

RAZOR

A house full of bats? That's nothin'.
STONE

Yeah right. | don't know about you,

Razor, but a house full of pissed
off vanpires ain't ny idea of a
wal k in the park.

RAZOR
Pussy.

W LLI AVS
Intel estimates that, on average,
there are approximately fifteen
occupants at any given hour.

W NTER
So are we going in guns bl azing?

W LLI AV
"Il |eave that up to Boot he but
you will need to keep soneone alive.

Intel has al so pieced together that
this safe house is connected to
sone | arger vanpire operation. You
wll need to find out as nmuch as
you can fromthese bats.

W NTER
Good ol d interrogation.

W LLI AVS
This is primarily an information
gathering m ssion, so don't get too
carried away.

The door opens and Boot he enters.
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He is still dressed in his gear and | ooks quite tired.

RAZOR
d ad you could join us.

W NTER
You |l ook like shit.

Boothe pulls up a chair.

BOOTHE
A face took out Wl f.

The roomtakes in the news.

W LLI AMS
He was a good man.

BOOTHE
l"msorry. So what did | mss?

| NT. HANGER GARAGE -- LATER
The white van sits parked in the massive hangar.

Two nmen unl oad the | arge bl ack body bags, |laying themon two | arge
steel rolling tables.

MAN 1 UNZI PS one of the bags.
The body of the shapeshifter |ies inside.

The shapeshifter's body is small now, roughly the size of a ten
or eleven year old child.

It's skin is | oose and saggy, hanging in folds fromthe snal
skel et on.

It's clothes and skin are coated in the slinme of bodily fluids
and there is not a single hair on it's body.

MAN 1
These things are so nasty.

MAN 2
You're tellin' me, they used to
gi ve ne ni ght mares.

MAN 1
Li ke some winkly hairless scary
fucki ng kid.
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EXT. LARRI ON LOGE NG HEADQUARTERS -- EVEN NG -- ESTABLI SHI NG

Deep in the nountains of Colorado sits a | arge Loggi ng conpl ex
owned by the powerful Benjam n Larrion.

| NT. BENJAM N LARRI ON' S SOCI AL ROOM - - CONTI NI QUS
Located on the 4th floor, the roomis large and nulti-tered.

Filled with plush couches, |eather chairs and expensive trinmm ngs,
the roomis connected to Benjamn Larrion's office on one side
and floor to ceiling wi ndows on the other.

BENJAM N LARRION sits on one of the | eather couches, his feet
propped up on an ottonan.

Larrion is an inpressive man, over 6 1/2 feet tall and 250 | bs.
He is solid, nuscular and intimdating. Thick dark hair crowns
his head and his wide jawed face is cl ean shaven. He wears the

sl acks and vest of an expensive tailored suit, the jacket hanging
over the bar.

Ni ne other equally large and well grooned nen popul ate the room
conversing, drinking and watching TV.

Larrion stares out at the beautifully framed nountain forest
| andscape in reflection and | ongi ng.

The door to the roomis thrown open and FAT MAN and TALL MAN enter.

Both men are drenched in their own blood, Tall nan holds his
throat, blood trickling through his fingers.

LARRI ON

Aren't you two a magnificant ness.
FAT MAN

W ran into a hal f-breed.
LARRI ON

So what brilliant informati on have

you brought nme?

FAT MAN
Meadows i s dead.

LARRI ON
| have a feeling there's nore.

FAT MAN
The hunters got to himfirst.

Larrion turns his attention back out of the |arge w ndows.
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FAT MAN ( CONT' D)
Shot the shit out of the hospital
in the process.

LARRI ON
(1 ooki ng out the w ndow)
You have gravely disappointed ne.

FAT MAN
Boss?

LARRI ON
Meadows shoul d have been dead a
week ago.

FAT MAN

W tried. W would have finished
"emoff if it hadn't been for that
tractor-trailer.

LARRI ON
Pl ease, |'ve already heard your
excuses.

FAT MAN

But he's dead now

LARRI ON
| ndeed.

Larrion continues to stare out of the | arge w ndows, his nood
unchanged.

FAT MAN
| don't understand, isn't that a
good t hing?

LARRI ON

W are an ancient race. One with a
long history filled with fear and

vi ol ence. Qur nunbers small, we

have al ways been forced to hide in
man's shadow. Forced to keep our
true forns conceal ed. Because of
this our people have al ways renmai ned
di vided, constantly fighting anongst
our sel ves.

The tall man's eyes roll up into their sockets and he col |l apses
to the floor, his body still.

Larri on conti nues, unaffected.
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LARRI ON ( CONT' D)
Weak fromour own internal conflicts,
man has found us easy prey. And now
he has created these "hunters.™
They find us, track us and, |ike
dogs, they put us down. These hunters
are nothing nore than assassins.
True, Meadow s is dead and nmy will
fulfilled, however, | gain no confort
in know ng that he was killed by
these...nen. One of our kind, no
matter who they may be, deserves a
better death. They deserve to die
honorably at the hands of our own,
not at those of the cowardly humans.

FAT MAN
Yes, boss.

LARRI ON
| am deeply saddened by this
devel opnent .

Larrion stands and turns to face the fat man.

LARRI ON ( CONT' D)
Leave ne. | nust think.

The fat man turns and | eaves through the | arge wooden doors.

Two of Larrion's goons grab the tall man's dead body and drag it
out of the room

Larrion wal ks close to the | arge wi ndows, again he | ooks out over
the thick forest.

LARRI ON ( CONT' D)
(to hinself)
| feel it may be time for the hunted
to becone the hunters.
EXT. SEATTLE, COUNTRY HOUSE -- N GHT

Sitting anongst the thick forest sits a secluded country ranch-
styl e house.

EXT. OVERLOCK -- CONTI NUOUS

A quarter-mle away, a clearing in the thick forest overl ooks the
house.

Boot he, Razor, Stone, Wnter and Breeze stand in the clearing
| ooki ng down at the house.
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Breeze holds a pair of hi-tech binoculars to his eyes.
| NSERT Bl NOCULARS

He wat ches a magnified view of the house.

A car parks and two tall thin nen clinb out.

BREEZE (O S.)
We have two nore arriving.

They wal k up to the front door of the house.
Boot he noves his view around, the house.

BREEZE (O. S.) (CONT' D)
| don't see any security, no guards.

He stops on one of the house's | arge w ndows.
A few nmen and woman can be seen
BACK TO SCENE

BREEZE ( CONT' D)
Looks |i ke the house is packed.

BOOTHE
How many?

Breeze | owers the binocul ars.

BREEZE
|'d say easily a dozen or nore.

W NTER
That's a |l ot of fucking bats.

BOOTHE
Any other points of interest, Breeze?

BREEZE
Looks Ii ke a common house. Only
points of entry are the front and
back doors and the various w ndows.
| mean if we surrounded the pl ace
and hit sinmultaneously, we'd stand
a pretty good chance of taking them
by surprise.

STONE

(sarcastically)
This is gonna be a bl ast.

( CONTI NUED)



41.

CONTI NUED:

RAZOR
| got an idea.

BOOTHE
And that is?

Razor sm | es.

RAZOR
| say we use our "head."

She | ooks over to Boothe who | ooks back.
CUT TO
MOMENTS LATER
Breeze pops the |locks on a large black three-foot hard case.
| NSERT CASE

In large white letters the case reads: "H E.D.D.: H gh Expl osive
Del i very Device."

BACK TO SCENE
Breeze opens the case revealing a |arge rocket |auncher.

Stone wal ks over to the kneeling Breeze, in his right hand he
hol ds a | arge square case by the handl e.

STONE
You think this will do the trick?

BREEZE
They won't know what hit them

CUT TO
MOVENTS LATER

Breeze hol ds the rocket | auncher on his shoul der while Stone slides
the warhead into the barrel.

BOOTHE
Alright, Breeze. It's your show.

Breeze steps to the edge of the hill, he presses the rocket
| auncher eyepiece to his socket.

| NSERT EYEPI ECE

A tel escopic view of the house is franed anbngst numerous
| um nescent |ines, synbols and shapes.

( CONTI NUED)
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CONTI NUED:

BREEZE
Knock knock.

| NT. COUNTRY HOUSE -- CONTI NUOUS

Nunmer ous vanpires popul ate the living room reading, watching TV
and engaged i n conversation.

Suddenly a wi ndow expl odes as the HEDD warhead flies into the
room and THUDS into the opposite wall.

The surprised vanpires | ook up at the |arge grey warhead now
protruding fromthe wall.

The war head det onat es.
EXT. OVERLOOK -- CONTI NUQUS

The sinners watch as fire and debris expl ode out of every w ndow
of the house and a trenor shakes the ground beneath their feet.

Wnter pats Breeze on the back, the snoking rocket |auncher stil
in his hand.

W NTER
| think that did the trick

Part of the house's roof coll apses.
| NT. COUNTRY HOUSE RUI NS -- MOVENTS LATER
The sinner's wal k through the snoking ruble of the house.

Smal |l fires burn as they step through the debris and check the
dead.

Stone lifts up a large piece of debris revealing a burned body.

STONE
So maybe that wasn't such a good
idea. | think we toasted everything
in the house.

RAZOR
Snells Ii ke bacon.

BOOTHE
Keep | ooki ng. Hopeful |y sonmeone

survi ved.
They continue to search

A |l ow MOAN catches Wnter's attention
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CONTI NUED:

She i medi ately heads over to a nearby pile of three bodies covered
in debris.

Wnter pulls two of the bodies aside revealing the WOUNDED VAMPI RE

The wounded vanpire noans weakly.

W NTER
(to the rest)
| got one.

Wnter smles and | eans down to vanpire.

W NTER ( CONT' D)
(soot hi ngl y)
Shhh. It's okay now. W're here.
Don't worry. Everything's going to
be okay.

FADE QOUT:
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