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DEAD MOUNTAI N
FADE | N:
EXT. ROCKY MOUNTAI NS - DAY
The majestic nmountains sit in the sunlight. Trees cover the
rocky slopes as snow caps their peaks. There are no signs
of man here.
EXT. MOUNTAI N FOREST - DAY

Thick wi | derness. Light streans down through the high
branches and | eaves. It is peaceful.

TWO MEN and a WOMAN burst through the foliage. Their clothes
are torn, dirty and bloody. Fear fills their blood and grine
coat ed faces.

They run frantically, panicked.

CLANKI  One of the nmen SCREAMS as he grabs his ankl e which
is now | ocked in a rusty steel bear trap.

The jagged teeth cut into his flesh, blood oozing out.
The other two stop and turn to see their conpanion.

FRI GHTENED WOVAN
GREG !

They run over to the trapped nman.

Greg continues to SCREAMin pain as they all attenpt to free
hi s ankl e.

GREG
Get it off!!

Bl ood coats their hands and trap as the teeth cut deeper.
The nore they try to free himthe | ouder he SCREAMS.

As they fight wwth the trap all three continue to glance
back into the forest they canme from Their eyes are filled
with fear, expecting sonething to show itself any m nute.

FRI GHTENED WOVAN
Fuck! !

A SOUND causes themall to becone silent. They listen.
An EERI E MOAN breaks the silence and their faces drain.

FRI GHTENED WOVAN ( CONT' D)
Hurry!



GREG
Get this fucking thing off of ne!l!
Jesus! They're com ng!
They go back to work, even nore feverishly.

Fifty feet away, SI X PEOPLE energe fromthe foliage. They
wal k on clunsy |legs and their clothes are also ruined and
bl oody.

But wait...One of themis mssing their |lower jaw, another a
big patch of skin fromhis face. ZOWBIES.

The three watch in horror as the zonbi es approach.

FRI GHTENED WOVAN
Ch god.

The frightened man grabs the woman by her shoul ders

FRI GHTENED NMAN
Run! !

GREG
Don't | eave nel!l!

The woman | ooks to Greg and they | ock eyes.

GREG ( CONT' D)
No! Don't fucking | eave ne!

The man and woman reluctantly begin to back away into the
woods.

GREG ( CONT' D)
Fuck you! Don't |leave ne! Don't
fucking | eave ne!

Geg begins torip at the trap and his ankle, tearing at the
wound. Bone begins to show.

He | ooks over his shoul der and the zonbies are there.

GREG ( CONT' D)
NoRN

The zonbi es swarm over him The nman and woman wat ch
painfully, then turn and run.

EXT. MOUNTAI N CABI N - MORNI NG
Deep in the nountain forests a confortable cabin sits.

A smal | area around the cabin has been cleared and perfectly
mai nt ai ned. A shed sits nearby.
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A |l arge pipe runs fromthe house out into the woods and sol ar
panel s cover the rooftop. It is a structure built for
function and not hi ng nore.
| NSI DE

Just like the exterior, the inside of the cabin is function
first.

A small kitchen with an old electric stove.
A wooden table with four chairs.

A small framed picture of a TEENAGE G RL on the kitchen
counter.

An ol d rocking chair sitting beside a wood burning fireplace.
Ani mal hides and nounted heads adorn the walls.

Vell worn tools hang on a peg board.

No TV. No mcrowave. No phone.

The bedroom door OPENS and a gruff man with a thick peppered
beard steps out. He wears heavy thick pants held up by
suspenders, a flannel shirt underneath.

Hi s | eather boots are worn and heavy. H's hair is slightly
wild and his eyes are deep and experienced. Hi s nane is
JOHN KELLER(50's).

John grabs a heavy jacket off the back of a chair and heads
for the door.

EXT. ROOFTOP - LATER

John stands on a | adder as he wi pes the | arge sol ar panels
dowmn with a bucket of soapy water and towel.

EXT. CLEARI NG - LATER

John stands at a |arge tree stunp CHOPPI NG WOOD. THUD after
THUD ECHOES t hrough the trees as he brings down the massive
doubl e bl aded ax.

EXT. RI VERBANK - MORNI NG

John stands beside a | arge steel water punp, its intake down
in the crystal clear river. The same pipe that runs from
the cabin ends at the punp.

John cleans the filter out and returns it to its place.

He washes his hands in the river and starts follow ng the
pi pe back to the cabin.



EXT. FOREST - AFTERNOON

John wal ks through the wlderness, a hunting rifle hanging
on one shoul der, and stops beside a small shrub.

He kneels and clears away sone | eaves to expose a bear trap,
and a dead rabbit caught in it.

John resets the trap and drops the rabbit into a small bag
hangi ng fromhis belt.

EXT. ANOTHER PART OF THE FOREST - AFTERNOON

A FOUR PO NT BUCK forages through the underbrush. A GUNSHOT
shatters the silence and the buck |eaps into a run.

NEARBY RI DGE
John, crouched, lowers his R FLE as he | ooks after the deer.
FOREST - A LITTLE LATER

John stops above the dead buck. He pulls out a huge hunting
kni fe and kneel s down.

I NT. CABIN - EVEN NG

Deer meat SIZZLES in an iron skillet as John prepares his
di nner.

He gl ances at the picture of the teenage girl and continues
on.

John opens the old refrigerator and produces a jug of clear
i quid.

He pours a gl ass.
LATER

John sits in the rocking chair, the wood CREAKING with his
novenent s

Afire BURNS in the fireplace as he cleans and oils his rifle.
LATER

John is nowhere to be seen as VO CES can be heard outsi de,
GETTI NG CLOSER

John steps out of the bathroom wearing only pants and
suspenders, his strong chest and arns clearly seen. He
listens to the voices as they approach.

He face does not hide his anger.



EXT. CABIN - MOMENTS LATER

The Frightened man and wonman from earlier stagger toward the
cabin. Their bodies exhausted, their faces filled with fear.

FRI GHTENED NMAN
There m ght be food and water. Cone
on.

FRI GHTENED WOVAN
(smling)
| can't believe it.

They al nost reach the cabin when the door flies open. John
stands there with a SHOTGUN pointed at the two refugees.

The coupl e stops, surprised.

JOHN KELLER
| don't know who you are but you
best | eave, now.

FRI GHTENED MAN
Pl ease. There's just two of us.

JOHN KELLER
| said get gone.

FRI GHTENED WOMAN
Pl ease. W can't stay out here.
They' re everywhere.

JOHN KELLER
| don't know what you're talking
about and | don't care. This is ny
| and and | have every right to shoot
you where you stand.

FRI GHTENED NMAN
We're human beings for Christ's sake!
They're everywhere out here. They'll
kill wus.

JOHN KELLER
| f you ain't gone by the count of
three I'll kill ya.

FRI GHTENED MAN
Just let us in!

FRI GHTENED WOVAN
Pl ease.

JOHN KELLER
One.



FRI GHTENED WOVAN
You can't do this. You can't!
They're the nonsters, not us!

JOHN KELLER
Two.

FRI GHTENED WOVAN
You son of a bitch! The world's
gone! W the fuck cares who owns
what |and?! Al we need is sone
goddammed hel p!

Sonet hi ng she says catches John off guard.

JOHN KELLER
VWhat are you tal kin' about, the
wor |l d's gone?

FRI GHTENED MAN
Fuck you, man.

The man | ooks into John's eyes and realization sets in.

FRI GHTENED MAN ( CONT' D)
You really don't know. It's al
fucking gone, man! All of it.

FRI GHTENED WOVAN
Everyone' s dead.

FRI GHTENED NMAN
But they aren't dead. They're wal king
around, hunting. Looking for us,
the |iving.

John | ooks fromone to the other.
JOHN KELLER
CGet the fuck off ny property before
| bl ow both your junkie heads off.
John PUMPS t he shot gun

FRI GHTENED NMAN

The worl d's gone goddam it! It's
gone!

JOHN KELLER
Thr ee.

John FI RES the shotgun over their heads. He PUMPS the shot gun

agai n.



JOHN KELLER ( CONT' D)
The next one's taking your head off.

The two refugees | ook at John angry and fri ght ened.
John stares at them unyi el di ng.

The frightened man | ooks into the woods and then back to the
wonman.

FRI GHTENED MAN
Cone on.

He grabs her by the armas she continues to stare back at
John.

The two start off toward the trees.

John follows themw th his gun until they disappear into the
dar kness of the forest.

Satisfied, he |lowers the shotgun and goes back inside.

| NT. CABIN - LATER

John sits in his rocking chair, the shotgun across his |ap.
He sips fromhis glass of clear liquid. The only sound is

that of the CRACKLING FIRE. After a few nonents there is a
DI STANT CRY

John | ooks up. Wat was that? A bird? A screan? He
listens. Another CRY, this one sounds even nore disturbing.

John stands and holds the shotgun. Was that one cl oser?
He wal ks to the wi ndows and pulls the curtains aside.
Not hi ng but the still darkness.

Anot her CRY, no that one was a SCREAM an agoni zed scream
John searches the dark forest with his eyes.

EXT. CABIN - MOMENTS LATER

The cabi n door opens and John wal ks out, shotgun still in
hand.

He listens intently as he scans the darkness.

Anot her DI STANT SCREAM and he steps off the porch and wal ks
toward the trees. He raises the shotgun.

The darkness is thick.



John wat ches the trees behind the barrel of the gun. The
shadows seem al i ve.

Somet hi ng RUSTLES t he bushes to his right.

John spins and takes aimbut there's nothing there.
Anot her RUSTLE further to his right.

Again he takes aim Still nothing.

Suddenly a WOODLAND CRI TTER scanpers up a tree and John
rel axes slightly.

He stands there listening for a nonent. No nore screans or
what ever they were.

He turns and heads back into the cabin.
EXT. CABIN - MORN NG

John starts into the woods, his rifle slung over his shoul der
and a fishing pole and tackle box in his hands.

EXT. RI VERBANK - MORNI NG

John sits on the bank of the river, his fishing |line dipped
into the water. H s rifle rests against a tree beside him

He | ooks around at the serene | andscape.

He spies sonething floating down river toward him  Sonet hi ng
t hat doesn't bel ong.

MOVENTS LATER

John uses a leafy tree branch to grab the thing and pull it
to him

He picks it up. 1In his hands he holds an enpty bi ohazard
suit conplete with gas mask. It is torn and bl ood stai ned.

He | ooks upstream

EXT. FOREST - LATER

John wal ks through the trees, the rifle on his shoulder. He
stops and concern can be seen on his face. He readies the
rifle in his hands and takes a careful step forward.

He | ooks down at one of his bear traps and Geg's severed
foot and ankle still trapped inside.

John | ooks around cautiously then kneels down to the trap.



Bl ood stains the | eaves and ground for ten feet in all
di rections.

John studies the scene. He stands back up and gives a | ast
| ook around.

| NT. SHED - LATER

John' s hands grab various indistinguishable itenms. CLANKING
METAL is heard.

QUTSI DE

John wal ks out of the shed carrying dozens of bear traps in
hi s hands and sl ung over his shoul ders.

EXT. FOREST - VAR QUS LOCATI ONS - LATER

John sets trap after trap. As he noves through the woods,
he | ooks around regularly, the rifle slung over his shoul der.

EXT. A FEWM LES AVWAY - LATER

John noves slowy through the woods, rifle at the ready, as
he approaches a red snear on a tree trunk.

He reaches the tree and studies the crinson Mark. He touches
the spot wth a cautious finger. Bl ood.

John | ooks down at the blood coated | eaves and twi gs on the
forest floor.

Fl i es BUZZ around bl ood soaked fabric and tiny bits of flesh
and bone.

Sonething in the gruesone scene catches John's eye and he
carefully wal ks over to it.

He picks up a BLOOD SPLATTERED S| LVER NECKLACE
FLASHBACK

The Frightened man and woman fromthe ni ght before. Around
the woman' s neck hangs the neckl ace.

PRESENT

John | ooks down at the necklace in his hand. A sense of
renorse fills him

A few yards away he spots a hunman jaw bone, flesh still
clinging to it in places.

A di stant CRACK of gunfire echoes through the woods
i mredi ately foll owed by THREE MORE
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John turns quickly to look in the direction of the sound.
More GUNSHOTS. Wait, they're com ng from sonewhere near the
cabi n!

John slips the necklace into his shirt pocket and starts
back into the woods toward his hone.

EXT. FOREST NEAR CABI N - CONTI NUQUS

TEN PEOPLE rush through the forest, a large black man,
FI NGERS(30's) and an attractive woman, JULIE(early 40's),
carry guns and FIRE theminto the woods.

A man in a pilot's uniform JIM40'S), rounds a tree just in
time to cone face to face with a DECAYI NG ZzOvBI E WOVAN

He SCREAMS as the zonbie bites the front of his face off.

Two teenagers, HOLDEN(boy, 17) and RYAN(girl, 16), run past
Jimand his attacker, their faces filled with fear.

Julie and Fingers can now be seen shooting zonbie after zonbie
in the head.

A curvaceous woman with pink hair, BROOKE(20's), trips and
falls. She SCREAMS as she scranbles to get up

Aman in mlitary fatigues, DOUF early 20's), runs to her
side and hel ps her to her feet. They run on.

The femal e zonbi e | ooks up fromJims dead body, blood and
gore drippi ng down her chin.

She stands and |l eaps for a man in a nechanic's junp-suit,
MARK(30' S) .

Mark spins and catches the zonbie as the two of themfall to
the ground. They struggle, her nouth trying to find anything
to bite into.

A | arge handsone man, WLLIAM | ate 30's), grabs the zonbie
and |ifts her off of Mark. He struggles to hold the rabid
worran.

A young man in a fast food uniform LUKE(early 20's), sees
WIlliamand the zonbie.

He | ooks to a nearby tree and junps up, grabbing hold of a
thick tree branch. The branch SNAPS under his weight and
they both fall to the ground.

Luke is quick to his feet and he carries the branch |like a
basebal|l bat. He runs over to WIlliam
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LUKE
WIl, let her go! | got her!

WIlliam | ooks up, lets go of the zonbie and junps back.

The femal e zonbie lets out one |last GROAL as Luke sw ngs the
branch and | aunches her head into the trees.

HOLDEN
Conme on! This way! There's a house!
| can see a house!

Hol den points as he and Ryan run.

Julie and Fingers keep firing but there are only a few sl ow
nmovi ng zonbies |eft.

FI NGERS
(to the group)
G. W'Il handle the rest.

EXT. CABIN - MOMENTS LATER

The group, |ed by Hol den and Ryan, nove into the clearing
around the cabin. Their relief is obvious.

BROCKE
Look at this! Can you believe it?
A cabin all the way out here?

RYAN
How d it get here? | nmean with no
roads how d they build it?

HOLDEN
Look around, Rye. \Woever built it
used the trees.

RYAN
Real | y?

W LLI AM
It's in great condition. Like soneone
still lives here.

MARK
No one lives here. Everyone's dead,
remenber.

LUKE
We're still alive.

Julie and Fingers bring up the rear.
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JULI E
| think we got themall.

RYAN
You think? Are you sure?

JULI E
Yeah. Pretty sure.

FI NGERS
W got '"emall.

Fingers slides his pistol into a shoul der hol ster under his
j acket as he |l ooks to Julie.

FI NGERS ( CONT' D)
You sure are one badass chi ck.

JULI E
Thanks. You're not so bad yourself.

DOUG
| think she just called you a chi ck.

WIIliamwal ks over to Fingers.

W LLI AM
You okay, brother?
FI NGERS
Yeah. No sweat. You?
W LLI AM
(smling)

|'ve seen worse.
(to the group)
| s everyone okay? Anybody get hurt?
The group fills with "I think so's," "yeahs" and "I'm okays."
Mar k | ooks down at his arm

The sl eeve of his shirt is torn revealing a bloody wound on
his bicep. Under the blood, Bl TE MARKS.

He pulls the shirt back in place to cover the telling injury.

MARK
l['mfin--

A bul l et EXPLODES t hrough his head.

Peopl e SCREAM and turn to see Julie holding her snoking gun.
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BROOKE
Are you fucking crazy?!

JULI E
He was bitten.

BROOKE
He just said he was fine!

W LLI AM
Everybody just cal m down.

BROOKE
She just blew Mark's head of f!

LUKE
Yeah! Wo gives you the right to
just start shooting people?! Just
' cause you have a gun doesn't--

DOUG
She's right. He was bitten.

Doug is al ready kneeling beside the dead Mark. He holds up
Mark's arm and exposes the wound.

DOUG ( CONT' D)
He woul d have turned. She did the

ri ght thing.
W LLI AM
[t's over wth. It's not the first
time we've | ost soneone.
FI NGERS
W lost Jimtoo.
BROOKE
| don't knowif I'd call that a | oss.
LUKE
So what, there's eight of us now?
HOLDEN
Can soneone help nme find a way into
this place. It's all |ocked up.

Hol den noves away fromthe door and cups his hands over his
eyes as he tries to | ook through the w ndow.

Doug clinbs up onto the porch

DOUG
Move over, | got it.
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Doug stops in front of the window He takes his shirt off
and waps it around his fist. He cocks back a punch.

JOHN KELLER (0. S.)
You break that w ndow. ..

Everyone spins to see John wal king slowy out of the woods,
the rifle aimed fromhis hip.

JOHN KELLER ( CONT' D)
...and 1"l put one in your chest.

Julie and Fingers pull their pistols.

John spins and FIRES, a bullet hitting the ground in front
of their feet.

JOHN KELLER ( CONT' D)
Drop the guns.

Julie looks at Fingers who drops his gun. She | ooks back to
John.

JULI E
How do | know you won't just shoot
us?

JOHN KELLER

Think I m ssed by accident?
Julie reluctantly drops the gun.
John | ooks back to Doug.

JOHN KELLER ( CONT' D)
Still thinking about breaking that
w ndow?

HCOLDEN
We didn't know anyone |ived here.

JOHN KELLER
Wll | do. The nane's John Keller.
Now why don't you tell nme what you're
doi ng here?

BROCKE

W're trying to survive. Like you
RYAN

Yeah.
DOUG

W' ve been on the nove for days.



JULI E
W neant no harm

JOHN KELLER
And what were you shooting at?

The group | ook to one anot her confused.

HOLDEN
(dunbf ounded)
What do you think?

JOHN KELLER
"' m wai ting.

Hol den | ooks to Doug then back to John.

HOLDEN
Them

JOHN KELLER
Them who?

FI NGERS
The Zonbi es.

John | ooks to Fingers.

JOHN KELLER
Show ne.

Fingers and Julie exchange gl ances.

EXT. FOREST NEAR CABI N - MOVENTS LATER

John,
at. ..

Fi ngers and Hol den stand in the woods | ooki ng down

A DEAD ZOWBI E.

John shifts the rifle to his other hand.

JOHN KELLER

This is what you call a "zonbi e?"
HOLDEN

Yeah.
JOHN KELLER

Looks like a man to me.

FI NGERS
Look at the face.

15.
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The zonbie's face is mssing |ips and one of its eyes is
grey and dead. A bloodless bullet hole rests in its forehead.

FI NGERS ( CONT' D)
That thing was alive five m nutes
ago. Trying to kill wus.

JOHN KELLER
Still looks |ike a man.

Hol den | ooks to John.
He | eans over and RIPS the zonbie's shirt open.

HOLDEN
And how do you explain that? Huh?

Part of the zonbies chest is open, white ribs exposed. There
are no organs visible in the open cavity.

John squints.

JOHN KELLER
That man's been dead for weeks. He
ain't even got no |ungs.

HCOLDEN
That's what we're trying to tell yal

JOHN KELLER
You're saying he was alive five
m nut es ago?

FI NGERS
That's the thing. They're dead, but
they ain't dead. They're the wal king
dead. Only way to kill "em..

Fi ngers TAPS the zonbie's forehead with the toe of his shoe.

FI NGERS ( CONT' D)
...1s to shoot "emin the head. And
then there's no nore wal ki ng, just
dead.

HCOLDEN _
So you're serious? You ain't never
even seen a zonbi e?

JOHN KELLER
Son, | haven't seen another |iving
soul in over fifteen years. To ne,
you' re just about as strange as this
her e.



John POKES the zonbie with his rifle barrel.

FI NGERS
Proof enough for you?

John continues to study the enigma of the dead
EXT. CABIN - MOMENTS LATER

The rest of the group sits around the cabin.
the porch, sonme the ground. Doug |eans agains

John, Fingers and Holden return fromthe woods

DOUG
So what's the verdict?
JOHN KELLER
You can stay, for the night. | ain'

no hotel or boarding house. You can
rest up tonight but tonorrow you'l
be on your way.

BROOKE
VWat?! Didn't you see the zonbi es?

JOHN KELLER
| seen what | seen and | said you
coul d stay.

RYAN
For one ni ght!

JOHN KELLER
~_(angry)
Little lady, you' d best watch that
tongue. | don't--

W LLI AM
Thank you.

John turns to ook at WIlliam
W LLI AM ( CONT' D)
One night is nore than enough. It's
very kind of you. Thank you.

JOHN KELLER
You' re wel cone. Now come on i nsi de.

John wal ks up to the front door.

17.

body.

A few sit on
t a wall.

t
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I NT. CABIN - N GHT

Everyone sits around the cabin finishing up dinner. A FIRE
BURNS in the firepl ace.

Ryan and Hol den sit on the floor against a wall.

HOLDEN
| still can't believe you don't have
a couch.

RYAN
It's like you're a cavenman or
somet hi ng.

John ROCKS GENTLY in his rocking chair. He sops up the juices
on his plate with sone bread.

JOHN KELLER
Never needed a couch. Got a chair.
Man don't need nore than one chair.

RYAN
Well, then why do you got four kitchen
chairs?
John shrugs.
JOHN KELLER

Didn't seemright to nmake a table
and no chairs. Seened unfi ni shed.

W LLI AM
How | ong have you been out here, M.
Keller? | mean, if you don't m nd
me aski ng.

JOHN KELLER
Don't mnd. Little over sixteen
years, | think.

HCOLDEN

Si xt een years?
Hol den | ooks to Ryan.

HOLDEN ( CONT' D)
You weren't even born.

Brooke sits with Doug who waps her sprained ankle with a
strip of cloth.

BROOKE
Why ?
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JOHN KELLER
That's a question | do mnd. Mn's
busi ness is his own.

LUKE

You built this place all by yourself?
JOHN KELLER

Mmm hmm
JULI E

" minpressed.
JOHN KELLER

So you're runnin' fromthose peopl e-
LUKE

Zonbi es, not peopl e.
JOHN KELLER

What ever you call 'em \Wat | wanna

know i s where'd you all conme fronf

JULI E
Denver, nostly, | think.

She | ooks at everyone el se.
JULI E (CONT' D)

That's where |'"'mfrom | know t he
kids are fromthere too.

HCOLDEN
East Denver Hi gh.
JULI E
You're from Denver, right Luke?
LUKE
Yeah.
BROCKE
Me too.
DOUG

Fort Bl ackwood.

JOHN KELLER
What about you two?

John notions to WIIliam and Fi ngers.

Stun shows on a few people's faces.



HOLDEN
That's WIIliam Tucker.

JOHN KELLER
Vell that doesn't very well answer
my question now does it boy?

BROOKE
The actor.

HOLDEN
Yeah. He's been in |like a hundred
movi es. "Concussion"? "blivion
Force" one and two? "The Lazarus
Pit"?

WIlliam |l ooks to Fingers, slightly enbarrassed. Fingers
sm | es.

LUKE
He's the third highest paid actor in
the world. Even got an Gscar
nom nati on once.

W LLI AM
Ckay okay, enough of that.
JOHN KELLER
Never heard of ya. | don't see many
novi es.
LUKE
What's the last thing you saw?
JOHN KELLER
| don't know. | seen that one about

the fella in the skyscraper. Think
he was fightin' terrorists or

sonethin'. Mybe it was Nazis.
LUKE

Di e Hard?
JOHN KELLER

Yeah, | think that was it.

BROOKE
That was like thirty years ago.

JOHN KELLER
| said | don't see many fil ns.

HOLDEN
VWhat's Die Hard?



W LLI AM
Vell, I"'mfromCalifornia. Fingers
here. ..

Wlliamthrows a thunb toward Fingers.

W LLI AM ( CONT' D)
...1s ny friend and bodyguard.

FI NGERS

Personal Security Adm nistrator.
WLLI AM

And he's from St. Louis.
FI NGERS

Florissant, actually. 1It's a suburb.
WLLI AM

(smling)

My m stake. We were doing sone

interviews in the city. Prono stuff.

HOLDEN

Yeah, his new novie, "The Ri ghteous,"”

was about to cone out when the world
ended.

(di sappoi nt ed)
| waited six nonths for that one.

JULI E
Real | y? You're upset about m ssing
a novie? Now?

HOLDEN
(def ensi vel y)
It | ooked cool.

W LLI AM
It wasn't very good.

HOLDEN
Looked good.

LUKE
Seriously, man? The star of the
novie just told you it wasn't good.

DOUG
M. Keller, when's the last tine you
had conpany?

JOHN KELLER
Never had conpany, not here.
( MORE)

21.



JOHN KELLER ( CONT' D)

22.

You can call me John. | ain't even

seen a human being out here "til
| ast night.

W LLI AM
You saw soneone | ast night?

JOHN KELLER

Man and a woman. Cane | ooking for

help. Like ya'll.

RYAN
Was it Laura and Rob and G eg?!

JOHN KELLER
Didn't get their names.

HOLDEN
He said it was only two, Rye.

JULI E
We | ost a few people a coupl e of
days ago. A wonman and two nen.
t hought it m ght have been them

JOHN KELLER
vel
|

I
this.

She

, | only saw two. She was wearin’

John reaches into his pocket and produces the neckl ace.

Br ooke GASPS and covers her mouth. The inpact is felt in

the room

JOHN KELLER ( CONT' D)
| take it it was your friend's.

LUKE
How d you get that?

JOHN KELLER
| found it this norning.

RYAN
(frightened)
Found it? Were?

John st ands.

JOHN KELLER
" msorry about your friend.

John wal ks over to Ryan who begins to CRY
neckl ace and heads into kitchen.

He hands her the
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LUKE
Did you kill thenf

John begi ns cl eaning his dish.

JOHN KELLER
No. Found 'em when | was checking
ny traps.

DOUG
Traps?

JOHN KELLER

Bear traps. Got 'emspread out in
five mles in all directions.
Surprised you didn't step in any.

HCOLDEN
They got killed by your traps?

JOHN KELLER
Naw. Somet hi ng el se got them

John pauses in reflection.

DOUG
Do you have anynore weapons here?

JOHN KELLER
|"mnot givin any to you, if that's
what you're askin'.

DOUG
| thought maybe we coul d buy sone.

JOHN KELLER
Wth what, son? Money ain't no good
here, and from what you've said,
anywhere else for that matter. And
|"ve been doing just fine wthout
ya'll. So I"'mnot entirely sure
what you could offer in paynent.

Brooke | ooks to Doug and WIlliamuncertain. They | ook back
with the sanme. She | ooks to John and her body | anguage
changes.

BROOKE
Vel |l maybe- -

JOHN KELLER
|"'mnot interested, mss. And a
| ady shouldn't offer that kind of
thing to strangers.
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DOUG

(angry) _
She was just trying to help.

LUKE
So you won't help us and there's
not hi ng we can do to help you?

JOHN KELLER
Sounds about right.

W LLI AM
And that's ok. W thank you again
for letting us stay the night and
for sharing your food with us.

John | eans back on the kitchen counter and faces the room

JOHN KELLER
You can keep your thanks. You can
hel p yoursel ves to whatever food and
water you like. But in the norning
"1l expect ya to be heading out. |
warn you, if I find anything but
food and water m ssing cone
t onor r ow. . .

John turns and exits into his bedroom He cl oses the door
behi nd him

Everyone | ooks to each other.

LUKE
How s that for a goodni ght?
W LLI AM
Now that's what you call a rea

badass.

Ryan studi es the necklace in her hand, her tears have stopped
but the grief remains.

HOLDEN
Did you hear hin? W can have as
much food and water as we |ike.

JULI E
Don't get too excited. W don't
have any way to carry it. Watever
we take will have to fit in our
pocket s.



25.

FI NGERS
(lowering his voice)
Not that | |ike the idea, but there

are eight of us and only...

Fingers holds up a single finger and notions to the bedroom

W LLI AM
Stop it. W should be grateful. W
got a real neal. Food we can take

with us and a safe place to sleep
for one nigh--

WIlliam stops md word.
RYAN
(frightened)
What ?

A DI STANT MOAN can just be heard. There is a unified GASP
fromthe group

W LLI AM
Julie, Fingers, conme on. Everyone
el se, stay inside.

Hol den wraps his arnms around Ryan while Doug and Luke stand
up.

DOUG
We're comng with you

Brooke craw s over to Hol den and Ryan.
OUTSI DE

WIlliamleads Fingers, Julie, Doug and Luke outside. Fingers
and Julie hold their pistols. They study the dark forest.

A MOAN.
The group turns in that direction. They talk in WH SPERS.
LUKE
(poi nti ng)
There.
Anot her MOAN, this tine, behind them

FI NGERS
Shit. They're on both sides.

More MOANS, this time seemngly comng fromall directions.



26.

FI NGERS ( CONT' D)
Scratch that. They're everywhere.

| NSI DE
A frightened Ryan noves quickly toward the bedroom door.
HOLDEN
(whi speri ng)
Don't, Rye! Stop!

Ryan KNOCKS gently on the door. She leans in close to it,
her |ips al nost touching the wood.

RYAN
(quietly)
Mster? W need you're help.
HOLDEN
St op.
RYAN
Mster? Please. W need help. W
need- -
The door opens and John stands there | ooking down at the
teenage girl. He is not happy.
QUTSI DE

A ZOWVBIE steps into view fromthe tree line. A bullet grazes
hi s shoul der imredi ately followed by a bullet to the face.
The zonbie falls to the ground.

Julie and Fingers hold their snoking guns out in waiting.
Luke turns, |eaps up and grabs hold of the roof's edge.

LUKE
Hel p nme up.

Doug and Wlliamgrab his feet and push himup onto the solar
panels. Luke scranbles to his feet and nakes his way to the
roof's peak. He |ooks out into the woods.

LUKE ( CONT' D)
(poi nting)
There! Five O clock

The two turn to see two zonbies shuffling fromthe woods.
Julie and Fingers OPEN FIRE, both zonmbies falling dead.

LUKE (O S.) (CONT' D
Ni ne O cl ock

Again they turn and FIRE
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The door flies open and John steps out, shotgun in hand.

JOHN KELLER
Qut of ny way.

The group parts and John steps to the front.

JOHN KELLER ( CONT' D)
Let's see your "zonbies."

LUKE
Seven O cl ock

John turns to see a zonbie noving toward them He steps off
the porch and starts toward the sl ow novi ng man.

JOHN KELLER
This is private property. | suggest
you turn around.

The zonbi e conti nues as John cl oses the di stance.

JOHN KELLER ( CONT' D)
You got to the count of three. One.

John rai ses the shotgun.

JOHN KELLER ( CONT' D)
Two.

John stops. The zonbie is now cl ose enough to see clearly.
Bone can be seen through its decaying flesh and one arm has
been ripped away.

JOHN KELLER ( CONT' D)
(realization)
You ain't no man.

John FIRES and the zonbi e's head EXPLODES.

W LLI AM
Get back to the cabin!

John | ooks back at the group on the porch. Julie and Fingers
continue to FIRE at approaching zonbi es as Luke CALLS QUT
DI RECTI ONS.

John | ooks forward at the nultiple zonbies enmerging fromthe
trees.

W LLI AM ( CONT' D)
They' Il overwhel m you!

John reaches into his pocket and | oads shells into the gun.
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JOHN KELLER
What ever you do, keep 'emoff the
cabin. If they get inside, it'll be
too | ate.

DOUG
What about you?

JOHN KELLER
"1l be right back

John decapitates two nore zonbies and noves into the trees.
SHOTGUN BLASTS fill the air and FLASH t hrough the darkness.

DOUG
Are you seeing this? What the fuck
i s he doing?

W LLI AM
Looks |i ke he's kicking zonbi e ass.

FOREST

John noves through the dark trees, blasting zonbies as he
goes.

A zonbie steps out frombehind a tree surprising John.

He holds the shotgun with both hands in front of him bl ocking
the zonbie's attack. They struggle.

John spins the zonbie into a tree and breaks its hold on the
gun. Wth one fluid notion he FIRES, blowing the zonbie in
hal f .

Anot her zonbi e grabs John from behi nd.

CABI N

Zonbie's continue to energe fromthe trees and cross the
cl earing around the cabin.

Julie and Fingers FIRE over and over, zonbies falling with
al nost every shot.

Fi ngers' gun RUNS DRY and he checks his pockets for nore
ammo. Not hi ng.

FI NGERS
| "' m out!

Julie gets off two nore rounds and then her gun is enpty.

JULI E
Me too!
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Zonbies close in on the group on the front porch.
Luke takes in the zonbies surroundi ng the cabin.

LUKE
Shit.

W LLI AM
VWhat do we do now?

Doug runs inside.

JULI E
(sarcastically)
Well that was brave

The front zonbies are only a few yards away.

FI NGERS
We have to go inside. Barricade the
doors.

Suddenly the door opens and Doug stands there with a chair
in each hand. He hands one to WIIliam

DOUG
Break them W can use them as cl ubs!

Doug hands the other one to Fingers. Both nen stonp
frantically on the chairs, splintering wood.

WIlliamtosses a chair leg to Julie as Doug runs outside
with the other two chairs.

Fingers holds a leg in each hand.
FI NGERS
(to the zonbies)
Come on.

The first zonbie reaches the porch and Julie CRUSHES its
skull with the makeshift club

Fi ngers bl udgeons another zonmbie with his chair | egs.

Wthin seconds all four porch occupants are fendi ng off
zonbies with their clubs.

A zonbi e reaches for an unaware Wl lianls defensel ess back.

Luke drops down off the roof directly behind the open nouthed
zonbi e.

He grabs the zonbie by its lower jaw and tw sts and pulls,
ripping its head fromits shoul ders.
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Wl liam spins around and sees the zonbie fall. He gives a
t hankful smle to Luke.

DOUG (O S.)
Luke!

Luke | ooks up as two clubs are tossed to him Luke spins
and i medi ately pummel s a nearby zonbie.

A zonbi e grabs Fingers' armand leans in to bite. Fingers
shoves a chair leg into its nouth before it reaches skin.
Wth a GRUNT, he shoves the |l eg THROUGH THE ZOMVBI E' S HEAD.
Julie SCREAMS as a zonbie pulls her off the porch.

FI NGERS
Jul i el

Everyone fights off zonbi es.

Julie lays on the ground, a zonbi e above her. She holds the
chair |leg between them the zonbie's teeth GNAW NG on wood.

JULI E
Hel p! 1!

The zonbie is yanked off her.

Julie looks up to see John hol ding the shotgun across the
zonbi e's neck. The zonbie struggles but is pinned.

Julie scranbles to her feet.

John twi sts and SNAPS the zonbie's neck. He drops the body
to the ground.

JULI E (CONT' D)
Behi nd you!

John spins and fires at the zonbie about to bite him

LUKE
John!

John | ooks to Luke who kicks a zonbie back into John's field
of fire. John puts a bullet through its head.

John takes aimat a pair of approaching zonbi es but does not
fire.

The zonbi es get cl oser.

DOUG
VWhat are you waiting for!
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John continues to hold his fire.

The front zonbie steps in front of the second zonbi e and
John fires once, the bullet EXPLODI NG both of their heads.

LUKE
Holy shit! Did you see that?!

FI NGERS
Two for onel

John's shotgun continues to fire as the others club and kick
until the last zonbie falls.

The group | ooks to each other. Blood and dirt spot their
cl othes and they all BREATHE HEAVILY.

FI NGERS ( CONT' D)
(to John)
Convi nced yet?

John begi ns rel oadi ng his gun.
| NSI DE
Hol den, Ryan and Brooke sit huddl ed together on the floor.

RYAN
Is it over?

HOLDEN
| think so.

The door opens and John enters followed by the rest.

BROOKE
Everybody' s okay?

W LLI AM
Yeah. No one was bitten.

Relief fills Brooke's face.

BROCKE
How many were there?

JULI E
A coupl e dozen. W wouldn't have
been able to do it without M. Keller.

RYAN
(to John)
Thank you.
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JOHN KELLER
You can stop calling ne that. John
is fine.

John wal ks to his rocker and sits. He lays the shotgun across
his | ap.

JOHN KELLER ( CONT' D)
You say the whole world' s |like that?

W LLI AM
Yeah. Every country, every continent.

John SIGHS and his gaze falls on the flames in the firepl ace.

JOHN KELLER
| mght not |ike people but |I ain't
no murderer. You folks can stay
here as long as you follow ny rules.

Sm |l es cross everyone's faces.
John | ooks to the group.

JOHN KELLER ( CONT' D)
But | do got rules.

I NT. CABIN - MORNI NG

The group sleeps on the cabin floor. They use bl ankets,
towel s and clothes as pill ows.

John' s heavy boots step around the sl eeping bodies. They
stop in the center of the room

JOHN KELLER (0. S.)
(1 oud enough)
Rul e nunber one:

Peopl e wake suddenly.

JOHN KELLER ( CONT' D)
You stay, you work.

EXT. CABIN - MOMENTS LATER

John stands in the clearing facing the cabin as the groggy
group files out.

HOLDEN
(to the group)
Wiy do we have to get up so early?
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BROOKE
qui etly)
Shhhh. Just do what you're told.

JOHN KELLER
First things first. W got to clean
up these bodies. They' re already
stinking up the place. Doug, Fingers
and Julie, you'll help ne carry them
Hol den and Ryan, you two need to
coll ect wood. Twi gs, sticks, anything
dry and fl ammbl e.

BROOKE
What about ne?
JOHN KELLER
You're not nuch good with that tw sted
ankl e.
BROOKE
| can hel p.
JOHN KELLER
Fine. | got sonme snoked rabbit and
salnmon in there. You can cook
br eakf ast .
W LLI AM

(under his breath)
That's not sexist at all.

FI NGERS
(whi speri ng)
Dare you to tell him

W LLI AM
No, |'m good.

EXT. FOREST - LATER
In pairs, they nove the zonbies into a pile.
Hol den and Ryan collect sticks and pile them near the bodies.

HOLDEN
(to Ryan)
| still don't get it. Won't the
snoke bring the zonbies to us?

JOHN KELLER
(over heari ng)
Don't think so. From what you' ve
said, they're drawn to the |iving.
( MORE)
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JOHN KELLER ( CONT' D)
If that's true, this should send
them t he ot her way.

FI NGERS
You sure about that?

JOHN KELLER
Nope. But | know if we | eave these
bodies to rot, we'll have every living

thing for ten mles in our back yard.
And that seens a bit nore likely to
bring our unwanted friends.

FI NGERS
Burning ' em sounds good to ne.

LATER

Julie tosses a burning stick onto the funeral pyre. Flanes
spread across the kindling and soon the bodies burn violently.

The group watches froma safe di stance as the bl ack snoke
rises into the sky.

| NT. CABIN - LATER
The dirty and tired group enter the cabin.
A PANTI NG Hol den heads straight for fridge.

Hol den opens the door and grabs the container of clear |iquid.
He tips his head back and GULPS a huge nout hful .

| medi ately he COUGHS and SPITS it out all over the room

FlI NGERS
VWhat the hell, man?!

Hol den conti nues to COUGH and GAG

DOUG
(1 aughi ng)
Wasn't what you thought, was it

Hol den?

Hol den shakes his head "NO." He desperately tries to clean
the taste out of his nouth.

HCOLDEN
| thought it was water.

WIlliamgrabs the container and sips it. He gives out a
SURPRI SED COUGH and sm | es.
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W LLI AM
It's nmoonshine. Damm that's strong.

John enters the cabin.

JOHN KELLER
VWhat's going on in here?

JULI E
Hol den just found your noonshi ne.

John can't hide a small smle

W LLI AM
John, where the hell did you get
nmoonshi ne?

| NT. BASEMENT - MOMENTS LATER

Wl liam Doug, Holden, Julie and Fingers stand around the
noonshi ne maki ng equi pnment .

There are large jugs of the liquor in different |evels of
devel opnent .

FI NGERS
Damm, John. You do got everything
out here.

UPSTAI RS

The group wal ks back upstairs as Ryan and Brooke sit at the
t abl e.

RYAN
So what now?

JOHN KELLER
Now it's time to |l earn how to survive.

MONTAGE - VARI QUS DAYS

-John shows the group howto fish. Everyone struggles.
Many SNAG their lines, WIIiam BREAKS his pole.

-John shows the group how to set traps in the forest. Again
they struggle. A bear trap al nost takes Doug's armoff.

-At the cabin John shows them how to build various things.
The group nmakes a new SET OF CHAI RS.

-John shows them how to hunt. He teaches themhow to field
dress the animals they kill. Many are a little grossed out
by the act.
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-John shows them how to repair the water punp.
-Brooke cleans and tidies the cabin.

-The group begi ns fashi oni ng weapons: Spears, axes, swords
and cl ubs.

-John shows WIlliam Julie and Doug how to nmake bullets and
| oad casings in the shed.

- Brooke, Ryan and Fi ngers sew new cl ot hi ng.

-The group tie trip wires made of string and bells fromtree
to tree.

-Brooke does a little dance show ng off her heal ed ankl e.
| NT. CABIN - NI GHT

Everyone | ays down for bed. Holden and Ryan together. Julie
and Wlliam Brooke and Fi ngers.

I NT. CABIN - MORNI NG

John cleans a plate in the sink. The cabin is enpty except
for Brooke who wal ks over.

BROOKE
| can get that.

JOHN KELLER
| thought you understood. | clean
up after nyself. | won't have no
one doing the things |I should be

doi ng.
Brooke snmles and | eans on the counter.

BROCKE
| know. | just thought I'd try.

Brooke spies the picture of the young girl on the counter.

BROCOKE ( CONT' D)
So you ever gonna tell anyone who
she is?

John gl ances up at the picture and then returns his gaze to
t he di sh.

JOHN KELLER
She was ny daughter.

BROCKE
Was?
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JOHN KELLER
l's. \Was.

BROCKE
Sorry.

JOHN KELLER

| guess she'd be thirty four or so
ri ght about now.

BROOKE
Yeah? Wiat's her name?
JOHN KELLER
Morgan |sabella Keller. |sabella

was her nother's nane.

BROOKE
It's a beautiful nane. D d sonething
happen to her? |Is that why you cane
out here?

John studi es Brooke through the corner of his eye. He CLEARS
H S THROAT.

JOHN KELLER
Not hi ng happened to her. Happened
to ne.

BROOKE

"' m not sure what you nean.

JOHN KELLER
I"'ma sinple man. G ew up sinple.
Li ke things sinple. The world just
got too conplicated. Can't say this,
must do that. TV, conputers, 401
Ks. Got to a point a man forgets

what he is.

BROOKE
So you just turned your back on it
al1?

JOHN KELLER

| sabel l a thought | was too strict.
Morgan called ne ol d fashi oned.
They said | was trying to control
them Snothering 'em

John dries his hands on a towel.

JOHN KELLER ( CONT' D)
They told ne to | eave.
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John straightens a bit, his chin up.

JOHN KELLER ( CONT' D)
So | left.

BROCKE
" msorry, John.

Br ooke reaches for John's hand and he pulls it back.
JOHN KELLER
Here life is sinple. This is where
| bel ong.
John turns and | eaves as Brooke wat ches enpathically.
EXT. FOREST - LATER

John wal ks to the crest of a nountain ridge. Below and in
front of himthe |and stretches out to ice peaked nountai ns.

He adjusts the rifle on his shoulder as he takes in the
maj esty of it all.

In the distance bl ack storm cl ouds approach.
EXT. ELSEWHERE I N THE FOREST - NMEANVH LE

Fingers and Julie tend to a small vegetabl e garden.

JULI E
Your back hol di ng up?
FI NGERS
Yeah. Feels better, actually.
JULI E
(j oki ng)

Ever think you'd be picking tonatoes
deep in the Rocky Mountain w | derness?

FI NGERS
(smling)
No, | can honestly say | didn't see
this comng. You know, you never
told ne where you | earned to shoot.
JULI E
It was ny husband's idea. |n order

for himto pay the bills he had to
be out of town three weeks a nonth.
He thought | should be able to protect
mysel f and the kids.
( MORE)



JULI E (CONT' D)
He bought me the gun for Christmas
and before Easter | could put six in
a two inch pattern
She sm | es proudly.
A nmonment |ater the smle fades and she sobers a bit.

JULI E (CONT' D)

| still couldn't save them
FI NGERS
|"msorry. About your famly.
JULI E
|"msorry too. But we're all in the
sanme boat. W've all lost so nuch.
At | east we all have each other now,
right?
FI NGERS
Ri ght .
JULI E
Fair is fair. Now Il've got a question
for you.
FI NGERS
Alright. It's the nanme isn't it?
JULI E
Yep. Wiy does Wlliamcall you
Fi ngers?
FI NGERS
It's fromny old job, the one | had
before | becane a bodyguard. | made

the m stake of telling WIIl and he's
never stopped calling ne it.

JULI E
Okay. So fill me in already.

FI NGERS
They used to say | had "magic
fingers." Said they could "perform

mracles.”

JULI E
You're killing nme. Wat the hel
did you do?

FI NGERS

| was a nmasseur.
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JULI E
(tickled)
You? A masseuse?

She LAUGHS.
FI NGERS

(smling) _
Masseur. A woman is a masseuse.

EXT. RI VERBANK - DAY
Dark storm clouds creep slowy through the sky.

Brooke and Ryan sit on the riverbank in their UNDERVWEAR
They WASH the group's clothes in the river water.

RYAN
Were you really gonna have sex with
hinm? M. Keller?

BROCKE
If I had to.

RYAN
But he's old. And you don't even
know him How could you do that?

BROOKE
|'ve seen people torn apart. Wnen
and children eaten alive. If | had

to sleep wwth sonme strange nman to
save your life. To save all of your
lives. To save mne. Seens |like a
small price to pay if you ask ne.

Ryan t hi nks about it.

RYAN
But he's so ol d.

Br ooke LAUGHS.
It begins to rain. Both girls look up at the cl ouds.

RYAN ( CONT' D)
G eat .

Ryan lowers a shirt into the water when two zonbi e hands
reach out and grab her wists. Ryan SCREAMS as the zonbie
starts to pull her in.

Brooke reaches out, grabbing hold of Ryan and struggles to
pul I her free.
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BROCKE
Hel p!'!!  John! Fingers! WIIiam

As they struggle, nultiple zonbies begin energing fromthe
river bottom Their heads breaking through the water's
surface.

Luke sprints through the trees and grabs Ryan.

Toget her Brooke and Luke pull Ryan free.

A zonbi e grabs Luke's ankle and pulls hi mdown.

Luke kicks the zonmbie in the face repeatedly, shattering the
zonbie's jaw.

A spear WH ZZES by overhead and plunges into the river,
narrowy m ssing the zonbie.

A second |later an arrow THUDS into the Zonbie's face.

Luke slips free of the dead zonbie's grip and scanpers to
his feet.

Doug and Wlliamrun into view WIlliamcarries a honenade
ax and Doug a bow and arrow.

Doug strings an arrow and fires it into a zonbi e forehead.
More and nore zonbies energe fromthe water

Everyone pauses.

DOUG
Jesus Chri st.
LUKE
There are too many of them
W LLI AM
If we run they'll just follow us

back to the cabin. W have to try
and stop them

Doug notches another arrow and fires.

WIlliamnoves to the river's edge and brings the ax down on
a water | ogged zonbie.

Further up river Holden runs out of the trees.

HOLDEN
What ' s happeni ng?!
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DOUG
Hol den! Get away fromthe river

Suddenly A zonbi e grabs Hol den's ankles and Holden falls to
the soft bank. He struggles against the pulling hands.

RYAN
Hol den! !'!

LUKE
| got him

Luke runs up the river bank toward Hol den. As he runs he
grabs a sizabl e rock.

As he reaches Hol den he brings the rock down on one of the
zonbie's arm The bone and fl esh shatter.

Luke reaches out for Holden and they both slip into the river.

WIlliam Ryan and Brooke run to the river's edge as Doug
fires arrows as fast as he can.

Luke and Hol den struggle to stay afloat as they fight off
t he unseen zonbi e's bel ow.

W 1iam hacks a nearby zonbie as Ryan and Brooke reach out
to the endangered boys.

RYAN
Hol den!

BROOKE
Grab our hands!

Hol den screans as sonet hing unseen attenpts to pull hi m down.
Luke sees it and di ves underwater.

Monents |ater Holden is freed and he swins frantically toward
t he bank.

Luke surfaces and smles only to be yanked back under agai n.

Hol den reaches the bank and Ryan and Brooke pull him out.

Luke resurfaces, a severed zonbie armstill clinging to his
shoul der.
LUKE
(t hrough gasping
br eat hs)

They' re everywhere down there!

Wl liamand Brooke pull Luke out.
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W LLI AM
Cone on.

The group starts running back to Doug who hol ds off the
zonbi es the best he can.

DOUG
Al nost out of arrows!

As they run, a section of the bank breaks free and Ryan falls
into the water with a SCREAM

| medi ately the group stops and runs to the water's edge.
She swins in panic as the group reaches out for her.

Hol den grabs one armas WIliamgrabs the other. They begin
to pull her out when sonething pulls back.

Ryan SCREAMS in terror as the unseen forces pulls her back a
foot.

Hol den and Wlliampull with all their mght but it is an
even match

Suddenly Ryan's CRY changes fromterror to UNBEARABLE PAI N
Then her SCREAMS STOP, her eyes | ocked on Hol den's.

HOLDEN
No!

The unseen force tugs and a red stain fills the water around

Ryan.

The group watches in terror as they still fight for control
of the young girl.

Ryan's face, filled with silent despair, remains | ocked on
Hol den' s.

RYAN
| | ove--

Wth that Ryan is yanked under water, nore red bubbling to
t he surface.

HOLDEN
Rye!!

DOUG (O S.)
| "' m out!

Wl 1liam grabs Hol den and pulls himback fromthe water as
zonbi e hands and arns reach out.
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They run back to Doug as the zonbie's continue to surface.
John runs out of the trees beside the group.
He cradles a ten stick dynamte bundle in one hand.

He lights a match with his thunb and puts it to the short
fuse.

Wthout hesitation he tosses it into the center of the river.

JOHN KELLER
(to the group)
Get dow- -

A huge fountain of water rips into the sky with a DEAFEN NG
ROAR.

The expl osi on knocks everyone to the ground as the water
pl ume rises higher and higher. Pieces of zonbies fill the
white water.

The downed group shield their eyes and heads as water and
zonbie |inbs rain down.

John sits up and watches as the |ast of the chaos falls.

Br ooke hol ds t he sobbi ng Hol den as everyone takes in the
noment .

I NT. CABIN - N GHT

Luke and Hol den stand in their underwear putting on their
cl ot hes.

Hol den i s obviously distraught and the nobod is sonber.
Peopl e sit around the cabin.

BROOKE
We shoul d thank our lucky stars
nei ther of themgot bit.

The room becones sil ent again.

DOUG
We've set trip wires and bells al
al ong the bank. Hopefully they won't
catch us off guard again.

W LLI AM
|"mstill worried about the drinking
wat er .

Hol den sits wth Brooke who waps her arns around him



DOUG
| guess we'll find out. Wat do you
t hi nk, John? Should we stop drinking
the river water?

John doesn't reply.

JULI E
John?
JOHN KELLER
Can't stay here.
LUKE
What ?
JOHN KELLER
| said we can't stay here. | was

afraid this woul d happen.

BROOKE
What woul d happen?

JOHN KELLER
Ei t her those things' hunting ground
has reached our |land or they're
tracki ng us sonehow.

DOUG
How coul d they be tracking us? They
can barely nove for Christ's sake.

JOHN KELLER
Don't know, exactly. But | know
that we've seen "emthree tines in
the last two weeks. And it's only
gonna get worse.

FI NGERS
How can you be so sure?
JOHN KELLER
Before ya'll showed up, I'd never

seen the damm things. Don't take a
rocket scientist to see they're
follown' sonme kind of trail. Maybe
they snmell us. Maybe they're
followng the trail left by the ones
before "em Like ants. | don't

know. Just know that they know where
we are and they ain't gonna stop
comng here '"til there ain't nothin
left to eat.

45.



JULI E
So what are you suggesting?

JOHN KELLER
That we nove on

DOUG
Are you crazy? Leave the cabin?
And go where?

JOHN KELLER
We pack up the essentials and we
nove up the nmountain. Deeper into
the forests. W live off the |and.
Keep noving. Cover our tracks.
These things are slow and stupid.
If we think smart we can keep 'em at
a safe distance.

LUKE
| don't know. W have shelter.
Food. Water.

Wl liam CLEARS H S THROAT LOUDLY.

LUKE ( CONT' D)
Ckay, we're not sure about the water.
But we have a safe, defendabl e place
here. Doesn't seemsnmart to up and
abandon it.

BROOKE
I"'mw th Luke. If they show up again,
we can fight themoff here. Qut
there they could corner us. Catch
us while we're sl eeping.

JOHN KELLER
This cabin is as good as a coffin.
M ght seem safe now but they're gonna
keep com ng and com ng and com ng.
And one day, they're gonna be too
much to handle and it won't just be
one of us that doesn't survive.

Hol den | ooks up, tears in his eyes.

W LLI AM
So you really think we should | eave?

JOHN KELLER
Did | stutter?

WIlliam| ooks over everyone's faces.
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W LLI AM
W're all scared, John. And what
you' re proposi ng sounds even scari er.

LUKE
We can set nore traps. Lay nore
trip wres.

FI NGERS
We can make this place safe.

BROOKE
Li ke you said, they're slow and
st upi d.
John st ands.
W LLI AM
|"msorry, John. But | think we'll
all feel safer here, not out there.
John | ooks at WIliamthen everyone el se.
JOHN KELLER
| understand. If ya'll want to stay,
that's fine. Goodnight.
John starts for the bedroom

W LLI AM
It's nothing personal, John.

John enters the bedroom and cl oses the door.
Everyone | ooks to each other and Luke stands.

LUKE
| " m gonna go set nore traps.

DOUG
"1l go with you

The two head for the door as Brooke soothingly strokes
Hol den's hair.

| NT. CABIN - BEFORE DAWN

Everyone sl eeps as John quietly exits the bedroom On his
back he carries a true backpack | oaded wth gear.

He steps carefully around and through the sl eeping group.

He slips outside and is gone.
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I NT. CABIN - EARLY MORNI NG

The group, all except Luke, is in various |levels of waking
up. Doug | ooks around.

DOUG
John still sl eeping?

JULI E
(rhetorically)
Has John ever slept in?

Luke opens the front door and enters.

DOUG
Luke. | s John out there?
LUKE
| didn't see him ['lI]l see if he's

in his room
Luke wal ks over to the bedroom
Julie kneel s besi de Brooke and Hol den.
JULI E
(to Hol den)
You sleep alright? Need anything?

HOLDEN
' m ok.

Luke KNOCKS on the bedroom door.

LUKE
You in there John?

No response.
Luke KNOCKS agai n.

LUKE ( CONT' D)
John?

Luke | ooks back at the group, concerned.
WIlliamwal ks over to the door.

W LLI AM
John?

Wl 1liam opens the door slowly. He and Luke | ook inside.

WIlliam | ooks back at the rest.
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W LLI AM ( CONT' D)

He' s gone.
JULI E
What do you nean gone?
W LLI AM
| mean he's gone.
LUKE
All of his stuff's gone too.
BROOKE
He | eft us?
LUKE
Looks like it.
FI NGERS
Damm.
HOLDEN
He's really gone?
W LLI AM
I"'mafraid so. | didn't see that
com ng.
DOUG

So | guess he really thought staying
was a bad i dea.

EXT. FOREST - MEANWHI LE

John wal ks up a hill with the backpack on, the shotgun in
his hands and the rifle slung on one shoul der.

He pauses on his way up and | ooks back over his shoul der.
A monent | ater he continues on.

EXT. CABIN - DUSK

Fi ngers and Doug head up the porch to the front door.

| NSI DE

Hol den sits on the floor playing with the necklace | ast seen
with Ryan as the two nmen enter.

Hol den | ooks up.

HCOLDEN
Get anyt hi ng?



DOUG
Nope. Finger's alnobst got a rabbit

but. ..
FI NGERS

John nade it | ook so easy.
DOUG

(to Hol den)

VWhat' s that?
HOLDEN

Laura's neckl ace.
DOUG

How d you get it? | thought...
HOLDEN

She did. | found it down by the

river.
Doug and Fingers don't know what to say.
HCLDEN ( CONT' D)
Now it's all | have to renenber Rye
by.

The front door opens and this tine a tired Julie enters.

JULI E

Pl ease say you kil led sonething.
FI NGERS

No can do.
JULI E

You' re j oking.

FlI NGERS
"Fraid not.

Julie collapses into a chair.

JULI E
Well that's just fucking wonderful.

HOLDEN
Fi ngers al nost got a rabbit.

JULI E
So how nmuch neat do we have?

DOUG
Maybe two days worth
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JULI E
"1l keep ny fingers crossed that
W1 1iam and Brooke caught sonet hing.

The door opens and WIIliam and Brooke enter, homenmade fi shing
pol es in hand.

W LLI AM
Goddam. It's like the whole river's
enpty. Please tell ne you guys shot
sonet hi ng.

EXT. FOREST RI DGE - DUSK

John sits on a log near a small fire. A lean-to fashioned
of sticks and branches has been erected behind him

He | ooks down on the distant cabin fromhis lofty position.
EXT. ELSEWHERE I N THE FOREST - N GHT

Bushes RUSTLE as a few zonbies shuffle through the |eaf
covered ground.

EXT. CABIN - EARLY MORNI NG

Wlliamsits on the wood chopping stunp and puts the finishing
touches on whittling a new fishing rod.

Br ooke wal ks out of the cabin and stretches on the porch.

BROOKE
Ever ybody wor ki ng al ready?

W LLI AM
Yeah. Fingers and Doug are checking
traps. Julie's checking on the
garden. And Luke's trying his hand
at sone hunting.

Brooke | eans on the porch railing.

BROOKE
Do you think he's okay out there?
W LLI AM
Who? John?
BROOKE
Yeah. | can't help but worry about
hi m
W LLI AM

| wouldn't. He's one tough nother.
( MORE)



52.

W LLI AM ( CONT' D)
Not |ike the guys | used to play.
He's a real survivor. He's doing

much better than us, | can prom se
you t hat.
BROOKE
VWhat do you want ne to do today?
W LLI AM
You used to do hair, right?
BROOKE
(smling)
| was a cosnetologist if that's what
you nean.
W LLI AM

And that neans you cut hair, right?

BROCKE
Yeah. Anong ot her things. Wy?

W LLI AM
| could really use a haircut.

Br ooke | aughs.

BROOKE
"1l get the scissors.

Julie wal ks out of the tree line, her stride quick.

JULI E

Wlliam | need to show you sonet hi ng.
W LLI AM

VWhat is it?

EXT. FOREST GARDEN - A LITTLE LATER
WIlliamand Julie stand in the garden.

At their feet the vegetables are yell ow and dyi ng.

W LLI AM
And you' ve been doing everything the
same?

JULI E
Everything. | don't know what the

probl emis.
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W LLI AM
Doesn't | ook |ike any of them are
going to make it.

JULI E
What are we gonna do? Do you think
we can find John? See if he can
hel p?

W LLI AM
| doubt it. It's been three days.
|'"'msure he's on the other side of
t he nount ai ns by now.

BEHI ND THEM

Fifty yards away a zonbie sl owy approaches the unaware
WIlliamand Julie. They continue to talk but it is too far
away to hear.

The zonbi e continues toward them when suddenly John appears
behind it.

He grabs it by what hair it has left and brings his nmassive
hunting knife to its throat.

JOHN KELLER
Shhhh.

John slices the bl ade across the zonbie's neck, decapitating
it.

John holds the head by its hair as the body falls away.

Quietly he shrinks back into the bushes.

GARDEN

W LLI AM

Fuck! We're out of neat, now this.
JULI E

We can replant. John left us plenty

of seeds.
W LLI AM

That' || take weeks.

WIlliam SI GHS LOUDLY.

W LLI AM ( CONT' D)
| guess I'll just have to start
cat chi ng sonet hi ng.
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JULI E
Should | repl ant?

W LLI AM
Yeah.

WIlliamattenpts a reassuring smile
W LLI AM ( CONT' D)
We'll just have to nmake it work,
right?
JULI E
(smling back)
Yeah.
EXT. CLIFF EDGE - LATER
John drags the headl ess zonbie out of the tree line by its
ankles. He is now standing on the edge of a thousand foot
drop off..
John drops the zonbie's ankles and wal ks to its side.

Wth a solid shove of his foot the body rolls off the rocky
edge and plumets to the forest bel ow

John twi sts and unhooks the severed head fromhis belt.
He gives it a once over and then tosses it off the cliff.

After a nonment, John readies his shotgun and heads back into
t he woods.

EXT. Rl VERBANK - DAY
Wlliamsits on the bank, his new rod in hand.
It is perfectly tranquil.

A brilliant red cardinal |ands on a nearby rock in the river.
A shaft of sunlight illumnates it.

WIlliamwatches the bird when suddenly he explodes into a
fit of UNCONTROLLABLE SOBBING He drops the rod to the ground
as the tears flow

Seconds | ater he regathers control of his enptions. He w pes
his eyes and nose with the back of his hands and gl ances
around in all directions.

He picks his rod back up and continues fi shing.
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| NT. CABIN - DAY

Hol den sits on the floor in a fetal position. He plays with
the silver necklace wth his Fingers.

Brooke stands at the sink cleaning dishes.

Doug enters with his bow and arrow in hand. He lays it on
the table as he wal ks to the kitchen.

BROCKE
Hi ya.

DOUG
Hey.

BROCKE
Any | uck?

Doug grabs a recently cl eaned gl ass.

DOUG
Excuse ne.

Doug begins filling the glass wwth tap water.

DOUG ( CONT' D)
Fingers is checking the Southern
traps still, but so far, there ain't
been shit.

Doug gl ances at Hol den.

DOUG ( CONT' D)
How s he doi ng?

BROOKE
Not good. Still won't eat. It's
been three days. |'mworried.
DOUG

Yeah. That's not good.
Doug takes a dri nk.

DOUG ( CONT' D)
Soneone should talk to him

BROOKE
What do you think |I've been doing?

DOUG
Let ne try.

Doug wal ks over and sits besi de Hol den.
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He begi ns tal king but doesn't | ook at Hol den, rather, just
of f in thought.

DOUG ( CONT' D)
Wen | was eighteen | had everything
going for ne. Good grades. Lots of
friends. A beautiful girlfriend.
And on top of it all I was the star
quarterback of ny high school team

Hol den's gaze breaks fromthe necklace for the first tinme
and he gl ances up at Doug.

DOUG ( CONT' D)
Everything was going great. But
then | graduated. And all those
t hings changed. It all got a | ot

harder. So much harder. | lost the
friends. | couldn't play footbal
anynore and everyday seened |i ke an
uphil'l battle. | still had the
girlfriend but even that was
different.

Doug | ooks down at his hands.

DOUG ( CONT' D)
A coupl e years later | get a cal
frommy girlfriend's nom Says that
there was a bad accident. Sonme dunb
bitch was texting and driving when
she hit ny girlfriend s car head on.
My girlfriend didn't make it.

Hol den sits up. He too | ooks at his hands.

HOLDEN
| was the quarterback

DOUG
Yeah? Doesn't surprise ne.

HOLDEN
So what did you do? Wen she died?

DOUG
| cried. | got angry. | wanted to
die and | wanted to kill and | wanted
to tear ny heart out of ny chest.

HOLDEN
So what did you do?

DOUG
| joined the Arny.



HCOLDEN
Wy the Arnmy?

DOUG
| was too scared to be alone in the
real world. It seenmed like the only
saf e pl ace.

HOLDEN
| ' m scar ed.

DOUG
So am | .

HOLDEN

But you're a soldier. You' ve been
shot at, killed people. You're used
to this kinda stuff.

Doug | owers his vol une.

DOUG
| ' ve never seen conbat.

HOLDEN
What ?

DOUG
| joined up and only made it through
basic training when all this happened.
| was at hone on | eave. WAs supposed
to ship out in three days. M first
conbat experience was shooting ny
little sister after she bit ny dad's
stomach open

HOLDEN
" m sorry.

DOUG
Thanks. That's just between you and
me, okay?

HOLDEN
Yeah...I|l still don't know what to
do.

DOUG
There's only one thing to do. W
survive. That's what ny girlfriend
woul d have wanted. That's what Ryan
woul d want. We mght be all that's
| eft of the human race so it's up to
us to do what has to be done. To
press on.
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HOLDEN
(catchi ng on)

| get it. So you think I should
eat .

DOUG
Not gonna be much good to the human
race if you don't.
EXT. FOREST - DAY
A zonbie MOANS as it attenpts to wal k

Its left leg is locked in a rusty bear trap. A thick chain
connects the trap to a nearby tree.

The zonbi e continues to pull against the netal, unaware of
what holds it back.

John approaches the zonbie, shotgun ained at its head.

JOHN KELLER
Open wi de.

John fires.
EXT. A FEW M LES AWAY - NMEANVWH LE

Luke holds a hunting rifle as he sits propped up against a
tree.

The barely noticeabl e ECHO of John's distant shotgun bl ast
reaches his ears.

He | ooks off in the sounds direction.

Suddenly SOMVETHI NG MOVES to his right and he raises the rifle
in a flash.

EXT. CLI FF EDGE - SUNSET

John rolls another zonbie body off the cliff.
| NT. CABIN - NI GHT

Everyone sits around the cabin but Luke.

Hol den SLURPS a bowl of soup while Julie stands at the w ndow
| ooki ng out .

JULI E
Still no sign of him
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FI NGERS
How | ong should we wait until we go
| ooki ng for hinP

DOUG
Luke can take care of hinself.
bet he shows up any--

JULI E
| see him

BROOKE
Does he have food?

JULI E
| can't tell.

MOVENTS LATER

The front door opens and Luke enters, rifle in hand. He is
obviously tired.

FI NGERS
You al right, man?

LUKE
Yeah.

There are no obvious signs of food on him

JULI E
Any | uck?

Luke sets the rifle down on the table.

LUKE
| have to piss.

Luke wal ks into the bathroom
Everyone | ooks to one anot her.

DOUG
VWhat the fuck?

The TA LET FLUSHES and Luke wal ks back out.

DOUG ( CONT' D)
So do you have di nner or not?

Luke | ooks at the group with unprom sing eyes.

LUKE
Sorry. But we'll just have to eat...



60.
Luke whi ps out a pair of cleaned rabbits.

LUKE ( CONT' D)
...a few Thunpers tonight.

The relief is explosive.

FI NGERS
(smling)
Fuck you, man. | thought we'd be

eating that shitty soup again.
(to Brooke)
No of f ense.

BROOKE
Oh, | knowit's shitty.
(to Luke)
Now bring those rabbits over here so
| can get to work.

EXT. FOREST - MORNI NG

Bl ood drips froma bundle of animal flesh and entrails
suspended by a rope froma tree branch.

It hangs five feet off the ground.
ROCK QUTCROPPI NG

John kneels on a | arge boul der a hundred yards away. From
there he has a clear line of sight on the hanging neat.

A zonmbi e noves into view and toward the neat. Monents | ater
a second zonbi e appears and follows suit.

The first zonbi e approaches the hanging neat, its nouth open
and ready to bite.

Just as it reaches the neat the ground gives way and it falls
onto an array of sharpened spears. The spears pierce the
zonbie with ease.

John gives a grin.

The second zonbie continues on toward the meat unfazed. He
too falls onto the spears.

JOHN KELLER
Hhm

EXT. CLIFF EDGE - LATER
Three nore zonbi e bodies plumet to the forest bel ow

John stands on the cliff edge and w pes his hands cl ean.
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EXT. CABI N - AFTERNOON
Fingers and WIlliamsit around a CRACKLI NG CAMPFI RE
Doug wal ks out of the cabin carrying a glass of nponshi ne.

DOUG
VWhat's up with the daytine canpfire?

W LLI AM
Just felt |ike making one.

FI NGERS
Pull up a stunp.

Doug wal ks over to fire and stands.

W LLI AM
| noticed sonething today.

DOUG
And what's that?

FI NGERS
That we ain't got shit to eat?

W LLI AM
Wll, there is that. No, | noticed
that since John left, we haven't
seen a single zonbie.

FI NGERS
It's only been, what, a week?
DOUG
Sonmet hing |ike that.
W LLI AM
Yeah. But | just thought we'd have

seen or heard sonething by now.

FI NGERS
Maybe they all died in the river.

DOUG
the zonbies in Col orado? Sonehow

All
| think that's unlikely.

W LLI AM
Don't know. Just seenmed odd.

FI NGERS
| for one, am not conpl aining.

Fi ngers stands and accidentally bunps Doug.
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Doug | oses control of his drink and noonshi ne spl ashes out
over the fire.

| medi ately the clear liquid bursts into flane |ike gasoline
and everyone junps back including WIlliamwho falls backwards
off the log he was sitting on.

W LLI AM
Jesus Christ!!
FI NGERS
My bad.
Everyone LAUGHS.
DOUG
Did you see that shit? Woosh
FI NGERS
| can't believe | alnpbst lit you on
fire.
WIlliamsits back up
W LLI AM

| can't believe you' re drinking that.
That shit went up like a set from
Backdraft.

Agai n everyone LAUGHS.
EXT. FOREST - AFTERNOON
Luke and Julie wal k through the woods.
Luke carries a makeshift sword which he twirls expertly.
Julie carries her pistol and watches Luke in sone anmazenent.
LUKE
| always wanted a sword. All boys

do, | think.

JULI E
You handl e that pretty well.

LUKE
(smles)
|'ve been to a few Renai ssance Fairs.

JULI E
Well then, that explains it all.

She CHUCKLES.
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The two approach a rusty bear trap.

JULI E (CONT' D)

(annoyed)
Yet another enpty trap. |'mstarting
to think these things are totally
wor t hl ess.

Luke wal ks in closer, but his attention isn't on the trap
but the tree it's attached to.

LUKE
Check this out.

Julie wal ks up behind him

JULI E
What ?

Luke touches the trunk with the tip of his sword.

On the bark small pieces of flesh and a few dried bl ood stains
can be seen. The bark is also scarred from hi gh speed
projectiles and sap has bubbl ed out of a few of the hol es.

LUKE
Sonet hi ng got shot here. Look.
These holes are from BBS. Probably
buck shot. And there's bl ood.

JULI E
(uni npressed)
So. John coul d have done that weeks

ago.
LUKE
No.
Luke touches the sword tip to the sap. Still soft.

LUKE ( CONT' D)
The sap hasn't hardened yet.

JULI E
So what's that nean?

LUKE
It neans it's new.

Bot h | ook ar ound.
EXT. ELSEWHERE | N THE FOREST - DAY

A zonbi e wal ks through the forest when suddenly it is yanked
up in the air by its ankle.
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It hangs upside down a few feet fromthe ground. A rope
slipknot is cinched around its rotting ankl e.

It flails around sl owy.

John steps into view carrying a | arge chunk of wood |ike a
basebal | bat .

He smles at the zonbie and swings at its head.
EXT. CLIFF EDGE - LATER

Anot her body rolls off.

EXT. RIVERBANK - LATE AFTERNOON

Wlliamsits in his spot along the bank, fishing |Iine dipped
in the river.

He | ooks around bored and unsuspecti ng.

Suddenly the line dips and the rod is al nost pulled out of
hi s hands.

WIlliamgets a good hold on the rod and fights for control.
Soon he is holding it firmwhile the fish on the other end
moves up and down river

WIlliambegins to HOOT and HOLLER wi th excitenent as he pl ays
the fish.

The rod bends against the pull of the fish and he stands up.
The rod dips nore and there is a soft CRACKI NG sound.
W LLI AM
(worri ed)
No, no, no, no, no!

Wl liamjunps down fromthe rock he was sitting on to | essen
the force but the rod stays pegged.

The water EXPLODES IN THRASHI NG as the incredibly large fish
sur f aces.

W LLI AM ( CONT' D)
Cone on.

Then the fish di sappears under water again and the |ine noves
up stream

Anot her CRACKI NG sound.

W LLI AM ( CONT' D)
Don't do this to ne.
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Suddenly the rod SNAPS |i ke a toothpick. The top half dragged
under water by the fish

WIlliam stands stunned for a noment, the bottom hal f of the
rod still in his hand.

Then he expl odes.

W LLI AM ( CONT' D)
NoRN

Wlliamthrows the what's left of the rod into the river.

W LLI AM ( CONT' D)
No!'!'! Fuck you fish! Fuck you!

WIlliamlooks around frantically for the biggest rock he can
find.

He lifts a text book sized stone to his shoul der and shot
puts it into the river.

W LLI AM ( CONT' D)
Fuck you!

Wat er splashes up in a fountain as the stone di sappears.

W LLI AM ( CONT' D)
| hate you!!

| NT. CABI N - DAY
Wlliamstands in front of the fireplace, obviously a little

wound up. He waits as everyone files in and sit around the
cabi n.

DOUG
VWhat's up man?
W LLI AM
We need to do sonet hing.
BROOKE
About ?
W LLI AM
Food. Tools. Wapons. W need
suppl i es.
JULI E

VWhat are you getting at?

W LLI AM
| think we need to find a town and
scavenge what we can



HOLDEN
But that's the one thing John told
us to never do.

LUKE
Yeah. |It's too dangerous.

W LLI AM
We have no ot her choice. W've run
out of options. Cbviously John has
mast ered the outdoor |ife, but
frankly, we suck at it.

Wl liam points at Julie.

W LLI AM ( CONT' D)
Julie's a soccer nbom She's never
gar dened.

He points at Luke.

W LLI AM ( CONT' D)
Luke, you used to work at, what,
McDonal d' s?

LUKE
Bur ger King.

W LLI AM
Exactly, and now you're out trying
to shoot wld gane? Face it. W're
all city folks. W don't have John's
skills and we're in trouble.

BROOKE
We can get better. W're still
| ear ni ng.
DOUG
Yeah, |'mnot ready to give up.
W LLI AM

And neither am|l. But what |I'm
proposing is that we find a way to
survive while we learn. W're out
of food. The garden's dead. A
squirrel or rabbit every couple of
days just won't cut it. If we can
get a hold of a few things. Sone
canned goods. Sone baking supplies.
A few nore guns. We can keep | earning
but have food on the table. And
when that food runs out then, maybe,
w Il be good enough to keep food
comng in. John's way.

66.
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FI NGERS
| don't know, WIIl. A town's gonna
be swarmin' with those things. Al
we have to do i s shoot one deer.
One bear and we'll be set.

W LLI AM
W' ve been saying that for weeks and
we haven't gotten one yet. | don't
want to go to town, | prom se you
that, but we can't ignore the problem
W're slowy starving here.

JULI E
So what's your plan?

W LLI AM
Tonorrow norni ng we send three or
four people to the cl osest town.
John left us that map. W take the
wheel barrow and load it with
everything we can. Then we cone
back. That's it.

DOUG

So who do you have in mnd for this

raiding party?
EXT. FOREST - MORNI NG
WIliamwal ks through the woods, rifle in hand. Behind him
are Fingers, Julie and taking up the rear with the wheel barrow
i s Doug.
Everyone carries a weapon of sone Kkind.
| NT. CABIN - DAY

Luke sits in the rocking chair. He's a bit bunmed.

LUKE

| shoul da gone with them
BROOKE

You guys drew straws. |t was fair.
LUKE

But they could use the help. You
and Hol den woul d be fine w thout ne.

Brooke | ocks eyes with Luke.
BROOKE

We need your hel p here.
( MORE)



BROCKE ( CONT' D)
Hol den's still a little weak and |
can't handle nyself as well as you.
We never know when they m ght show

back up.

LUKE
| guess you're right.

BROOKE
Luke?

LUKE
Yeah?

BROOKE
Thank you.

LUKE
No probl em

EXT. FOREST - DAY
The raiding party continues on toward the nearest town.

Fi ngers wal ks beside WIIliam

FI NGERS

You really think we'll find food?
W LLI AM

W have to.
FI NGERS

But what if we don't?

W LLI AM
W have to.

The two walk in silence for a noment.

FI NGERS
You know, | didn't know you had it
in you. This |eadership thing.
Just never seened |like the dude to
t ake comrand.

W LLI AM
Yeah. Kinda surprised nyself.

Both sm | e.
FlI NGERS

" m proud of you, WII.
( MORE)

68.
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FI NGERS ( CONT' D)
You're holdin' us all together and
we need that.

W LLI AM

Can | ask you sonething, Fingers?
FI NGERS

Sure, boss.
W LLI AM

What if we don't find any food?
EXT. TREE LI NE - DAY
The raiding party stands just within the tree |ine.
They | ook the town over.
RURAL TOWN
The town is small, only three blocks |ong, and very very
still. Al that can be seen are a few dust covered cars, a
coupl e broken wi ndows and overgrown plants and fl owers.

TREE LI NE

JULI E
Looks dead.

FI NGERS
OCh, they're in there. They're always
where you don't expect them

W LLI AM
Fingers is right. Chances are there
are at least a fewstill hiding in
t here.

DOUG

So there are zonmbies in there. W
knew that comng in. W gonna get
this over with or what?

EXT. RURAL TOMWN - MOVENTS LATER

The group noves down the center of Main Street, guns at the
ready. Doug continues to push the wheel barrow behind t hem

WIlliamstops in front of a store. The marquee sign reads
" GOODS AND GUNS. "

Fingers and Julie wal k up beside him They talk in whispers.
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W LLI AM
Looks |Ii ke the general store.

JULI E
Thi nk they have food?

W LLI AM
Not sure.
(stating the obvious)
But |'mpretty sure there are guns.

Wl liam points at the sign

W LLI AM ( CONT' D)
| think we should see what we can

find in there. 1'll stay out here
and cover the street while you three
check it out. |If you hear shooting,
get out.

| NT. GOODS AND GUNS STORE - MOMENTS LATER

Fingers, Julie and Doug enter the store, WIlliamvisible
t hrough the | arge wi ndows behi nd them

The store is dark, dusty and unconfortably still.

Fingers | eads the group inside, his pistol held out in front
of him

Doug follows with a honenade doubl e headed ax.
Julie takes up the rear with his handgun

Five yards in the light fromoutside is consuned by the
shadows.

Fingers starts slowy down the first aisle: "AUTOMOTI VE."
Doug | ooks to Julie.
DOUG
(whi sper)
Shoul d we split up?
JULI E

(whi sper)
Fuck no.

Doug foll ows Fingers.

Fingers holds his pistol out in front of him his hands
shaking a bit.
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As he approaches the end of the aisle the shadows seem even
dar ker and nore nenacing. At any nonent sonething coul d..

Not hi ng.

The three causally continue to nove deeper into the store.
Soon they approach the rear sales counter conposed of a gl ass
di spl ay case, cash register and | ocked gun racks along the
back wal I .

Doug smles. He lays his ax down on the glass counter top
and | eaps over to the other side.

Fi ngers and Julie watch unsure.

Many of the rack's weapon slots are enpty but a few shotguns
and rifles renmain.

DOUG
(normal vol une)
Conme on guys.

FI NGERS
(whi sper)
Keep it down, man. Shit.

DOUG
Rel ax. The store's enpty.

Doug attenpts to renove a shotgun but it is held in place by
a | ock.

DOUG ( CONT' D)
Dammit. They're | ocked. Help ne
find the key.
EXT. MAI NSTREET - MEANVHI LE

WIlliamstands alone in the center of Main Street. He gl ances
around a bit nervously. The wheel barrow behind him

BANG ! A GUNSHOT rings out frominside the store. WIIiam
spins and raises his gun as anot her SHOT rings out.

He holds the rifle level, waiting.

Fear and adrenaline fill his face as he anticipates what's
about to cone.

A second goes by.
Fi ve seconds.

The store door opens and WIlliamholds his breath as..



72.

Julie steps out. She is pissed but casual. She signals him
it's ok.

WIliamEXHALES and | owers his gun. He waits for Julie to
wal k over to him They speak quietly.

W LLI AM
VWhat happened?
JULI E
(angrily)

That stupid nother fucker, Doug,
tried to shoot the | ocks off the

guns.
W LLI AM
What ?!
Juli e | ooks around.
JULI E

| know. Fingers convinced himto
use the ax to get the other ones
out .

W LLI AM
Jesus. Any food?

JULI E
Sone candy, that's about it. There's
a few guns, sone ammp and tools.
Stuff we can use. [|'mgrabbing the
wheel barr ow.

W LLI AM
Alright. Tell Doug no nore shooting
unl ess he's got a zonbie dry hunping
his |eg.

Julie salutes and then grabs the wheel barrow by the handl es.
She starts back to the store.

EXT. A BLOCK DOMWN - A LITTLE LATER

The group stands in the street, the wheel barrow half filled
wi th rope, guns and various other things.

DOUG
W' ve been here for twenty m nutes
and haven't seen shit. The town's
enpty. | say we split up and cover
four times the ground.

FlI NGERS
|'mnot cool with that.
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W LLI AM
| think he's right. It's enpty.
FI NGERS
Fuck that. | ain't goin' inside
al one.
JULI E
Yeah. |1'msticking with Fingers.
DOUG

(slightly annoyed)
There's no zonbi es.

W LLI AM
Alright. You tw check out the
grocery store. Doug can check that

doctor's office and I'll head down
the street and see if there's anything
of wval ue.

JULI E

(a bit pissed)
Didn't we cone here for food?

W LLI AM
W're here. It's dead. W mght as
well get all the useful shit we can

FI NGERS
Julie's got a point. | don't like
pressin' our luck. 1 think we should

all clear out the grocery store then
get the fuck out of here, fast.

W LLI AM
Fine. [1'lIl go with you guys to the
store and Doug w Il check the

Doctor's.
I NT. CGROCERY STORE - MOMENTS LATER

CRASH !l Finger's breaks the glass front door with the butt
of his pistol.

FI NGERS
Damm | hate making all this noise.

He reaches in and unl ocks the doors.
The three nove inside, WIIliam pushes the wheel barrow

Finger's COUGHS and raises a hand to his nmouth foll owed by
t he ot her two.
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FI NGERS ( CONT' D)
Snells like shit in here.

EXT. DOCTOR S OFFI CE - MEANWHI LE

Doug wal ks up to the front of the two story house turned
doctor's office. The hanging sign which once had the doctor's
name has been painted over with a big red skull.

DOUG
(noticing the sign)
Well that's wel com ng.
I NT. DOCTOR S OFFI CE - MOMENTS LATER
Doug hacks the door open wth his ax.
He | ooks back toward the grocery store, no one watching.

Doug raises the ax into a ready position and starts inside,
sl oW vy.

| NT. GROCERY STORE - MEANVH LE

Fingers and Julie nove through the store ready and waiting
as Wlliamfollows, checking the shelves and | oadi ng food
into the wheel barrow.

Julie talks to WIlliamas she keeps her eyes focused on
Fi ngers and the unexplored store in front of them

JULI E
(quietly)
Fi ndi ng anyt hi ng?
W LLI AM
Most of it's rotten or the aninmals
got intoit. |'mgrabbin' whatever's

still good.
I NT. DOCTOR S OFFI CE - MEANVHI LE

Doug noves through the ground floor of the office. A set of
wooden stairs lead up to the second floor and at the foot of
the staircase is a door to the basenent.

The wi ndows are boarded up and Doug noves through the shafts
of light that creep through.

The office is tidy and a |l ayer of dust on everything is the
only sign of neglect.

Doug noves to the roomat the back of the house. A desk and
two plush | eather chairs popul ate the space. Bookshel ves
line the walls along with a large x-ray |ight board.
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Doug checks the room for anything useful. Nope.

He picks up a framed picture off of the desk. A husband,
wife and three kids smle.

| NT. CGROCERY STORE - MEANVH LE

Fingers stands in front of a doorway and the hanging plastic
strips that separate himfromthe back roons of the store.

FI NGERS
| ain't going back there.

Julie wal ks up behind him
JULI E
How 'bout | go in first and you cover
ny ass?
Fingers' SIGHS and readies his pistol.
FI NGERS
Alright. But if shit goes bad
remenber | told you so
BACK ROOM

The two nove slowy through the plastic strips and into the
near pitch darkness of the back.

Julie clicks on a flashlight which she holds out front with

the pistol. She glances back at Fingers.
JULI E
(smling)

Good thing we stopped at the gun
store first.

Over her shoulder, illumnated by cone of |ight, SOVETH NG
DARTS BY. Julie is oblivious but Fingers isn't.

He FIRES two rounds in panic.

FlI NGERS
Mot her fucker!

The flashlight CLATTERS agai nst the floor and spins wldly.
The effect is disorienting.

GROCERY STCORE

A few nore GUNSHOTS ring out as Fingers backs quickly through
the plastic strips, gun held out in front of him

WIlliamruns up and gl ances at Fingers' petrified face.
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W LLI AM
What' s goi ng on?!

FlI NGERS
In there!

BACK ROOM

The flashlight cones to a stop as WIIliam burst through the
plastic, rifle at the ready.

He picks up the flashlight and shines it on Julie who stands
and | ooks at himw de eyed, her gun held in both hands.

Sonet hi ng noves quickly in the darkness SCRAPI NG and CRASHI NG
i nto things.

Wl liam scans the dark wwth the flashlight.

There it is--gone.

Agai n- - gone.

Finally he catches it in the light in a back corner.

A SMALL WHI TE TAI LED DEER scanpers back and forth in a blind
pani c.

| NT. DOCTOR S OFFI CE - MEANWH LE

Doug starts up the staircase, ax held ready.
He nove slowy, each step CREAKI NG

At the top he peaks down the hall. Nothing.

He gl ances out a snall picture window at the top of the
stairs.

He can see part of Main Street and the next building over.
Not hi ng unusual

He turns back around and bunps a small table with a round
scul pture on top.

The scul pture tips and falls down the stairs.

The bowl ing ball sized and shaped piece of nmetal BOUNCES
down the wooden stairs, finally PUNCH NG a | arge hol e through
t he basenent door at the bottom

Doug cringes at all the noise.

DOUG
Sorry doc.
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He | ooks down at the busted door for a nonent and then
conti nues down the hall

| NT. CGROCERY STORE - MEANVH LE

Fingers stands stone still, his gun ained at the plastic
strips. He PANTS FAST and HEAVY, terrified. a SINGE GUNSHOT
rings out fromthe back room

Monents later Wlliam followed by Julie, step through.

W LLI AM
It was a deer.

FI NGERS
(relieved and
enbar r assed)

Are you shitting ne?

W LLI AM
No.
(sml es)
Funny how we can hunt for weeks and
not shoot shit, but an hour in town
and we bag a deer.

JULIE (O S.)
Wil

The two nen | ook at Julie.

W LLI AM
Yeah?

Julie | ooks down at her shoul der.

BLOOD SEEPS into her shirt covering her |left shoul der and
breast, the stain grow ng.

W LLI AM ( CONT' D)
Ch ny god.

Fi ngers jaw hangs open, his guilt and sorrow unmasked. He
i s speechl ess.

Wlliamdrops the rifle and rushes over to her.

He puts pressure on both sides of the wound as he tries to
figure out what to do.

W LLI AM ( CONT' D)
Un..shit...we gotta..
(at a |l oss)
Fi ngers?
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Fingers looks to Wlliam and Iike that, he snaps out of his
daze. Fingers runs into the store.

A second | ater he's back with the wheel barrow.

Fingers pulls his own shirt off and begins tearing it into
pi eces.

He rushes over to Julie and WIIliam
FI NGERS
We can use this as a tourniquet and
move her in the wheel barrow.

He ties pieces of his shirt around Julie's shoulder. She
GRUNTS in pain as he pulls it tight.

W LLI AM
(very worried)

We gotta get her back to the cabin

as soon as possi bl e.
| NT. DOCTOR S OFFI CE, UPSTAI RS BEDROOM - MEANVWH LE
Doug opens cabinets in a bedroomturned nedical storage area.
He grabs a trash can and dunps it out.
Qui ckly he dunps any and all the nedicine he can into it.
CRASH! !
Doug stops. That canme from downstairs.
Anot her CRASH. WOOD BREAKI NG
Doug grabs the ax and steps out into the hall.
He wal ks toward the stairs.
Qutside the picture wi ndow, sonething catches his eye.
Doug rushes to it and | ooks outsi de.

A zonbi e wal ks down Main Street.

DOUG
Ch shit!

A BANG cones fromhis left. He | ooks down the stairs and
sees a HALF DOZEN ZOMBI ES forcing their way through the broken
basenent door and into the office.

DOUG ( CONT' D)
OH SHIT!!!
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Doug rushes back to the bedroom and grabs the trash can.
| NT. GROCERY STORE - MEANWHI LE

WIlliamruns out of the store followed by Fingers pushing
t he wheel barrow, Julie lying on top of the |oot.

A few zonbi es nove down the street toward them

W LLI AM
This is not good.

Wlliamraises the rifle and takes aimat the cl osest zonbie.
He fires and the zonbie falls.

| NT. DOCTOR S OFFI CE - MEANVH LE

Doug clinbs out the second floor wi ndow and onto the sl anted
roof below. He glances back inside to see the first zonbie
enter the hall way.

Doug quickly scoots his way to the roof's edge and | ooks
down. Not so bad.

He drops the ax down to the yard.
He grabs the trash can in both hands.

DOUG
This is gonna hurt.

Doug | eaps down and | ands hard but he keeps the trash can
i ntact.

He gets to his feet quickly and | ooks down the street at the
ot hers.

Wlliamfires as he backs down the street. Fingers pushes
t he wheel barrow as fast as he can. They're noving toward
Doug.

Doug tucks the trash can under one arm as he grabs the ax
with the other. He runs out into the street.

DOUG ( CONT' D)
We gotta get out of here!

W LLI AM
VWhat the fuck do you think we're
doi ng?!
The group neets up in the street.

Doug notices Julie's wound.
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DOUG
(to Fingers)
VWhat happened?

FI NGERS
Behi nd you!

Doug turns to see an approaching zonbie. He puts the trash
can in Julie's lap and grabs the ax with both hands. He
char ges.

Doug HACKS the zonmbi e down and then charges anot her

EXT. TREE LI NE - M NUTES LATER

The group noves back into the trees as WIlliam brings up the
rear.

One last zonbie pursues and Wlliamputs it down.
He waits for a nonent and then continues on into the forest.
EXT. THE OTHER SI DE OF TOAN - CONTI NUQUS

Across town and around the bend in Main Street, at |east A
HUNDRED ZOMBI ES clinb the nmountain road toward town.

| NT. CABIN - DAY

Brooke, alone in the cabin, naps in the rocking chair.
Hol den and Luke's OUTSI DE VO CES wake her

She conmes to as the front door opens and the boys enter.

Both wear large grins as they finish their conversation.

HOLDEN
| know.

LUKE
Just wait.

BROOKE
You guys | ook happy.

LUKE
You'll never believe it, Brooke.

Br ooke stretches.
BROOKE
(yawni ng)

Never believe what ?
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LUKE
This whole tine we had a real killer
in our mdsts. Hol den did it.

HOLDEN
| got a deer!

Brooke sits up in excitenent.

BROOKE
What ?!

LUKE
Put an arrow right through its heart.
| couldn't believe it.
BROOKE
(ecstatic)
Ch ny god.
Br ooke stands up and hugs Hol den.

BROOKE ( CONT' D)
Thank you, thank you, thank you.

EXT. FOREST - LATE AFTERNOON

A blood drop drips fromJulie's finger as she lies asleep in
t he wheel barrow.

The raiding party noves through the woods, no one talks.
Behind thema trail of blood droplets mark the | eaves.
EXT. FOREST RI DGE - CONTI NUQUS

John wat ches the raiding party approaching the cabin through
bi nocul ars.

JOHN KELLER
No, no, no. \Wat did you do?

John | owers the binoculars and grabs his rifle.

JOHN KELLER ( CONT' D)
What did you do?

He rushes off along the ridge Iine.
| NT. CABIN - EARLY EVEN NG

Deer steaks SIZZLES in a pan as Brooke prepares dinner in
t he kitchen.

Hol den and Luke sit at the table playing cards.
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LUKE
Damm that snells good.
HOLDEN
Can't wait to see the ook on their

f aces.

WLLIAM (O . S.)
(sternly)
Open the door!

Luke and Hol den | ook to each other and junp up.
Hol den throws the door open as Fingers carries Julie inside.
Wlliamfollows with the trash can

HOLDEN
Holy shit!

BROCKE
VWhat happened?!

Fingers carries Julie into the bedroomand | ays her down.

LUKE
Was she bit?

W LLI AM
No, she was shot.

HOLDEN
Shot ?

LUKE
How?

Doug enters with an arnful of food.

DOUG
It was an accident. Help ne get
this stuff inside.

Hol den and Luke rush outside as WIIliam wal ks out of the
bedr oom He | ooks to Brooke concer ned.

W LLI AM
VWat's that snell?

She al nbst doesn't want to tell him
BROOKE

(reluctantly)
Veni son. Hol den shot a deer.
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EXT. EASTERN RI DGE - EARLY EVEN NG

John noves to the edge of the ridge and kneels. He raises
the binoculars to his eyes.

In the distance a LARGE MOB OF ZOWBI ES shanbl es t hrough the
forest toward the cabin a few m | es away.

John | owers the binoculars and noves to anot her spot.
He rai ses the binocul ars again.

Fromthis angle, the zonbie horde is massive. Mich | arger
t han anyt hing they've ever seen.

JOHN KELLER
What did you do?

| NT. CABI N - EVEN NG
Luke, Brooke, WIlliamand Holden sit at the dining roomtable.

LUKE
Well, what the fuck do we do now?
None of us are doctors and she's
bl eedi ng bad.

W LLI AM
Brooke did her best to sew her up.

LUKE
For some reason | don't think it's
t hat sinple.

HOLDEN
(hopef ul)
Doug found all that nedicine.

BROOKE
Medi ci ne we don't know how to use.
|f we give her the wong thing or
too nmuch of one thing. [It's just
t oo dangerous.

HOLDEN
(upset)
W can't just let her die.

LUKE
Quiet, dude. W're not sure she's
gonna di e.
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W LLI AM
Me and Doug will just have to go
back and find sone nedi cal books.
We can use those to figure out--

Doug wal ks out of the bedroom

HOLDEN
How s she doi ng?

DOUG
She's sl eeping but Fingers won't
| eave her side.

BROOKE
How d it happen agai n?

Doug | ooks to WIIliam

W LLI AM
VWile we were trying to fight off
the zonbies, |I...l accidentally shot
her. | didn't see her and | shot...

BEDROOM

A still shirtless Fingers sits at the bedside holding Julie's
hand as she sleeps. He is beyond distraught.

FI NGERS
| should have gone first. | should
have. | was so scared. And it noved
so fast, | just...l should have gone
first. This would never have happened
if I'd just gone first.

Tears drip down to his chin.

FI NGERS ( CONT' D)
|"mso sorry. Please. You gotta
stick around. If you want, [|'1I
even |l et you shoot ne. You know,
even Stevens.

He tries to force a smle

FI NGERS ( CONT' D)
Don't go, Julie. [I'msorry.

CABI N
Doug stands at the table with the others.

DOUG
Truth is, we should have never gone.



Wlliamcan't hide his shock

W LLI AM
Wat? |'msorry, say that again?
DOUG
You heard ne. We should never have
fuckin' gone. It was a stupid fucking

pl an and now Julie's laying there

hal f dead. And for what? Food we
don't need now, nedicine we can't

use.

Wlliams face is now fl ushed.

W LLI AM

h? | see. Nowit's all ny fault?
DOUG

Damm right it's all your fault.
LUKE

Come on guys. It's nobody's fault.

You both said it was an acci dent.

DOUG
An acci dent that would never have
happened if hotshot over here hadn't
pushed us to go to town.

BROOKE
(to Doug)
| didn't see you objecting before
you left.

DOUG
So, I'mthe bad guy now?

HOLDEN
This is stupid.

BROOKE
Hol den is exactly right. This is
stupid. There's no reason for us to
be fighting. It was an accident.

LUKE
(concer ned)
It was an accident? Right?
EXT. FOREST RIDGE - EVEN NG

John finishes packing his things into his backpack.

85.
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He throws dirt on the fire enbers and gi ves one nore | ook
ar ound.

He | ooks down at the di stant cabin and SI GHS.

JOHN KELLER
(renorseful ly)

| told you it was just a matter of

tine.

John turns his back to the cabin and starts his |ong hike
further up the nountain.

EXT. FOREST - N GHT
The horde of zonbies nove through the forest.

The | ead zonbies |legs catch the trip wires, the small bits
of nmetal RING NG out a war ni ng.

A few zonbi es' |egs get caught up in themand they fall.
I NT. CABIN - NI GHT
The argunent conti nues.

W LLI AM
That's bull shit.

DOUG
Then you tell ne.

W LLI AM
| made an executive decision for the
betternent of all of us.

DOUG
|"'msure Julie's way better off.

Wlliamjunps to his feet and gets in Doug' s face.

W LLI AM
What' s your fucking problenf

Luke attenpts to separate them

LUKE
Hey, hey.

DOUG
VWhat's ny probl en?

BROOKE
Sit down.



DOUG
VWhat's ny problen? You shot soneone!
That's ny god damm probl em

W1 liam slugs Doug and he falls on his ass.

BROOKE
VWhat the hell, WII?!
W LLI AM
Soneone needed to shut this asshol e

up.

Doug's stun turns to rage and he gets to his feet.
Wl liamand they CRASH into the dining roomtable.

A full out brawl ensues.

Hol den and Luke try to break it up unsuccessfully.

BROCKE
Stop it!! Gowthe fuck up!
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He tackl es

Fi ngers steps out of the roomand takes the scene in. He
noves over to the fighting nen and lifts WIlliamoff of Doug.

He pushes him across the roomeasily.

FI NGERS
What the fuck are you doi ng?

HOLDEN
(breat hi ng heavily)
Doug' s mad about Juli e.

DOUG
"' m mad because hotshot, here, thinks
he can take risks with our |ives.

LUKE
Shut up Doug.

W LLI AM
| never said--

FI NGERS
You t oo!

Fi ngers | ooks hard into Doug's eyes, then to Wllianms.

FI NGERS ( CONT' D)
It's not WIIl's fault | shot Julie.

The revel ation takes themall off guard.
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HOLDEN
VWhat ?
BROOKE
You shot her?
FI NGERS
Yeabh. It was an accident but still

my fault. And ny fault al one.
Doug | ooks at WIIliam

DOUG
Wiy did you say you shot her?

Surprised, Fingers |ooks to WIliam

FI NGERS
You...?
(realizing)
He did it because he's ny friend.

W LLI AM
| did it because it was the right
thing to do.
Wlliam still angry, pushes a small end table over with a

CRASH

W LLI AM ( CONT' D)
(rmocki ngly)
But what you said was right, Doug.
Maybe we need soneone el se in charge
around her. Hey, | know, how 'bout
you?

DOUG
(pi ssed again)
You know, that's not a half bad idea.

HOLDEN
Stop al ready.

W LLI AM
Sure. kay. Doug's the new boss.
Hear that everybody? Doug's in
char ge.

DOUG
Fuck you, WII.

W LLI AM
Is that your first official decree?
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Doug goes for WIIliamand Fingers holds himback with a hand
to his chest.

FI NGERS
Julie's hurt bad in there and this
is what you do? Go at each other
i ke sonme punk kids?

DOUG
(to Fingers)
Don't see you puttin' a hand on your
old friend over there. GQCuess it's

j ust ne.

(to WIliam
Good thing you got your dog with
you.

That pushes Fingers' button. He clocks Doug who stunbl es
back into the wall.

FI NGERS
(to Doug)
You stupid son of a bitch. | was

protecting you from him
Fi ngers grabs Doug by the shirt.

FI NGERS ( CONT' D)
But now you pissed ne off.

HCOLDEN
Fi ngers don't!

Fi ngers stares hard at Doug who is obviously frightened.
Fingers wants to hit hi m bad.

The roomis silent for only a nonent when the faint sound of
RI NG NG METAL can be heard.

LUKE
Shhhhh!!'!1'l Do you hear that?!
Everyone | i stens.
The sounds continue, still faint but unm stakabl e.

Every face fills with the recognition and fear deserved.

BROCKE
(know ngly)
The trip wres?

W LLI AM
Qut si de!
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EXT. CABIN - MOMENTS LATER
The group runs outsi de.

Each of themnow carries a rifle, shotgun or pistol, al
except Hol den who carries the handnade bow and arrow.

They stand on the porch and scan the dark tree |ine.
Not hi ng.

Luke taps Fingers who hel ps himonto the roof.

Luke surveys the area fromup high

W LLI AM
You see anyt hi ng?

LUKE
No.

The RI NG NG SOUNDS are | ouder outside.
LUKE ( CONT' D)

| can still hear 'em though.

DOUG
Maybe it's an animal stuck in the
lines.

FI NGERS

Then why's it comng fromtwo
di rections?

HCOLDEN
(poi nti ng)
Ther e!
In the trees a SLOW MOVI NG SHADOWY FI GURE appr oaches.

Wlliamraises his rifle as Hol den notches an arrow on his
bow.

LUKE (O.S.)
This is bad.

WIlliamcontinues to take aimat the dark figure.

W LLI AM
How bad?

LUKE
Real | y bad.
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From Luke' s vantage point the ground beneath the trees noves
I i ke an ocean.

LUKE ( CONT' D)
There are way too many of them

WLLIAM (O S.)
VWhat direction?

Luke does a three sixty but it's the sanme everywhere.

LUKE
Al of "em

Wlliamlowers his rifle and | ooks around.
DOZENS OF SHADOWY FI GURES are now visible in the trees.
WIlliamtakes a step away fromthe cabin

W LLI AM
Luke!

Luke turns to face him
Wlliamtosses the rifle up to himand Luke catches it.

W LLI AM ( CONT' D)
Do as nuch damage as you can

WIlliamIl ooks to Doug.

W LLI AM ( CONT' D)
(to Doug)
G ve ne your gun.

Doug hesitates for only a nonment and then tosses it to
WIIliam

W LLI AM ( CONT' D)
Go downstairs and grab as many jugs
of noonshi ne as you can.

Doug runs into the house.

W LLI AM ( CONT' D)
Alright. W can do this. Just neke
each shot count. Watch each other's
backs and don't panic. Alright?

Everyone nods as a GUNSHOT rings out from above.

LUKE (O S.)
That' s one.
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Wlliamand the rest smle.

W LLI AM
How many nore to go?

LUKE (O.S.)
'Bout a thousand.

Anot her GUNSHOT.
LUKE (O S.) (CONT' D)
Make that nine hundred and ninety
ni ne.

WIlliamturns around and raises his shotgun. The rest raise
t heir weapons.

W LLI AM
W can't let themget to Julie.

Wlliamstarts for the tree line and opens fire.
Everyone follows suit.
EXT. MOUNTAI NSI DE - N GHT

The di stant CRACKS of gunfire ECHO through the trees and
rocks. John pauses for a nonent before continuing on.

A nonent | ater he stops again.

He shifts the shotgun in his hand unconfortably.
Anot her nonent.

No.

John turns around and starts his hurried run down the
nmount ai n.

EXT. CABIN - N GHT

The group fires at the approaching zonbies, the forenost now
in the clearing around the cabin.

WIliam noves about the clearing getting close to his targets
whi | e Hol den and Brooke fire fromthe porch.

OPPCOsI TE SI DE OF CABIN

Fi ngers stands al one on the backside of the cabin. He holds
a pistol in each hand.
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FI NGERS
(l'ight hearted)
You got ny back, right Luke?

LUKE
|'"d cover that fine black ass any
day.

Both LAUGH as they continue firing.
FRONT

Doug rushes out of the front door with a jug of nmoonshine in
each hand.

DOUG
WIl!

WIlliamshoots a zonbie and turns to see Doug.

W LLI AM
Make a w ck!

DOUG
A what ?!

W LLI AM

Wck! Mke a wck! Use sone cloth
and stick it in the top!

It takes a second for it to register and then Doug snaps
into action.

He runs i nside.
Hol den fires slowy but each arrow hits its mark.

BROCKE
| can't hit anyt hing!

HOLDEN
Just relax. Squeeze, don't pull.

BROOKE
Oh sure. Easy for you to say.

Doug rushes back to the jugs and shoves dish towels into
each one.

Doug pulls out a matchbox and begins trying to light the
t onel s.

It doesn't work.
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DOUG
Shit. Shit. Shit.

Br ooke sees this.

BROOKE
They need to soak it up first.

Doug stops and | ooks at the rags, a clear saturation |line
can be seen noving up the cloth. He waits.

OPPCsI TE SI DE

A zonbie gets too close and Fingers puts a bullet point blank
intoits face.

ROOF
Luke fires relentlessly until the gun RUNS EMPTY.
LUKE
(to hinself)
Shit.
(to everyone)
| need anmp!!!
FRONT

BROCKE
| got it! \What ki nd!

LUKE (O S.)
Thirty cali ber!

Brooke darts into the cabin.

| NSI DE

Br ooke runmages through the stack of ammb from t own.
QUTSI DE

Wl liam doesn't see a zonbie about to bite him

An arrow stabs into its head and it falls. WIlliamturns to
see a smling Hol den

WIlliamsmles back when--
W LLI AM
(frightened)
Behi nd you, Hol den!!!

Hol den turns to see a zonbie clinbing through the rail to
the porch beside him Too close for an arrow.
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Doug lights one of the wicks and it flames up brightly.

DOUG
Got it!

Wlliams attention turns to Doug.

W LLI AM
Throw it, Doug! Now!! Get it off
t he porch!

Doug grabs the jug and runs into the clearing.
Wth an olynpic style spin he launches the jug into the trees.
Not hi ng happens.
DOUG
(conf used)
I lTit it!

VWHOCSH! !'! A massive fireball erupts igniting a tree and
| eaving a five foot burning circle.

Two BURNI NG zonbi es now appr oach.

W LLI AM
(to hinself)
Wel | that was di sappointing.

DOUG
| thought it would have been bi gger!

W LLI AM
Me too! Light the other one!

Doug rushes back to the porch as Hol den STOWS the zonbie's
head to a pul p.

Br ooke runs outside with boxes of ammo i n hand.

BROOKE
Luke!

Luke scoots down to the roof's edge as Brooke begins tossing
up boxes.

Zonbi es are close now, on all sides.
Wlliamtakes it all in.

W LLI AM
Everyone back inside! Now Hurry!
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WIlliam begins to fall back to the cabin as he reloads his
shot gun.

Doug runs past himw th the jug, w ck burning.

W LLI AM ( CONT' D)
Hurry!

Brooke tosses up the |ast box.
LUKE
Thanks.
(to WIliam
"Il cover the house fromup here!
Doug hurls the second jug at a group of zonbies. This tine
it EXPLODES, splashing burning liquid ten feet in al
di rections.
A dozen new zonbi es burn.
Doug smles and then quickly runs back to the cabin.

Everyone is inside but WIliamwho stands on the porch firing
hi s shot gun

W LLI AM
Fi ngers!! Get your ass inside!

Fi ngers runs around the corner as a zonbie grabs his arm

He SLAMS the pistol butt into the its tenple and it stunbles
back.

Wlliamfinishes if off with the shotgun.

W LLI AM ( CONT' D)
Get i n herel

Fingers runs around to the front of the porch as WIIliam
continues to fire.

A fallen zonbie grabs hold of Fingers' leg and he falls.

W LLI AM ( CONT' D)
Fi nger s!

WIlliamdoesn't have a shot so he junps down fromthe porch
and kicks the zonbie's head off.

W LLI AM ( CONT' D)
Cone on!

Wlliamstarts to help Fingers up to his feet. He |ooks
around as he does.
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Zonbi es are everywhere, and close. Too close. Not enough
time to get inside.

Wlliamlets go of Fingers and noves between himand the
zonbi es.

W LLI AM ( CONT' D)
Get i nsi del!

Fingers gets to his feet as the zonbies reach Wlliam He
| ooks back as the first one grabs Wlliams arm Anot her
hi s shot gun

FI NGERS
WII!

W LLI AM
Go!
(forced smle)
It can't be that much different than
t he novi es.

The shotgun fires taking a few zonbie's down. WII|iam SCREAMS
as teeth rip into his arm

Fingers runs up the porch as Doug and Hol den fire through
t he wi ndows.

WIlliamwestles the shotgun free and shoots anot her zonbie.
He gl ances at his bl eeding bite wound.

W LLI AM ( CONT' D)
Al right, nother fuckers. Now |l ain't
got nothing to |l ose. Cone on!!!

Wlliamfires again and again as he noves into the zonbie
r anks.

Luke | ooks down at WIIliamas he stands his ground.

LUKE
(to hinself)
No.
(to WIliam
Fuck "emup, WII!!!l | got you

WIlliamsmles.
W LLI AM

(to hinself)
Thanks ki d.
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| NSI DE
Hol den and Doug fire out the front w ndows.
Tears stream from Hol den' s eyes.

Brooke SLAMS the front door shut, locks it as Fingers slides
the table up against it. She too has tear stained cheeks.

BROOKE
VWhat do we do now?!
DOUG
We survive! | need three oh eights!

Brooke runs to the amo pile again.
Fi ngers stands stunned.
Brooke slides a couple boxes to Doug and | ooks up at Fingers.

BROCKE
Fi ngers?

No reaction.
BROOKE ( CONT' D)
Fingers. He saved you and now we
need you to save us.
Fi ngers snaps back and runs into the bedroom

A second | ater he pushes the dresser toward the front door.

ROOF

Luke continues to fire, he notices a few of the burning
zonbies are still walking and they're getting close to the
cabi n.

He starts picking themoff.
EXT. FOREST - N GHT
John reaches the rear of the zonbi e horde.

He enpties his shotgun into a few and when it runs enpty,
drops it.

He pulls his wood ax from his backpack while on the nove.

Left and right he swi ngs and zonbies fall.
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EXT. CABIN - N GHT

WIlliams shotgun RUNS EMPTY. He stands conpl etely surrounded
by zonbies. They close in.

W LLI AM
(smling)

Everyone al ways wants a piece of
WIlIliam Tucker. Well cone get sone!

The zonbi es swarm him

W 1liam begins to SCREAM -

A bullet RIPS THROUGH H' S HEAD and it's over.
ROOF

Luke's rifle barrel snmokes as he watches the zonbi es devour
WIlliams dead body.

LUKE
(to hinself)
| got you.

| NSI DE

Zonbi es have reached the walls and now a nerve shattering
POUNDI NG can be heard on all sides.

Hol den and Doug have backed away fromthe w ndows and shoot
froma few feet inside

Fingers joins in the shooting as Brooke keeps them al
suppl i ed.

DOUG
| don't think we can |ast nuch | onger.

HOLDEN
There's too nmany.

FI NGERS
We don't stop until they're all dead.

ROOF

Sonet hi ng catches Luke's eye to the left.

He turns to see John hacking his way into the clearing.
LUKE

(smling)
Are you shitting ne?
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John fights his way so far and stops. He continues to down
zonbi es but the mass is too thick around the porch.

John spi es Luke.

JOHN KELLER
Luke!

LUKE
Nice of you to join us, John!

| NSI DE

The group | ook to each other in question and then smles
spread across all their faces as they listen to the
conversation

JOHN KELLER (0. S.)
| can't get to the door

QUTSI DE
JOHN KELLER ( CONT' D)
To many of theml |Is there another
way out of the cabin?!
Luke | ooks around.

The zonbies are thickest at the front door but the cabin is
heavi |l y surrounded.

LUKE
Not really!
JOHN KELLER
Start clearing the back! 1"l neet

ya at the kitchen wi ndow

Luke follows his orders and begins concentrating his fire on
the zonbies at the rear of the cabin.

John starts fighting his way around.
| NSI DE

Fi ngers and Hol den slide the fridge in front of one w ndow
as Brooke and Doug barricade the other with whatever they
can find.

BROOKE
Just couldn't buy a couch, huh, John?

JOHN KELLER (O S.)
Ki t chen wi ndow
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runs to it and | ooks out. He | ooks back to the group

Hol den
h asmle.

I
W t

HOLDEN
John' s herel He' s bel ow t he wi ndow.

JOHN KELLER (0. S.)
Shut up, boy! Now hurry up and start
cl i mbi ng out!
Hol den starts then stops. He | ooks back at Brooke.

HOLDEN
You should go first.

Br ooke | ooks to the others.

DOUG
Go.

Brooke runs to the wi ndow and starts to clinb down.

She knocks the PI CTURE of John's daughter into the sink, the
gl ass CRACKI NG

QUTSI DE

John keeps a clear area bel ow the wi ndow, his ax sw nging
with deadly efficiency. Luke contributes from above.

Br ooke drops down behi nd John.
She | ooks up at the w ndow.

BROOKE
' m down!

Frominside there is a | arge CRASH

DOUG (O . S.)
Oh fuck! Fingers!

HOLDEN (O. S.)
No!

Brooke listens in horror.
| NSI DE
Fi ngers punches a zonbi e as another bites his shoul der.

The refrigerator lies on the floor and zonbi es pour inside
t hrough the w ndow
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Doug opens fire with a pistol as Holden clinbs onto the
kitchen counter. He sticks his head outside.

QUTSI DE
Hol den | ooks down at Brooke.

A bit of relief fills her face.

BROOKE
Hurry Hol den!
HOLDEN
Sonmeone's gotta protect Julie.
BROOKE
No, just junp down.
HOLDEN
| have to help her.
BROOKE
Hol den, just--

Hol den di sappears i nsi de.

BROCOKE ( CONT' D)
Hol den!

| NSI DE

Fi ngers pounds zonbies with his brute force but blood flows
freely from numerous wounds.

Hol den runs into the bedroom as Doug finds hinself cornered
by the fireplace.

DOUG
Hol den! Get the fuck out of herel

BEDROOM

Julie is on her feet and trying to make it to the door but
she is too weak.

A CRASH from out si de.

DOUG (O S.) (CONT' D)
The door!!!

Hol den bursts in and runs to her side.

HOLDEN
Conme on, | got you
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Hol den supports her with his shoul der as they nove out of
the room

CABI N

Fi ngers ROARS as he pushes a group of zonbies out the now
broken front door.

Hol den and Julie stop in the hall. Holden doesn't know what
to do or where to go. He watches as Doug and Fi ngers do
what they can.

Doug sees them

DOUG
Downstairs! Hurry!

Doug tosses Hol den a box of matches.

DOUG ( CONT' D)
Just in case! Go!!

Hol den and Julie start down the basenent stairs.
QUTSI DE
John | ooks back at Brooke as he fights.

JOHN KELLER
What ' s happeni ng?!

BROCKE
It's just ne.

They | ock eyes as John receives his answer.

JOHN KELLER
Stay cl ose.
(to Luke)
You comng with us?!

LUKE
Naw | think I'lIl stay here and
cover your retreat!

JOHN KELLER
Alright! W're headi ng out!

LUKE (O S.)
| gotchal!

John starts toward the thinnest opposition, Brooke right on
hi s heel s.

Luke covers them as they go.
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BASEMENT
Hol den | ocks t he basenent door behind them as they enter.

They nove to the back of the basenent, past the noonshine
rig and Hol den hel ps Julie sit against the dirt wall.

She | ooks up to himin fear and he sm | es back.

HCOLDEN
Don't worry, I'll protect you.

Julie takes his hand.

JULI E
| know.

The sounds of STRUGGLE can be heard clearly down here.
GUNFI RE rings out as does the sound of HEAVY FOOTSTEPS.

Hol den and Julie watch the ceiling.

A SCREAM

No nore gunshots.

No nore struggle.

FOOTSTEPS.

More and nore footsteps.

Hol den pulls a pistol fromhis belt and checks the ammo.
He gl ances fromJulie to the basenent door
THUD. Sonething at the door.

THUD.

THUD.

Hol den rai ses the pistol

The |1 ock SNAPS and the front zonbi e catches one of Hol den's
bullets to the head.

More zonbi es pour in.
Hol den fires but it is futile.
He turns his gun on the noonshi ne equi pnment.

Bul | ets SHATTER gl ass and wood.
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Clear liquid spills everywhere.

He drops the gun and pulls the matchbox out. He |ooks down
at Julie with wet eyes.

HOLDEN
" m sorry.

JULI E
Don't be.

(she sm | es)
You never |et them touch ne.

Hol den sm | es back.

He strikes a match.

ROOF

Luke covers John and Brooke until they disappear in the trees.

Suddenly an EXPLOSION rips through the house knocki ng Luke
to the rooftop, his rifle sliding off.

Firebal | s expl ode out of cabin wi ndows igniting dozens of
zonbi es.

Luke steadi es hinself.
LUKE
(to hinself)
Ckay. Just ne.
He clinbs back to his feet and surveys his surroundi ngs.

Most of the zonbies are now on fire and so i s the cabin.
Snoke billows up around him

The horde is now only a fraction of what it once was but
still too many for Luke to escape.

LUKE ( CONT' D)
(to hinself)
What a way to go.
Luke sits down on the roof Indian style.
EXT. FOREST - N GHT

John hacks through the straggling zonbies as they nake their
way to a rocky nountain slope.

Br ooke | ooks over her shoul der and sees the rising flanes.
The | oss i s deep.
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JOHN KELLER
I n here.

John ushers Brooke into a dark cave.

BROOKE
Is it safe?

JOHN KELLER
"Il make it safe.

EXT. CABIN ROOF - N GHT

Luke |l ooks up in the sky as the clouds part revealing a
beauti ful full nmoon and stars. Breathtaking.

Luke sm | es.

The cabin COLLAPSES in on itself in a WHOOSH of FLAME and
SPARK.

Zonbi es continue to converge on the fire.
Surprisingly, they walk into the flanmes, one by one.
| NT. CAVE - MEANVH LE

John stands his ground outside the cave. Wth his ax he
cuts down the zonbies that pursued them

Br ooke watches as she sits curled up against the cave wall.

Her weary eyes growi ng heavy. Slowy they begin to close as
her protector continues his fight.

| NT. CAVE - DAWN
Brooke wakes inside the danp cave.

John sits guard at its nouth, the norning sun sil houetting
hi m

She wal ks over.
Dead zonhie's litter the forest fl oor.

BROOKE
Are they still out there?

JOHN KELLER
Don't know.

BROOKE
So what do we do now?
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EXT. CABIN - EARLY MORNI NG
John and Brooke wal k cautiously into the clearing.
John carries his rifle.

The bl ack wooden enbers of the cabin still smoke but the
only zonbi es are the dead ones.

Brooke can't hold back her tears.
John wal ks over to the rubble.
He places a careful foot on top.

BROOKE
John, don't. It's too dangerous.

John continues and slowy wal ks out into the snoking rubble.
He | ooks down at his feet as he does.

BROOKE ( CONT' D)
VWhat are you | ooking for?

He ignores her.
She | ooks around unconfortably.

BROOKE ( CONT' D)

There could still be nore of them
out here. W should keep novi ng,
right?

John pauses.
He | eans down and tosses sone small pieces of debris aside.
He stands up with sonething small in his hand.

BROOKE ( CONT' D)
VWhat is it?

John | ooks down at the picture of his daughter. The edges
are stained black but the inmage is nostly intact.

He slips it into his backpack.

BROCOKE ( CONT' D)
WIl you please say sonet hing.

John turns to face her.

JOHN KELLER
What do you think about East?
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East sounds good.

John steps out of the rubble and over to her.

BROCOKE ( CONT' D)
John.

JOHN KELLER
Yeah?

BROOKE
Thank you. For com ng back.

John sm | es.

JOHN KELLER
|'ve been al one too | ong al ready.

Br ooke snm | es back.

JOHN KELLER ( CONT' D)
Cone on.

And with that, the two head East.

THE END
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FADE QUT.
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