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Bat mnan Reuni on
FADE | N:
EXT. ARKHAM ASYLUM -- NI GHT

The got hi ¢ Arkham Asylum sits anongst the forests of the
dark countryside.

| NSI DE

The hips and ass of a perfectly scul pted curvaceous woman
strut down one of the brightly Iit white and green halls of
Arkham Asylum  She wears an obscenely tight white and red
nurse's outfit, her skirt barely covering her anple backside.

In front of her seductive hips, she pushes an enpty
wheel chair.

She struts down hall after hall of the huge | abyrinth sized
Arkham As she wal ks, she passes nunerous orderlies and
doctors along with gray unifornmed arned security officers.

Each mal e she passes can't help but stare at the |ust
i nspiring nurse, each woman staring and MJTTERI NG under her
breath in uncontrollable envy.

The NURSE approaches a |arge Plexiglas wall cutting the hal
in half, a large Plexiglas door init's center. Wthin the
door and wall, six large two-inch dianmeter |ocking bars can
be seen along with the door's internal circuitry.

The nurse st ops.
She reaches into a small pocket on the back of the wheel chair.

She produces a snmall renote control device which she
i mredi ately presses a button on.

A BUZZ can be heard and the door unl ocks, the netal bars now
floating soley in the door.

The nurse smles and continues on through the door.
MAXI MUM SECURI TY W NG -- MOMENTS LATER

The nurse wal ks down nore of Arkhamli s countl ess hallways,
but now the once green walls have been replaced by |ight
or ange ones.

She and her wheel chair approach two arned security guards,
one sits behind a large counter while the other man sits in
a wooden chair on the other side of the hall. Both nen
casually TALK and JOKE with each ot her.

Next to the nman in the wooden chair, an assault rifle sits
propped up against the wall.



The man behi nd the desk reads a nagazi ne and | ooks up to
RESPOND and LAUGH with his partner.

The guard in the chair spots the approachi ng nurse out of
the corner of his eye, quickly turning to see her better.
Agai n, his gender cannot help but react.

He makes a SOUND to get the other guards attention.

The ot her guard | ooks up from his nmagazine, joining the
uncontrol | abl e stare.

NURSE
Howdy boys.

The nurse's smle is huge, al nost inpossibly so, her bright
red lips framng her brilliantly white teeth. Her hair is a
sil ky blonde and she wears it in two pigtails which sprout
from her head |Iike gol den fountains.

NURSE ( CONT' D)
| gotta a question or two-

As she speaks, the nurse kicks a pedal on the back of the
wheel chair and pulls up on the chair's handles. Both slide
out revealing two |l ong silenced custom nmade pistols.

NURSE ( CONT' D)
-mind if | shoot away.

The guards eyes are large with panic. Both go for their
guns but the nurse guns them down, LAUGH NG hysterically.

MOVENTS LATER

The nurse wal ks by the rows of cell doors, the wheelchair
again in front of her, the handl es repl aced.

Li ke the rest of the asylum the cells have a Pl exiglas wall
and door with the same visible steel |ocking nechanismwthin
it.

Wthin each cell is a cot protruding fromthe wall.

NURSE
Let's see, door nunber one?

Wthin the first cell sits a short round balding man in the
standard inmate garb. He sits in a chair reading a book
entitled, "Southern Mgration." H's face is hidden in shadow
but light reflects off of a glass nonocle on his right eye.

NURSE ( CONT' D)
Door nunber two?

She wal ks by another cell, appearing enpty.



And by anot her.

Wthin the third cell, a figure masked in shadow | ays on his
cot. Hi s black shoes the only thing exposed in the |ight.

NURSE ( CONT' D)
O door nunber three?

As she passes the third door, she renoves a small |iqu
filled balloon animal in the shape of a flower froma
conpartnent in the wheel chair.

id
hi dden
She gently places it in the cell door handle.

| NSERT BALLOON: A small bl ack cube floats inside the Iiquid
filled ball oon.

BACK TO SCENE
The nurse backs up so she can see all three doors.
NURSE ( CONT' D)

Well, Bob. | think |I'm gonna have
to go with door nunber three.

| medi ately she presses a button on the wheel chair handl e
and the ball oon expl odes, acid splashing across the door and
handl e.

Snoke fills the hall as the corrosive liquid eats through
the plastic and steel.

SECURI TY ROOM - - CONTI NUQUS
An alarmflashes and RINGS in the |large security room

CCTV canera's nonitor every corner of the asylum three of
whi ch show the nurse and the snoking door.

A large burly hand flips a swtch and the ALARM i s S| LENCED.

A large thug, BRUNO, dressed as a janitor sits behind a | arge
desk wat ching the canera’'s.

Spread out around the roomare the still bodies of four arned
security guards and bullet holes dot the walls.

Bruno turns off the three nonitors show ng the nurse, stands
and exits the room

MAXI MUM SECURI TY W NG -- CONTI NUOUS
The acid quickly destroys the door handl e and steel | ock.

The nurse pushes the snoking cell door open easily and enters
wi th the wheel chair.



4.

The shadowy figure sits up on his cot, only his eyes can now
be seen.

JOKER
Baby, you're snokin'!

MOVENTS LATER

The nurse pushes the JOKER through the halls of Arkhamin
t he wheelchair, the Joker's face i s never visible.

The two pass by a gate, on the floor, lay three dead guards.
Bull et holes riddle the walls and w ndows.

JOKER (O. S.)
Harl ey dear, what a ness you've nade.

NURSE
VWll, they couldn't keep their eyes
to thensel ves, so...

JOKER (O. S.)
Let nme guess, so you shot them a
| ook. HA, HA, HA HA!
Bot h LAUGH hysterically.
LOADI NG DOCK -- MOMENTS LATER

The nurse wheels the Joker out the | oading dock door where a
white van sits waiting.

Anot her very large thug dressed as a janitor, RUSTY, stands
at the rear of the van and as the two approach, he opens the
van's back doors.

Bruno sits behind the wheel of the vehicle, he watches in
the side mrror.

The Joker hops out of his wheelchair and steps into the back
of the van.

The nurse follows suit and Rusty folds the chair up and | oads
it into the van

Rusty clinbs inside. The van drives away as he cl oses the
back doors behind him

EXT. ARKHAM ASYLUM DRI VE -- N GHT

The white van crui ses down the narrow w nding country drive
away fromthe |arge castle |ike Arkham Asylum sitting upon
it's peak, overlooking the heavily wooded countryside.

A bolt of lightning cuts the sky in half.

TI TLE CREDI TS BEG N
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Title credits roll over various noving aerial shots of Gotham
Cty. Wthin the credits, all of the future locations in
the novie are seen.

END CREDI TS
EXT. NIGHTCLUB -- N GHT

A nice black lino pulls up outside a | arge exclusive club
Qutside long lines of lavishly dressed civilians fill the
sidewal k, all hoping for their chance to get inside.

Security is extraordinarily heavy, many of those flanking

the door are wearing obvious body arnmor and only somewhat

hi dden firearnms. They keep the waiting horde at bay, letting
those on the guest |ist and those too beautiful to refuse

i nsi de.

A well dressed mddle aged man clinbs out of the linp, two
beauti ful wonen follow and slide onto his arns.

The man wal ks up to the guarded door, neking eye contact
with the | ead door man, with a smle and a cerenonial opening
of the velvet rope, the man and his wonen wal k insi de.

| NSI DE

I nside the club the | oud THUWPI NG of bass fills the air.
Hundreds of well dressed nen and wonen fill the club, dancing,
TALKI NG and dri nki ng copi ous anounts of al cohol .

The man and his wonmen make their way through the nmass of
nmovi ng bodi es.

They approach a booth just off of the dance floor.

Sitting within the |l arge booth are nunmerous suited nmen and
even nore partially dressed wonen.

In the center of the group is DANNY VESPUCHI . Around the
boot h are nunerous arnmed guards.

The newconer and his dates stop in front of the table.

DANNY
M chael, welconme to ny court.

M CHAEL
This is one hell of a club.

DANNY
You have no idea. Gab a seat, nake
some room | adi es, have a dri nk.
Tell me you have good news.

M CHAEL
Not good, great.



DANNY
That's all | needed to know, sit
down, relax and we'll tal k business

|ater. R ght now, enjoy yourself.

Hi gh above the club a | arge skylight sits squarely in the
center of the ceiling.

SKYLI GHT LEVEL

The boots of a well armed guard wal k across the floor and
around the large skylight wthin it, below the crowds dance.

Above the pacing man, a matching skylight, directly in lin
with the first sits, the noonlight glowing brightly in the
sky.

e

The rough guard wears dark jeans and bl ack jacket. He carries
a Thonpson nmachine gun in his hands. He wal ks rel axed but
alert.

The roomis large, spanning the majority of this level of
t he buil di ng.

At one end of the roomis another arned guard, dressed
simlarly.

Bet ween t hem and t hroughout the room are nunerous | arge pieces
of furniture, boxes and various things stored by the club
out of sight in the attic |like room

The first guard stops pacing and lowers his gun, allowing it
to hang on his shoul der and down at his side.

He pulls out a cigarette and lighter.

The guards SHOUT across the room at each ot her.

GUARD 1
Cold as hell up here.
GUARD 2
What ?  You say sonethin'?
GUARD 1
Cold as hell up here.
(lights cig)
Freakin' fingers are sticking to the
gun.
GUARD 2

Correct nme if I'"'mwong, but to ny
understanding, hell ain't exactly
cold. More like on fire or sonethin'.



GUARD 1
Ha, ha, real freakin' funny. You
know what |I'mtal kin' about. Alright
then, | feel like an ice cube in
Ant arcti ca.

GUARD 2
Now t hat's col d.

Both begin to LAUGH

GUARD 1
That's what |'m sayin'.

DOMNSTAI RS

Sweaty half naked bodies rub and grind thenselves to the
BEAT whi |l e Danny Vespuchi and M CHAEL COTHREN sit in their
VI P booth surrounded by beautiful wonmen and well dressed
goons.

Danny takes a long sip of his drink, savoring the atnosphere
he so | oves.

DANNY
So M chael, what is this oh so great
news you are so kind as to deliver
to me personally.

M CHAEL
Well sir, I ampleased to informyou
that we have officially unl oaded the
| ast contai ner of nerchandi se as of
9:34 PM Eastern Standard Tinme. And
cutting out all the fat, this
concludes all of our business with
the Red C aw syndicate and fills our
pocket books with a net figure of
twenty one mllion, six hundred fifty
ni ne thousand two hundred and forty
si x god bl essed Anerican doll ars.

DANNY
(smling | argely)
M chael ny boy, the chanpagne's on
me. \atever your heart desires is
yours, the house is covering the
bill. Try some wi ne, some dancing
and by all neans, try sonme Candy.

Danny notions over to a sexy redhead with matching |ipstick
sitting in the large booth with them She w nks at the
wel comed guest and smles a seductress smle.



SKYLI GHT LEVEL

GUARD 2
You know what we need?
GUARD 1
VWhat's that?
GUARD 2
Sone of those danes downstairs.
GUARD 1
Now you're tal kin'. That would get

our blood flowi n'.

Agai n both LAUCGH

GUARD 2
Oh, how 'bout that hot nunber,
Ver oni ca.

GUARD 1
Ch yeah.

Suddenly sonet hing grabs GUARD 2's attention.

He turns as he hears the sound of netal CLANKI NG agai nst
met al outside one of the | arge w ndows.

GUARD 1 continues to TALK, unaware.

Guard 2 heads toward the wi ndow and the SOUNDS beyond. As
he approaches he readies his tommy gun. The SOUND of boots
on concrete can now be heard.

He leans in toward the | arge w ndow when suddenly the w ndow
shatters as the Bat-grapple shoots through and grabs hol d of
the guard s gun.

The force of the inpact SLAMS the gun into his chest and
knocks himoff his feet.

The large man falls to the ground hard on his back, a MOAN
of intense pain forced out.

GQuard 1 runs toward the scene when suddenly the Bat-grapple
yanks the gun from Guard 2’s hands and whi ps through the air
in a wde arc.

Guard 1 turns to see the gun a half second before it SLAMS
into his face, knocking himout cold.

BATMAN S bl ack boots CRUNCH over broken glass as he wal ks
into the room a cold breeze escorting himin. H's cape
dances in the w nd.
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The | arge boots wal k over to Guard 2’ s body, who struggles
to catch his breath

Seei ng Batman the guard reaches for a hol dout pistol.

Before he can reach it Batman puts the heel of his boot across
the man’s face, knocking himinto unconsci ousness.

Bat nan hol ds the Bat-grapple launcher in his hand. Wth a
press of a button, the grapple releases the tomy gun and
retracts back in |ightning speed.

Bat man attaches the grapple to his belt.

The boots continue on and stop at the edge of the |arge
skyl i ght w ndow overl ooking the first floor of the club.

Colored lights dance in the darkness.
DOMSTAI RS

The gangsters all sit around their |arge table LAUGH NG and
partying.

GANGSTER
Wai tress! Anot her round of shots

for ny-

Suddenly the skylight explodes as the fear inspiring dark
kni ght descends on the scene.

The gangsters' shield their eyes fromthe falling gl ass.
Bat man | ands on the large table wwth a CRASH

Bat man’ s sudden weight throws the far side of the table up
into the air and into the gangsters' jaws.

SCREAMS ring out from nearby onl ookers.

Thr oughout the club crimnals draw their guns, but in usual
fashion, Batman is already on the nove.

One man catches a boot to the face as another is tackl ed.

Bat nan pitches another man into a table.

Guns begin firing fromvarious areas of the club.

From out of the chaos, Bat-a-rangs stab into the hands of
two gunmen. They drop their guns and clutch their wounds in
pai n.

A crimnal gets Batman in his sights, firing round after
round at the elusive crimefighter.

Bat man junps and weaves, avoiding each and every round.
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Bat nean di ves behind a bar as bullets riddl e the other side.

He gl ances up at the ceiling and the el aborate steel |ighting
grid hanging fromit.

Batman pulls the Bat-grapple fromhis belt and takes ai m at
one of the beans supporting eight |arge spotlights.

The grapple fires and clanps onto the netal working. Wth
one solid pull, the supports give.

The sound of netal SCREECH NG is heard as that part of the
grid tears free and plumets to the club floor.

The gunman and party-goers leap for safety as the netal
CRASHES into the fl oor.

| nnocent civilians crowd around the exits as they try to
escape the viol ence.

Am dst the chaos Batman is back in the shadows incapacitating
thug after thug.

Soon the civilian crowds are gone and unconsci ous thugs and
gangsters |lay scattered throughout the cl ub.

M chael hides under a table, sweat pouring down his face.

Suddenly he bolts fromhis hiding spot and runs toward one
of the exits.

Bef ore he nmakes it hal fway, a bolo waps around his ankl es.
H's run is stopped instantly, his |egs bound together.

M chael falls face first to the ground.

He GROANS in pain as he regains his breath, the lights in
the club continue to dance.

M chael rolls onto his back, |ooking down at his bound ankl es.
He quickly begins attenpting to untie his | egs.

Suddenly he stops as he | ooks out into the club.

From t he shadows steps the black sil houette of Batnman.

He wal ks slowy toward M chael, seem ngly teleporting from
shadow t o shadow am dst the swirling |ights.

BATMAN
Don’t get up on ny behal f.

M CHAEL
Stop! Don’t conme any closer! Stay
away!
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M chael reaches into his jacket and pulls out a small chrone
plated pistol. He inmmediately begins firing at the
approachi ng dark kni ght.

Agai n, Batman continues to seem ngly appear and di sappear
from shadow t o shadow, unfazed by the gunfire.

Soon Mchael's gun is enpty, the netal CLICKING of the gun
hammer never ceasing.

M chael continues to pull the trigger over and over again
until Batman is standing above him

BATMAN
Keep trying, one mght be hiding in
t here.

M CHAEL
What do you want? 1'I1 give you
anyt hi ng.

M chael reaches into his jacket and pulls out a wad of
hundreds, he holds them out to Bat man.

M CHAEL ( CONT' D)
Take it. 1'Il get you nore. | can
get you a quarter ml within the
hour. Wat do you want?

BATMVAN
Don't insult ne.

Bat man grabs M chael by his shirt and jacket violently lifting
himup onto his feet. Batman holds his face an inch from
M chael ’ s.

BATMAN ( CONT' D)
| want answers. | want you to tel
me everything you know about this
weapons deal, about your organi zation
and your boss, Rupert Thorn. Does
t hat answer your question?

M chael stares into Batman's eyes, his face frozen in fear.

M CHAEL
[, I cant. If I.He'll kill ne.
You can’t kill nme. You re one of
t he good guys.

BATMAN
That may be true, but 1’'Il break

you. And believe ne, being broken
hurts much nore than bei ng dead.

M CHAEL
You woul dn’ t.
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BATMAN
Try nme.

M chael hesitates as he continues to stare into the
crimefighter’s eyes.

And then like that, his spirit breaks.

M CHAEL
What do you want to know?

BATMAN
VWhat was in the shipnent? What kind
of armanments?

M CHAEL
Mostly small arnms. Submachi ne guns,
handguns. A few thousand grenades.

BATMAN
And what el se?

Again M chael hesitates but quickly the fear overtakes him

M CHAEL
A few surface-to-air mssiles. There
was al so about five hundred pounds
of hi gh expl osi ves.

BATMAN
Who was the buyer?

M CHAEL
| don’t know.

BATMAN
Do you know how long it woul d take
me to break every one of your ribs?

M CHAEL
| don’t know their nanes. Sone ki nda
Chi nese syndicate. | really don’'t
know.

BATMAN

Were are they going?

M CHAEL
Hell if | know.

BATNMAN
Were' s the noney?

M CHAEL
Whose noney?
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BATMVAN
Now | know your not that stupid.
The noney for the deal. Were is
it?

M CHAEL
It was an electric transfer. Bank
t o bank.

BATMVAN
What's the account nunmber? Wat
bank?

M CHAEL

| don’t know. Sonething overseas.
| don’t handle that stuff, that’s
the accountant’s responsibility.

BATMVAN
Where do you keep the books?
M CHAEL
Are you crazy, | can’t tell you that.

There is the CRACK of a bone snapping and M chael SCREAMS in
pai n.

BATMAN
What were you sayi ng?

M CHAEL
(through tears)
Sixth floor of the Hammond buil di ng.
Room 634. You' |l never get inside.
The place is a fortress. Stolen
government security gear. A platoon

of armed guards. It would be suicide
to try.
BATMAN
| think "Il take ny chances.
M CHAEL
You' re insane.
BATMAN
That may be. Now let’s tal k about
Thor ne.
EXT. NEW ENGLAND COUNTRY HI GHVWAY -- NI GHT

The Joker’s white van drives down a two-lane hi ghway through
t he dar kness.
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| NSI DE VAN

Bruno sits behind the wheel as Harley sits in the passenger
seat, chewing a | arge wad of gum

In the back of the van, Rusty sits with his back against the
sidewall. He reads a magazine with a flashlight.

Across fromhimsits the Joker. He holds up a mrror, hiding
his face, a | arge nmakeup kit beside him

JOKER (O S.)
Ch, Harley dear?

Harl ey smles and | eans back to | ook at her man.

HARLEY
(excitedly)
Yeah, M. J?

JOKER (O S.)
Can you tell nme how |’ m supposed to
make nyself presentable W TH ALL
THI S CONFOUNDED BOUNCI NG?! It’s
i ke your trying to hit every bunp
in the road.

Harley’s sm | e vani shes and fear enters her face.
Rusty | ooks up from his nagazi ne and at the Joker.

BRUNO
Sorry M. J.

JXKER (O S.)
Just find sonme place to pull over so
| can pretty nyself up properly.

BRUNO
Yes, M. J.

The van continues down the dark highway.
EXT. NI GHTCLUB -- N GHT
A fleet of cop cars swarmto the |arge nightcl ub

SQUEALING tires and WAILING sirens fill the air as car after
car cones to a stop

Police surround the building, reaching into the trunks of
their cars and arm ng thensel ves with shotguns and submachi ne
guns.

Police zeppelins float above the crinme scene, shining bright
spotlights on the nightclub
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Qut of one police car steps the portly and ill tenpered
DETECTI VE BULLOCK, a toothpick resting between his lips. He
wears an old gray trench coat and weat hered fedora.

BULLOCK
Mont oyal!

A young and attractive Hi spanic officer |ooks to Bull ock.

BULLOCK ( CONT' D)
Forma perineter! |If anything tries
to | eave, shoot it!

MONTOYA nods and begins directing the police.

A large brown van arrives and as it cones to a stop, the
back opens and a twel ve man Got ham SWAT t eam nmar ches out,
submachi ne guns i n hand.

Wthin nmonents the SWAT team rushes the building in two
orderly lines.

| NSI DE CLUB

The SWAT team enters cautiously, the nulticolored |ights
continue to dance.

The SWAT team nmenbers soon slow their pace. Lowering their
weapons, all of their gazes turn up.

One SWAT nenber raises his radio to his nouth.
MOVENTS LATER
Det ective Bullock nakes his way into the cl ub.

He nuscles his way past the SWAT team nenbers, their eyes
still focused above.

BULLOCK ( CONT’ D)
Qut of my way. Com ng through.
This better be good.

As Bull ock reaches the front of the line he too | ooks up.

Hanging fromthe ceiling, sonme fifteen feet above the floor,
is Mchael. He is bound in a high strength black cord.
Stuck to his chest is a large manila envel ope with the words
"For Conmm ssioner Gordon" witten on it in large bl ack
letters.

Bel ow the hanging man is a pile of handcuffed and unconsci ous
t hugs and gangsters. A few give out weary MOANS.

Anger fills Bullock’s plunp face.
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SWAT OFFI CER
Looks |i ke another present fromthe
Bat man.
Bul | ock cl enches his jaw and the toothpick shatters in half.
| NT. GAS STATION NI GHT

A | arge gas station convenience store, enpty at this late
hour .

A young CLERK wi pes down the slushy nmachi ne.

QuUTSI DE

The gas station is an oasis on the dark rural highway.
A set of headlights approach the brightly lit station.
| NSI DE

The clerk continues to clean the slushy machi ne when the
DI NG of an arriving car rings out.

The clerk | ooks up to see a white van parked outside the
| ar ge gl ass doors.

He turns back to his cleaning.

Anot her DING rings out as the door to the store opens, again
the clerk | ooks up.

Harl ey enters, followed by the two thugs and the Joker, his
face still unseen.

The clerk watches curiously as Harley and the Joker walk to
t he bat hr oons.

The thugs begin browsing the racks.

CLERK
How are ya' || doi ng?

Bruno and Rusty | ook at the young clerk with cold enotionless
faces and the clerk smles nervously.

EXT. ROOFTOP -- N GHT

Bat man sits perched upon a rooftop hidden in shadow,
bi nocul ars pressed agai nst his eyes.

| NSERT BI NOCULAR VI EW Cops nove the handcuffed thugs and
gangsters fromthe nightclub and into the paddy wagons.
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BACK TO SCENE

Bat man | owers the binoculars and touches his right hand to
his ear.

BATMAN
Al fred?

ALFRED (O S.)
Yes, WMaster Bruce?

BATMAN
Did you receive the transm ssion?

ALFRED (O. S.)
Yes, Master Bruce. Everything has
been upl oaded into the bat-conputer
as you request ed.

BATMAN
Excellent. 1’1l be hone shortly.

ALFRED (O S.)
Very well, Master Bruce. | wll
have di nner waiting.

BATMAN
Thank you, Alfred.

ALFRED (0. S.)
My pl easure, sir.

Bat man | owers his hand and st ands.

He tucks the binoculars into his cape and steps to the roof’s
edge.

Wthout hesitation he |leaps fromthe roof, his cape billow ng
out behi nd him

Bat man pulls out the Bat-grapple and fires.

The grapple CLANKS into a nearby building and Batman’s decent
sl ows.

EXT. ALLEY -- MOMENTS LATER

Batman | owers gently to the ground beside the parked
Bat nobi | e.

Wth a press of a button the Bat-grapple retracts.

The Batnobil e’ s canopy slides open and Bat man | eaps i nside.
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| NSI DE

The canopy slides back into place as Batman grabs the
control s.

QUTSI DE

The Batnobile’ s engine ROARS to |ife as a burst of flanme
expl odes fromits jet turbine.

And with that, the Batnobile speeds off down the alley and
onto the street.

| NT. GAS STATION -- N GHT

The nervous clerk stands behind the counter watching the two
t hugs.

Rusty continues to browse the aisles as Bruno stares back at
t he clerk.

From the back of the store conmes Harley's childlike HUVMM NG

Harl ey skips into the store. She now wears her skin tight
bl ack and red jester costume, her face painted white.

She continues to HUM as she skips up to the counter and the
clerk behind it.

Fear fills the young man's face as he recogni zes Harley for
the notorious crimnal she is.

HARLEY
Howdy, bub.

The clerk, jaw slack, says nothing.

HARLEY ( CONT' D)
M ghty nice store you got here.
What' s your nane?

The clerk's jaw noves weakly but no sound can be heard.

HARLEY ( CONT' D)
(turning to Bruno)
Isn't that sweet, he's bashful
(back to clerk)
Are you all tongue tied over ne?

Secretly Harley pulls out a nmassive knife, and holds it behind
her back, a huge grin on her face.

HARLEY ( CONT' D)
| bet you I could | oosen up that
t ongue of yours.

The clerk is frozen in fear, all color drained fromhis face.
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JOKER (O S.)
Harl ey, dear. Are you making new
friends?

Harl ey spins around to see her |ove.

HARLEY
Pudi n' !

Now able to see the knife behind Harley's back, the clerks
eyes roll up into his head and he falls to the floor
unconsci ous.

The Joker wal ks through the store, face unseen. He now wears
his trademark purple three piece suit, purple fedora, spats,
white gloves and a flower pinned to his |apel.

JOKER (O. S.)
Looks i ke your new friend is quite
smtten with you

HARLEY
Isn't he a sweetheart?

Har| ey bounds over to the Joker, wapping her arns around
hi s neck.

HARLEY ( CONT' D)
You | ook so handsone.

JOKER (O S.)
And you, ny darling, ook quite
der anged.
HARLEY
(swooni ng)

Oh thank you, M. J.

JOKER (O S.)
| hate to have break you two up, but
we do have a tine table to keep.

The Joker TAPS his watch face.

Harley's smle turns into a fake pout, her bottomlip sticking
strongly out.

HARLEY
(smling again)
Oh wel |'!

Har| ey does a back handspring and | ands on the counter, she
stares down at the unconscious clerk.

HARLEY ( CONT' D)
| just hate to break his heart.
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The Joker and thugs wal k up behind Her.
JOKER (O S.)

| know. Why don't you | eave hima

present. You know, sonething to

remenber you by.
Harl ey gives a broad smle.
QUTSI DE -- MOMENTS LATER

The white van zoons out of the gas station | ot and onto the
hi ghway, the Joker's LAUGH spilling out into the night air.

| NSI DE

The clerk slowy cones to, his eyes blinking rapidly. A
qui et HI SS can be heard.

The young man reaches up and grabs hold of the counter.

He pulls hinself up to a kneeling position, his eyes |evel
with the counter top. H's eyes go wide as he sees the origin
of the HI SS.

Sitting on the counter is a cannonball style bonb, the w ck
al nost exti ngui shed.

Then, before his eyes, the wick is gone.

There is a pause as the sweaty clerk prepares for the
expl osi on.

Then suddenly a snmall sign pops out of the bonb's top causing
the clerk to flinch

| NSERT SI GN: " BOOM'
The clerk sighs in relief.

CUT TO
QUTSI DE

The gas station erupts in huge balls of fire and snoke,
[ighting up the night sky.

The di stant sounds of Joker's LAUGH can still be heard.
EXT. GOTHAM CI TY STREETS -- N GHT

The Bat nobi|l e ROARS down the city streets.

| NSI DE

Bat nan steers the | arge Bat nobile.
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| NSERT W NDSHI ELD

Through the wi ndshield the Bat-signal can be seen shining on
the few clouds in the sky.

BACK TO SCENE

Bat man reaches over and flips a switch on the control panel,
a small video screen show ng a GPS readout changes.

| NSERT SCREEN

The image is now that of Bruce Wayne's dining room

Suddenly ALFRED, Bruce's elderly butler, steps into frane.
ALFRED

| assune this neans you won't be
home for dinner, Master Bruce?

BATMVAN
Gordon has the signal up.
ALFRED
Very well, sir. | wll keep your

supper warmin the oven. Do be
careful, sir.

BACK TO SCENE

Batman flips the switch again and the video screen changes
back to a GPS readout.

QUTSI DE

Fl anes spray fromthe Batnobile's jet turbine as the bl ack
vehicl e accel erates down the street.

EXT. NEW ENGLAND COUNTRY HI GHWAY -- NI GHT
The Joker's white van continues down the hi ghway.
| NSI DE

HARLEY
VWhere to now, M. J?

JOKER
| think it's time we checked out the
ol d honest ead.

Harl ey and the thugs expressions danpen.

RUSTY
Thi ngs have changed M. J.
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HARLEY

Things ain't |like they used to be

before you went away, M. J. They

ain't like they used to be at all.
QUTSI DE
The van drives on.
EXT. GOTHAM PCLI CE PRECI NCT ROOFTOP -- NI GHT
The roof of the police precinct is relatively small, the
| arge batsignal spot light taking up a good portion of the
space.
COW SSI ONER GORDON, early 60's with white hair and nustache,
stands next to the large batsignal, his brown trench coat
blowing in the w nd.
From out of the darkness, Batman swoops down to the rooftop.
Gordon sm | es.

Bat man | ands snoothly and retracts the Bat-grapple.

GORDON
d ad you could nmake it.
BATMAN
How bad is it?
GORDON
The worst kind. It seens your old

friend the Joker was feeling too
confined up in Arkham He escaped a
few hours ago and we haven't been
able to pick up the slightest bit of
atrail.

BATMAN
Any W t nesses?

GORDON
All dead. The surveillance tapes
were taken as well.

BATMAN
As to be expected.

GORDON
| ' ve doubl ed the nunber of beat cops
out on the street for tonight and
tomorrow night. Wth luck we'll
hear sonething in the next twenty-
four hours.
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BATMAN
Let's hope we find himbefore it's
too late. Wth the Joker on the
| oose tinme is a luxury we don't have.

Bat man turns and wal ks to the roof's edge.

GORDON
| thank you for wapping M chael
Cothren up for nme, but | didn't know
it was ny Birthday. How is your
case agai nst Thorne com ng?

BATMAN
Cot hren was quite hel pful.

Batman fires the Bat-grapple and | eaps fromthe rooftop.
Gor don shakes hi s head.

GORDON
Godspeed friend.

EXT. 233 LEXI NGTON PLACE, THE BREXLER BUI LDI NG -- NI GHT
The |l arge, |avish skyscraper sits anongst the crowded city.
| NT. THORNE' S PENTHOUSE, 40TH FLOOR -- NI GHT

The Gotham cityscape sits beautifully franmed through the
massi ve w ndows of RUPERT THORNE' s pent house.

THORNE (O S.)
When | was a boy, | dreant of the
day that I would own this city.

Thorne steps closer to the wi ndows and the | andscape beyond.

THORNE ( CONT' D)
Now, Gothamsits in the pal mof ny
hand, waiting for ne. But he stands
in ny way. The |ast obstacle. The
Batman. |, Rupert Thorne, have worked
too hard and waited too |long to have
sone costuned jerk send ny people to
t he pen.

Thorne turns to face the other occupants of the room

The head's of Thorne's operations sit and stand throughout
the room A handful of thugs are al so present.

THORNE ( CONT' D)
(angrily)
Can soneone tell me why Batnman stil
lives?
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No one answers Thorne, many avert their eyes.

Agai n,

no

THORNE ( CONT' D)
| have always nmade it clear to those
in ny organi zation that the man who
killed the Bat woul d receive a

handsone reward. And yet still he
lives, thwarting me on this very
day. Is it that | have too much

faith in nmy own nen?
one answers.
THORNE ( CONT' D)

| don't pay you to sit there like
i diots, soneone answer ne!

STANLEY
He ain't like no man | ever seen.
He's unstoppable. |'ve seen 'em

take on six nen at once.

TONY
Yeah, he's i nhunan.

JACK
Boss, we've tried to ice 'em but
he's al ways one step ahead.

THORNE
So those are your answers? Awe.
Fear. | nconpetence.

Thorne turns back to the w ndow, disgusted.

THORNE ( CONT' D)

| amafraid | have burdened you al
with too nmuch responsibility. |
have grown tired of this dance with
t he Dark Knight.

(sighs)
Spread the word. Send your nen out
into the streets. Let the underworld
know t hat beginning tonight, | wll
pay five mllion dollars to the man
who brings ne the head of Batnan.

The nen in the room are taken aback but no one noves.

THORNE ( CONT' D)
Prove to ne you are not all worthless
for once...AND DO AS | SAY!

The men junp to their feat and exit the room

Thorne continues to stare out at the city.
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Qut side, shining on the clouds, is the Bat-signal.

THORNE ( CONT' D)
This city is mne, Batman.

The Bat-signal is extinguished and Thorne sm | es.
EXT. GOTHAM DOCKS -- NI GHT

The Got ham docks are a dreary place. Abused by weather and
salt water mst, the docks are dank and di ngy.

The Joker's white van drives through the docks and all the
war ehouses and factories that reside there.

The van pulls to a stop in front of a | arge warehouse.

Two arnmed goons stand at the warehouse door, both wear
desi gner suits.

They watch as the van pulls up and stops. Both nen exchange
gl ances.

The van doors open as the goons produce snall submachi ne
guns.

Harl ey and the thugs step out.

HARLEY
Home sweet hone.

STEVEN (O S.)
W ong.

STEVEN G LES exits the warehouse and wal ks past his arned
goons.

STEVEN ( CONT' D)
You don't live here anynore.

HARLEY
Funny, | don't renenber signing the
title over to you.

STEVEN
This is our turf now. A no freak
zone if youwll. Likel told you

the last tine, the Joker's gone, the
gane's over, this is ours.

HARLEY
But | thought the grouch lived in a
trash can.

STEVEN
Cute. Now scram before | let ny

dogs | oose.
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Bot h goons cock their weapons.
STEVEN ( CONT' D)
|'"d hate to have to riddle that
perfect body of yours with hol es.

JOKER (O S.)
Tsk, tsk, tsk

Steven and his goons | ook to the van, its open rear doors
faci ng them

The Joker wal ks through the van toward the open rear doors,
his body slowy com ng out of shadow.

JOKER ( CONT' D)
| " m di sappointed in you.

Finally the Joker is totally illum nated, his face visible
for the first tinme.

JOKER ( CONT' D)
That's no way to beg for nercy.

The Joker smles his enornmous and sinister grin, a CHUCKLE
starting in the depths of his body and grow ng.

Steven and his goons are petrified with fear.
Harl ey sm | es.

The Joker's LAUGH grows to a hysterical cackle filling al
t he docks.

| NSI DE WAREHOUSE

A |l arge group of gangsters and hired nuscle play poker, watch
TV and ot herw se pass the tine.

The sound of the Joker's LAUGHTER can be heard faintly.

GANGSTER
Do you hear that?

The LAUGHTER grows | ouder

GANGSTER 2
Sounds |i ke soneone | aughin'.

Suddenly GUNFI RE erupts just outside the warehouse.
Those inside scranble out of their chairs.

Suddenly the warehouse door flies open, the Joker standing
inside the doorframe. He holds a large pistol in each hand.
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JOKER
Boys, |'ve decided to foreclose.

The Joker bursts into LAUGHTER and opens fire on the surprised
and frightened nen.

| NT. BATCAVE -- NI GHT

Bat man clinbs out of the Batnobile as it sits parked in the
massi ve cave

He makes his way to the | arge Batconputer.
He pl ops down wearily into his large chair.
Bat nan presses a button and the conputer HUVS to life.

Mul tiple |arge screens blink on as do nunerous |ights and
readout s.

Batman pulls his cowm fromoff his head and drops it on the
desk.

A tired BRUCE WAYNE stares at the screens.
He reaches down to his utility belt.

| NSERT UTILITY BELT: Bruce opens a conpartnent in the yell ow
belt and renoves a small m ni-disc.

BACK TO SCENE

Bruce opens a disk drive and drops the mni-disc inside.
The drive cl oses.

Wth shocking speed and efficiency, Bruce navigates through
i nformati on.

Hi s fingers dancing across the keys as he works.

Finally he pauses and one of the conputer nonitors begins to
show a news broadcast.

Bruce | eans back in his chair and wat ches.
| NSERT BLACK AND VWH TE NEWS BROADCAST

Ar kham Asylum | oons in the background as a young NEWS WOVAN
stands hol ding a m crophone.

NEWS WOVAN
And that was nerely four hours ago.
Since the Joker's bl oody escape, the
Gotham City Police Force has doubl ed
their presence and efforts.

( MORE)
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NEWS WOVAN ( CONT' D)
But for now, time will only tel
what horrors the clown of chaos wll
have in store for the unfortunate
residents of Gotham City.

ALFRED (0. S.)
Dreadful news, isn't it, Master Bruce?

Bruce turns to see Al fred wal king down a flight of stairs
caring a silver dinner tray.

Bruce presses a button and the TV goes MJTE

BRUCE
Isn't it always?

ALFRED
l"mglad to see you made it hone
safety, sir. Was the night
productive?

BRUCE
Quite. | got Mchael Cothren to
fill in some of the gaps. | brought
Danny Vespuchi in as well. That's

two nore of Thorne's Lieutenants off
the streets and behi nd bars.

Al fred places the serving tray down on the desk besi de Bruce.
ALFRED

It seens you' re becomng quite a
thorn in Thorne's side.

BRUCE
No pun i ntended.
ALFRED
(smling)

O course not, sir.
Bruce begi ns working the conputer again.

BRUCE
|"'mso close. But I'mafraid this
new devel opment with the Joker is
goi ng to make things...conplicated,
to say the | east.

ALFRED
If I mght say so, Master Bruce, |
think it mght be in your best
interest to put your work aside and
get sonme nmuch needed rest. You | ook
as though your candl e's been burning
from both ends.
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BRUCE
You may be right, Alfred.

Bruce lifts the silver cover, a hearty neal stares back

BRUCE ( CONT' D)
| mght do just that, but after
hel p nyself to this wonderful neal.

Al fred sm es.

ALFRED
Very well, sir.

| NT. WAREHOUSE/ JOKER' S HI DEQUT -- N GHT

Brass bull et casings CLANK under Bruno's |arge boots as he
wal ks across the warehouse fl oor.

The shiny casings nearly carpet the large floor and the
gangsters' bodies lay scattered throughout the room

Harl ey sits on the back of a chair, her head in her hands.
Rusty stands surveying the room

BRUNO
Everything's gone, boss. Everything.

RUSTY
Al'l your artwork, the toys.

HARLEY
They even got rid of M. Stinky.

A toilet FLUSHES and the Joker enters the room

JOKER
Now, now. There's no tine to waste
crying over spilled mlKk.

The Joker gl ances down at the floor where a carton of mlKk
sits on its side, still leaking it's contents.

A small G GGEE slips out.

JOKER ( CONT' D)
Boys and girls, load up the car,
' cause we're goi ng shoppi ng.

HARLEY
Yi ppee! !

Harl ey throws her hands up in excitenent but in doing so
falls out of the chair.
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EXT. FAT CAT CATFOOD FACTORY -- N GHT

The large catfood factory sits dark and quiet at this tine
of night.

| NSI DE

Inside the factory, all lights are out, the nmachines sit
cold and still.

Then, a single GOON carrying a tomry gun wal ks sl owly through
a back section of the factory.

He paces casually, glancing around at his still surroundings.

Finally he reaches a door marked "Hazardous Storage: Do Not
Enter" and RAPS on it with his knuckl es.

The door opens and anot her goon, this one dressed in an
expensive suit and tie, stands in the doorway.

Behind him down a flight of stairs, is a brightly lit
backroom casi no. The sounds of MJSIC, TALKING and LAUGH NG
spill out into the factory.

GOON IN SU T
VWhat is it?

GOON
| gotta hit the head.

GOON IN SUI'T
Can't you hold it?

GOON
| was tryin', but | gotta go.

GOON IN SU'T
Al right.

The GOON IN A SU T WHI STLES at an armed goon at the bottom
of the stairs.

The arned goon jogs up the stairs, stopping next to the goon
in a suit.

GOON IN A SU T
Wat ch the door while he goes to the
bat hr oom

The armed goon nods and steps out into the dark factory, the
ot her goon enters the casino and qui ckly noves down the
stairs.

The goon in a suit shuts the door.
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| NSI DE CASI NO

The casino is filled with blackjack, roulette, craps and
poker tabl es.

Men in tuxedos and wonmen in cocktail dresses LAUGH and TALK
| oudly.

Cgarette and cocktail girls wal k through the crowds wearing
their trademarked short skirts and tiny hats.

A ten piece band plays big band MJSI C

Two gangsters in tuxedos sit at the roulette table, stacks
of chips in front of them

DONNY
Did you hear about the cl owmn?

KEVI N
Yeah. They say he killed el even
during the escape.

DONNY
| hate it when he's out on the
streets. | have to sleep with one
eye open.

KEVI N

You're tellin' nme. Nobody's safe
when that freak's runnin' 'round.

Suddenly a gangster junps up on stage with the band and grabs
t he m crophone.

GANGSTER 3
Hey everybody!

The room goes SILENT as they | ook to the stage.
GANGSTER 3 ( CONT' D)
Thorne's just put out a hit. He

says he'll pay five mllion for the
man who brings hi mBatman's head!

For a nonent no one noves.

Then, suddenly, nmen and their dates grab their things and
streamto the exit, the roomfilled with excited TALK

Many of the nmen pull out cell phones.
MAN ON PHONE

Call the boys, Thorne's payin' five
ml' for Batman's head.
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| NT. MASTER BATHROOM WAYNE MANOR -- NI GHT

Bruce Wayne stands in the |arge marble shower, shower heads
pointing in all directions.

Steamfills the massi ve bat hroom as Bruce showers.

Horri bl e scars cover Bruce's chest, back and arns: bull et
wounds, knife wounds, scrapes, |ash scars.

BEDROOM MOMENTS LATER

Bruce wal ks into the bedroom he wears nothing but pajam
pants as he dries his hair with a crisp white towel.

The bedroom |ike the bathroom is regal in every sense.
The roomis massive and filled wth dark woods, marble,
desi gner carpet and any and all conveni ences i nagi nabl e.

Bruce stops at a dresser, on top of which is a pitcher of
ice water and a gl ass.

He | ays the towel on the dresser and pours hinself a gl ass
of cold water.

Bruce sips fromthe glass as he wal ks over the bed.

He sits on the edge of his king sized bed and puts his glass
on the nightstand.

| NSERT NI GHTSTAND: He pl aces the glass next to a book and
expensive platinumwist watch.

BACK TO SCENE
Bruce grabs the book and | ays back in bed.
He begins to read.

Suddenly a red light begins flashing on his watch face
acconpani ed by a soft BEEPI NG

Bruce | ooks over at the watch on his nightstand.

ALFRED S ROOM

Al fred stands in his pajamas as he puts |aundry away.

Bruce wal ks down the hallway and past Alfred' s open doorway.
Al fred | ooks up at himas he passes.

ALFRED
Sonet hi ng wong, Master Bruce?

Bruce stops.
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BRUCE
Looks like ny night's not over. The
Bat -signal's been activated again.

ALFRED
Shall | wait up for you sir?
BRUCE
No. There's no reason for both of
us not to get any sleep. 1'IlIl be
home soon.
ALFRED

Good luck, sir. And don't forget
you have a lunch date tonorrow with
Ms. Kyl e.

BRUCE
Thanks Al fred.

Bruce continues on.
EXT. NEW ENGLAND COUNTRY HI GHWAY -- NI GHT
A rural stretch of New Engl and hi ghway.

A tractor-trailer sits derelict on the highway bl ocking both
| anes of traffic.

Pol i ce and paranedi cs swarmthe area.

The only cars seen are police cruisers and anbul ances, the
hi ghway bl ocked off a mle down the road in each direction

Dead bodies |lay scattered across the pavenent, white |ines
outlining each.

Gordon stands surveying the scene as Bat man wal ks up.

GORDON
|"mstarting to get concerned.

BATMAN
How | ong?

GORDON
We got the call an hour ago. H ghway
patrol got here first. W have five
dead. These four...

Gordon notions to the dead bodies in the highway.

GORDON ( CONT' D)
...and one in the cab.

BATMVAN
The driver?
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GORDON
Yeabh.

BATMVAN
And the truck?

GORDON

Reported stolen three days ago. The
trailer, Enpty. \Watever they were
carrying is | ong gone.

Bat man gl ances over at a frightened man and wife, they sit
on the curb talking to a police officer and drinking coffee.

BATNMAN
Do the wi tnesses have any information?

GORDON
No. They called it in, but other
than that, they didn't see anyt hing.
It was over before they got here.

Any i deas?
BATMAN

Mnd if | take a | ook at the bodi es?
GORDON

Go ahead.

Bat man wal ks over to the nearest body, bullet casings
scattered around it.

He | eans down and lifts the dead man's wi st.

Bat man turns the wist over to reveal a red animl paw like
tattoo.

Real i zation setting in, he |looks up at the truck's cab.

Two police officer's stand in the open driver's side door,
| ooki ng at the dead body sl unped agai nst the steering wheel.

COP 1
Look at this one, he sure went
peacef ul

COoP 2

Look at that grin.
The corpse wears a norbid grin on his cold face.
COP 1 grabs the body and begins to lean it back in the seat.
BATNMAN
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But it is too late, as Cop 1 sits the body up, an obvious
booby trap trigger can be seen attached to the dead nan's
chest and steering wheel.

The cops have no tine to react.

| medi ately the truck and trailer explode in massive
fireballs.

Bat man junps at Gordon, wrapping his cape around them both
and knocking himto the ground.

Cops, cars and debris fly through the air.

As the snoke settles, Batman stands, hel ping Gordon to his
feet.

Debris, cops and paranedics |lay scattered across the area,
MOANS and CRIES fill the air. Fires burn

GORDON
Tend to the wounded! Call this in
and get us sone hel p!
(to bat nman)
Thank you, friend.

BATMAN
They were of the Red O aw Syndi cat e.
The truck was carrying small arns
and expl osives they'd recently bought
from Thor ne.

GORDON
How do you know all this.
BATMAN
Tat t 0os.
GORDON

Vell, who killed thenf

BATMAN
Only one man can leave a smle on a
dead man's face.

GORDON
Dear God.

BATNMAN
| have to go. Now that he has sone
toys he won't waste any tine using
t hem

Bat man runs and | eaps into the Batnobile, flanmes expl ode
fromthe turbine and the Batnobil e ROARS away.
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GORDON
It has begun.

EXT. THE NEVERMORE HORROR STORE -- N GHT

The once boom ng Nevernore Horror Store sits boarded up and
abandoned.

A large black luxury car pulls up and parks out front.
| NT. NEVERMORE HORROR STORE/ SCARECROW S HI DEQUT -- NI GHT

Shel ves and shel ves of costunes, gory gags and nake-up fill
t he Hal | oneen thened store, a |ayer of dust covering nost.

In the back of the store, a few lights glow dimy.
In the weak light, a figure noves about.

The figure stands over a large table on which sits test tubes,
beakers and nore making up a full chem stry [ ab.

The figure lights a burner, the flanmes light illum nating
his face for the first tine.

A burlap mask cover's the figures face, evil eyes and a ragged
mouth cut into it.

The SCARECROW continues to worKk.
Behi nd the Scarecrow a VO CE rings out.

JOKER (O S.)
Trick or treat.

The Scarecrow spins around, surprised.

Standing ten feet away is the Joker, Harley Quinn and the
t hugs.

The Joker stands smling, holding his hands out in wel cone.

JOKER ( CONT' D)
Ch, punpkin head, is that you

SCARECROW
Joker?! How...how did you get by ny
def enses?

JOKER

Oh, Johnny boy, did you really think
you coul d keep ne out?

The Scarecrow grabs his nearby scyt he.

SCARECROW
What do you want ?



JOKER
|'"'mnot here to hurt vyou,
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spooky

pants. Believe ne, if | were, you'd

al ready know it.

SCARECROW
Then what is it you want? |'m busy
if you didn't notice.

JOKER
You really need to | oosen up old
pal, let yourself |augh once in

awhi | e.
The Joker G GGELES.
SCARECROW

You do enough | aughing for the both

of us.

JOKER

Such a shane, there's nothing better
than a great big laugh. That's why

|''m here, sour puss. |I'm

all out of

| augh juice, the boys at Arkhamthrew
out ny last batch. | need you to

make nme sone nore

SCARECROW

|"msorry, Joker, as you can see,
times have gotten a little hard.

Scarecrow notions at his pieced together |ab.

SCARECROW ( CONT' D)

You can bl ane the Bat for

t hat . [''m

all out of cash and resources. I

coul dn't make you anot her
wanted to, and trust me, |
want to.

The Joker's grin sinks into a frown.
toward the Scarecrow.

JOKER

batch if |
don't

He begi ns wal king slowy

Now i s that anyway to treat an old

friend?

The Joker's voice is |low and the underlying threat is obvious.

The Scar ecrow backs into the tabl e,
JI NGLI NG

SCARECROW
(fear show ng)
What's it matter?
( MORE)

the | ab equi pnent
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SCARECROW ( CONT' D)
They al ready have a cure, thanks to
Bat man. Your laugh toxin is worthless
now.

A smle returns to the Joker's face as he clasps the Scarecrow
by the shoul ders.

JOKER
Your right, bag face, but |ucky for
us, | have a brain. Wile |l was in
the old | augh factory, | did sone

t hi nki ng.
Harl ey wal ks up carrying a small briefcase.
JOKER ( CONT' D)
|'ve come up with a few new
ingredients to add to the old magic
f or mul a.

Harl ey hol ds the briefcase out to the Scarecrow

SCARECROW
And what do | get in return for ny,
servi ces.

JOKER
What you hol d nost dear of course.
Your life.

The Scarecrow takes the briefcase.
JOKER ( CONT' D)
That's what | |ike about you, Cane,
you' re always so sensible.
The Joker bursts into LAUGHTER, Harley joins in.
EXT. GOTHAM CITY -- SUNRI SE

The Sun rises over Gothamcity bathing it in a brilliant
orange haze.

EXT. GOTHAM S UNI ON STATI ON -- MORNI NG

Gothamls Union Station is a large train station, six platforns
servicing twel ve tracks.

Crowds of people board and di senbark fromthe trains, others
stand, sit and wait for their friends and famly.

Cl ouds of steamroll across the tracks and platforns, a side
effect of the steam powered | oconoti ves.

The 32 pulls into the station, a puff of steam and | oud
WHI STLE acconpanying it.
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Peopl e streamoff the 32 and onto the platform anongst them
one man stands out.

A man dressed in a black and gray suit, matching trench coat
and | arge fedora wal ks down the platformw th the others.

6'2" and | ean, the man wal ks with dangerous confidence. In
his right hand he carries a nmassive five foot |ong case.
Hi s name i s VALENTI NE

| NT. EXERCI SE ROOM WAYNE MANOR -- MORNI NG

Bruce works the punching bag in his exercise room he wears
not hing but a pair of |oose white pants.

Hs fists are taped up and on his back small cuts and new
brui ses are seen.

He punches furiously.
Al fred enters.

ALFRED
Mast er Bruce.

Bruce stops and turns to face Al fred.

ALFRED ( CONT' D)
A Ms. Kyle is on the tel ephone. She
woul d i ke to confirmyour |unch
appoi nt nent .

BRUCE
VWat is it with you two? Wien | say
['ll be there, | nean, |I'll be there.
ALFRED
Very well, sir.

Al fred turns and | eaves as Bruce begi ns agai n.
| NT. THORNE' S PENTHOUSE, 40TH FLOOR -- DAY

Thorne sits behind his huge mahogany desk. In front of him
sit the remains of a | arge breakfast.

He reads the paper and sips his coffee.
The front door opens and one of his men, VINCE, enters.
VI NCE
Sir. There is a gentlenen here who

would i ke to neet with you. He
says it concerns your bat infestation.
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THORNE
Tell himny offer stands for whoever
brings ne the Bat.

VI NCE
| have. He is very insistent on
speaking wth you.

THORNE
Have you di sarnmed hinf
VI NCE
Yes, sir.
THORNE

Send himin.

Vince | eaves and a few nonents |ater, he returns, escorting
Val ent i ne.

VI NCE
M. Valentine, sir.

Thorne folds his paper and sets it down on the desk.

THORNE
Have a seat.

Val entine wal ks to one of the plush |eather chairs opposite
the desk and sits.

THORNE ( CONT' D)
Now what can | do for you M...

VALENTI NE
Val enti ne.
THORNE
M. Val enti ne.
VALENTI NE
It's not what you can do for ne.
THORNE
How cl i ché.
VALENTI NE

|"ve heard your offer. Five mllion
for the Batman.

| NT. RESTAURANT -- DAY

An el egant and classy restaurant |ocated in the heart of
downt own Got ham

SELI NA KYLE, a stunningly beautiful woman with raven hair
and green eyes, sits alone in the busy restaurant.
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She wears an expensive pen striped suit and skirt.
Selina takes a sip of her drink as she | ooks around, bored.
She turns to see Bruce Wayne enter.

Bruce wears an expensive suit and carries a bouquet of
beauti ful fl owers.

He makes eye contact wth Selina and they both smle.
Bruce nakes his way to the table.

BRUCE
|"msorry I'mlate...again.

Bruce hands her the flowers.

SELI NA
It's okay.

Bruce | eans down and ki sses Selina on the cheek.

He sits.
BRUCE
You | ook amazi ng.
SELI NA
Thank vyou. The flowers are
beauti ful .
BRUCE

Have you ordered?

SELI NA
No.

Bruce picks up a nmenu.

SELI NA ( CONT' D)
You |l ook tired. | heard about the
Joker. Have you figured out what
he's up to?

BRUCE
No, not yet.

SELI NA
You will.

A WAI TER stops at their table.
WAl TER

Madam m suser. Wuld you like to
order?



The waiter exits.

BRUCE
Yes. She'll have the grilled scanpi
and | obster tail and I'll have the
filet mgnon of swordfish.
WAl TER
Very well, sir
SELI NA
You know, if you need help with the
clown...l could offer sonme assistance.
BRUCE

You and | both know that it's better
for everyone if Catwonman stays
retired.

SELI NA
Yeah, but you're not the one who
sits on the sidelines and watches
everyone el se have all the fun

BRUCE
Do you really mss it?

SELI NA
O course, Bruce. | used to be out
there, free. Doing what | wanted.
Taking what | wanted. | used to
have cl aws.

BRUCE

And those claws al nbst got you put
away.

SELI NA
That's not the point, Bruce. It's
about being alive. You know all
this. 1It's about living life on the
next level. Don't you mss the chase?

Between you and |? Don't you m ss
the rooftop rendezvous'? The nystery?

BRUCE
But - -
SELI NA
Can you imagine living your life
caged, |ike an aninmal ?
BRUCE
Selina, | had no idea you felt this

way.

42.



SELI NA
Honestly, Bruce? D d you really
think I'd be happy being a nine to
five business woman?

BRUCE
No, but I'd always hoped. |It's better
this way. | can protect you this
way.

SELI NA
That's the problem Bruce. You stil
don't understand. | don't need

protecting.
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In the rear of the restaurant the bartender turns the vol ume
up on a black and white flatscreen TV attached to the wall.

A news broadcast is underway, nmany of the occupants,

Bruce and Selina turn to see.
| NSERT BLACK AND WHI TE TV

A news anchor sits behind a desk.

i ncl udi ng

At the bottom of the screen "BREAKI NG NEWS" scrolls across.

ANCHOR
...received the call only six mnutes
ago. Wiat will await Gothamin the
wake of this tragedy has yet to be
seen. Again, for those of you just
joining us, State Governor, Kenneth
Cal | ahan has just been assassi nated.

BACK TO SCENE

Selina | ooks at Bruce, disappointnent in her eyes.

SELI NA
Vell, | guess you should be going.
Bruce stands.
BRUCE

...I'"msorry. Really | am

SELI NA
So am .

Bruce | ooks for forgiveness in her eyes but finds none.

Rel uctantly Bruce | eaves.

QUTSI DE

Bruce clinbs into his waiting vintage Rolls Royce Linousine.
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I NSI DE LI MO

Al fred sits behind the wheel, a chauffeur's cap on his head.
Bruce clinbs into the back seat.

ALFRED
l"'mso sorry, sir. | know he was a
friend of yours.

BRUCE
He was a good man. Are there any
nore details?

ALFRED
Not yet |'m afraid.
BRUCE
Let's go, | need to change.

QUTSI DE
The linmo pulls away down the street.
EXT. GOVERNOR S MANSI ON -- DAY

Cops and police tape cover the grotto located in the rear of
t he Governor's Mansi on.

Sunl i ght shines down on the beautiful and once peacef ul
setting.

Bat man | ands gracefully in the grass.
Surprised police officers put hands on their guns.
He approaches CGordon as he retracts the grapple.
GORDON
W al ways neet at such |ovely
occasi ons.

The police officers return to their duties.

BATMAN
What have you found.

GORDON
Al ways business, no tinme for
pl easantries, huh, old friend?

BATMAN
" m sorry comm ssi oner.

Both nmen start wal ki ng.
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GORDON
We don't know nmuch. No one saw a
thing. Fromwhat we've gathered the
killer was | ong gone before anyone
knew what had happened.

BATMAN
Sni per ?

They stop beside the Governor's dead body.

GORDON
That's our guess, however, | ook
ar ound.

Gor don noti ons.
GORDON ( CONT' D)

There isn't a single location with a
cl ear vant age point.

BATMAN
D d anyone hear anyt hi ng?
GORDON
No. It seems our assassin was not

only invisible but silent as well.
Bat nan | eans down over the Governor's body.

GORDON ( CONT' D)
It's a shane. He was a good nan.

BATMAN
One of the few

GORDON
Do you think it was the Joker?

BATMAN
Hard to say. There doesn't seemto
be any of the Joker's theatricality.
Bat man renoves a snall vile and swab fromhis belt.

He dabs at a pool of the Governor's blood, placing the cotton
swab inside the vile.

Batnman returns the vile to his belt and stands.

BATMAN ( CONT' D)
Mnd if | have a | ook around?

BULLOCK (O. S.)
VWhat the hell is he doing here?!

Gordon and Batman turn to see the angry Bull ock approachi ng.
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BULLOCK ( CONT' D)
Comm ssioner, with all due respect,
this nut job has no right to be
involved in this. This is a Gotham
PD case.

GORDON
I n my opinion, Batman has earned
every right to be here. Hi s input
is highly prized.

BULLOCK
This is ridicul ous.
(to Bat man)
| shoul d bust your ass right here.

GORDON
Detective, Batman is here under ny
invitation. | wll not have you

t hreat eni ng or otherw se berating
him Do you understand?

BULLOCK
Yes, conm ssi oner.

GORDON
| apol ogize for him friend. Feel
free to | ook around.

Bat man begi ns sl ow y wal ki ng.

BULLOCK
(under his breath)
Funny, | thought bat's only cane out

at night?

Bat man | ooks around him turning his gaze towards the privacy
wal | and tree tops that surround the yard.

He produces a snall binocular |ike device fromhis belt.

Bat nan rai ses the device to his eyes and scan's the fence
and trees.

| NSERT BI NOCULAR VI EW

Tinted red, the binocular viewis bordered wi th nunerous
nunbers and readouts.

As he surveys the area, he zoons in and out, snapping pictures
with the press of a button.

BACK TO SCENE
Batman | owers the device and returns it to his belt.

He then wal ks back to the corpse.
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Bat nan takes out a small stick canera and snaps a few pictures
of the Governor and surrounding grass. He returns the canera
to his belt.

Taki ng note of the bodies position, he begins to walk in a
straight line fromit.

He stops at a distant tree and begins to examits trunk.
He runs his gloved hand over the bark until he stops suddenly.

Batman lifts his hand and pulls a tweezers like tool from
his belt.

Usi ng the tweezers he renoves a small flake of bark and finds
a very small and shall ow hol e.

Bat man reaches into the hole with the tweezers and renoves a
tiny sliver of dark gray netal.

Agai n he produces a vile and drops the discovery inside,
returning the vile back to his belt.

Bat man wal ks back to Gordon

GORDON
What did you find?
BATMAN
|"mnot sure yet. 1'Il have to do

sone anal ysis. Wat was the Governor
doing in the grotto?

GORDON
According to the servants, he was
taking his norning wal k, sonet hi ng
he di d everyday.

BATMVAN
| don't think this was the Joker.

GORDON
Anot her wack job? Just what | wanted
to hear. You'll keep ne inforned?

BATMAN
As al ways.

Bat man wal ks to where he arrived at.
Pul ling his grapple he fires and rises up out of the yard.

BULLOCK
| don't know what you see in him
conm ssioner, but | can tell you one
t hi ng, he's dangerous.

( MORE)



48.

BULLOCK ( CONT' D)
And one day I'Il bring his vigilante
hide in nysel f.

| NT. THORNE' S PENTHOUSE, 40TH FLOOR -- DAY
Thorne stands gazing out of the huge wi ndows onto the city.

THORNE
| underestimted you M. ..

Seated behind him Valentine sits in a plush |eather chair,
his feet propped up on Thorne's mahogany desk.

VALENTI NE
Val enti ne.

Thorne turns to face Val enti ne.

Seeing the killer's feet on his desk, a surge of anger washes
over him but he restrains it.

THORNE
You can deliver on your word. That
is a hard thing to find these days.

VALENTI NE
As | said, | never fail.
Unfortunately for you, due to your
| ack of faith, the price has just
gone up.

THORNE
What ?!  You arrogant little punk!

Thorne cal ns8 hi nsel f.

THORNE ( CONT' D)
(through cl enched

t eet h)
How much?
VALENTI NE
Twenty five mllion. By electronic
transfer. Ten mllion now fifteen

when the job's done.

THORNE
| aminpressed with your...skill
How wi Il | know it is done?
VALENTI NE
You wanted his head? 1'Il bring it

to you.



Val enti ne

He produces a business card that he hands to Thorne.

Val enti ne

Val enti ne

Val enti ne

Val enti ne

THORNE
Very well M. Valentine, we have a
deal .

st ands.

VALENTI NE
That is ny Swi ss account nunber. |
wi |l expect a conpleted ten mllion
dollar transfer no | ater than one
hour from now.

THORNE
O course.

turns to | eave.

THORNE ( CONT' D)
Do not di sappoi nt ne.

begins for the door.

VALENTI NE
Il wll kill the Bat. You have ny
wor d.

THORNE
| certainly hope you do, but | have
a feeling you are in over your head.

VALENTI NE
When it's done you' d better honor
our agreenent. Do not think you can
doubl e cross ne.

THORNE
(faux astoni shed)
| woul dn't dare.
(smling)
Good | uck son, renenber, he's no
ordi nary man.

pauses in the doorway.

VALENTI NE
All nmen die, ordinary or not.

exits.

EXT. COUNTRY ROAD -- DAY

49.

Bruce Wayne's vintage Rolls Royce sits idling on the roads

edge.
| NSI DE
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Alfred sits behind the wheel.

Suddenly the rear door opens and Batnman slips inside quickly
and quietly.

ALFRED

Shall | head honme, Master Bruce?
BATMVAN

| don't think so. | mght as well

get started early.

ALFRED
Are you sure, sir? You have been
wor ki ng yourself awfully hard of

| at e.

BATMVAN
['I]l be fine Alfred. Il call the
Bat nobil e when | need it. Take the
l'i mo hone.

ALFRED
Very well, sir.

Bat man opens the door and slips back outside.
ALFRED ( CONT' D)

(to hinself)
Do be careful.

I NT. JOKER S HI DEQUT -- EVEN NG

The Joker stands in the hideout, the dead bodi es and bul |l et
casi ngs renoved.

He RINGS a | arge bell
JOKER

Al right boys and girls, tinme for
homewor k!

Harl ey and the thugs enter.
The Joker holds a stack of papers in his hands.

RUSTY
Homewor k, M. J?

JOKER
That's right ny | ovable caveman, |
have assignments for you all

BRUNO
But boss, you know I can't read.



The Joker

Harl ey sti
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JOKER
That's alright, Bruno, your's has
pi ctures!

hol ds up a paper with pictographs on it.

HARLEY
Qoo, ooo! | want pictures!

JOKER
Now now, Harl ey, you didn't graduate
medi cal school for nothing.

cks her bottomlip out.

JOKER ( CONT' D)
Now | need each of you to conplete
your homewor k assignnents by tonorrow
night. Once finished you are to
meet back here. Everybody understand?

Harl ey and the thugs nod.

JOKER ( CONT' D)

G eat !

BRUNO
What about you, M. J? Wiat'll you
be doi ng?

JOKER
| have the nost inportant task of
all. Thorne has put out a five
mllion dollar hit on our friend,
guano man.

BRUNO

(smling)

Five mllion dollars?

Joker shoots hima | ook.

The Joker'

JOKER
Don't even think about it. The Batman
is all mne. As we speak, every
Tom Dick and super villain is out
scouring the streets for our caped

nenmesis. | can't risk having sonme
two-bit hack take himout and spoi
all ny fun.

s smle sinks away and a sadness fills his face.

JOKER ( CONT' D)
The thought that the game coul d be
over...no, nol can't think of it.
It woul d be unbearabl e.



He snaps back into a grin.

JOKER ( CONT' D)
So in order to guarantee no one

interferes, | have a public address
to make.
HARLEY
But what if they don't listen?
JOKER
Oh they' Il listen..

Joker's grin grows |arger.

JOKER ( CONT' D)
.1 prom se you that.

EXT. GOTHAM CI TY STREETS -- N GHT

The Bat nobil e ROARS t hrough the city.

| NSI DE

Bat nan steers the car.

Al fred appears on the view screen.

A BEEPI NG

ALFRED
Master Bruce, Ms. Kyle called and
wanted nme to tell you her offer still
st ands.

BATMAN
Thank you Al fred.

ALFRED
Al so, your tuxedo has just returned
fromthe cleaners. | wll leave it
in your roomfor the banquet you
wi |l be attendi ng tonorrow eveni ng.

BATMVAN
|s that tonorrow?

ALFRED
Yes, sir.

begi ns.

BATMAN
Hol d on.

52.

Batman flips the switch and the screen changes to the GPS

map.
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On one of the streets a snmall red dot blinks in unison with
t he BEEPI NG

Bat man changes the screen back to Al fred.

ALFRED
Trouble, sir?

BATMAN
An alarnls been activated at Howard's
and Sons' downt own.

ALFRED
Shall you let the police handle it?

BATNMAN
Wth everything that's happened in
the last twenty-four hours the force
is stretched pretty thin. | think
"1l check it out.
Alfred smles and Batman flips the swtch.
QUTSI DE
The Bat nobi | e ROARS on.
EXT. HOMRD AND SONS' JEWELRY STORE -- N GHT

The jewelry store sits anongst a shopping district. The
various stores sit in darkness.

I nside the jewelry store shadows nove.

| NSERT NI GHT VISION VIEW Inside the Jewelry store two nen
in ski masks nove about filling bags with jewels.

| NSI DE STORE

The two ski masked crimnals nove about.

One man | eans down and reaches into a glass display case.
He grabs a handful of jewels and stuffs themin a bag and
t hen stands back up.

Bat man now stands directly in front of him.

Surprised, the ski masked man stunbl es back, CRASH NG into a
gl ass counter.

SKI MASK 1
It's the Bat!

The second man turns to see Bat man.
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BATMAN
Didn't anyone ever tell you, you
shoul dn't take what isn't yours.
The second nan raises a walkie talkie to his nouth.

SKI MASK 2
He' s here.

The first man quickly draws a pistol and points it at Batman.
Batman is faster.

He | eaps over the display case and pushes his arm down, the
gun firing twice into the case.

Bat man grabs the man and hurls himover the display case.
The second man runs to the store's rear door, pistol in hand.

SKI MASK 2 ( CONT' D)
Hey Bat man!

Bat man turns as the second man opens fire.
Bat man | eaps for cover behind a counter as bullets WH Z by.
After a short while the GUNFI RE stops.

Bat man | eaps over the counter just in tine to see the rear
door cl ose behind both nen.

QUTSI DE

A Humrer cones to a stop in the street just outside the
jewelry store. A fifty caliber machine gun is bolted to
it's roof, a large man standing in the turret.

The man wears a tactical helnet and hol ds the handl e of the
gun. He chanbers a round.

| NSI DE
Bat man | ooks to see both bags of jewels sitting on the floor.

Suddenly he spins around and | ooks out the store's front
w ndows just as a large spot light blinds him

QUTSI DE

A | arge spotlight mounted on the Hummer shines into the store,
il lum nating everyt hing.

The man behi nd the machi ne gun opens fire.

| NSI DE
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Bat man | eaps for cover as massive bullets tear through the
store.

Bat man | eaps, rolls and dives to stay alive.
He nakes his way to the rear door and finds it |ocked.
QUTSI DE

The | arge man LAUGHS as he continues to fire into the store
front.

MACHI NE GUN MAN
Good- ni ght Bat s!

| NSI DE

Breat hi ng heavily, Batman hides behind a half wall as bullets
continue to destroy the store.

Bat man produces a Bat-a-rang.
He | eans out from behind the wall and throws it.
QUTSI DE

The Bat-a-rang flies fromthe store and SMASHES into the
spotlight, exploding in a shower of sparks.

The store is plunged back into darkness.

MACHI NE GUN MAN ( CONT' D)
Son of a...

| NSI DE
Bat man's Gaze turns up to the ceiling.

Bat man qui ckly pulls out the Bat-grapple and points it at
the ceiling.

UPSTAI RS

The Bat - grappl e expl odes through the clothing store floor
directly above the jewelry store.

The grapple's netal claws stab into a support beamin the
clothing store's ceiling.

QUTSI DE
The machi ne gun man puts on a pair of night vision goggles.
| NSERT NI GHT VI SI ON GOGGELES: Through the goggl es the man

behi nd the machi ne gun wat ches as Batman | aunches strai ght
up into the air.
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UPSTAI RS

Bat man SMASHES t hrough the clothing store's floor, debris
flying through the air.

Batnman rolls onto his side and retracts the grapple.
QUTSI DE

The machi ne gun man stops firing as he searches for Batnman
inthe jewelry store

Not seeing anything he flips a swtch on his goggl es.
| NSERT GOGGELES

The view changes fromthe green of night vision to the orange
and bl ue of infrared.

He searches for Batman's heat signature but there is none in
the jewelry store.

Suddenly he glances up to the store above.
Bat man' s orange sil houette finishes standing.
BACK TO SCENE

The machi ne gun man points the large gun at the cl othing
store.

| NSI DE CLOTHI NG STORE

Bat man stands wearily recovering fromthe crash.

Pol i ce SIRENS can now be heard.

QUTSI DE

The man behind the gun turns to face the approachi ng SI RENS.
Three cop cars turn onto the street at break-neck speeds.
The machi ne gun man sm | es and opens fire.

Bull ets tear through the police cars. One police car flips,
tunbl i ng down the street, as the other two cone to a
SCREECHI NG hal t .

The officers clanber for cover as the cars are perforated.

The machi ne gun man continues to fire until the cop cars are
a heap of snoking netal

Again he smles as he turns the gun back to the clothing
store.
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| NSI DE CLOTHI NG STCORE

Bat man runs for the front wi ndows as he pulls the grapple
and fires.

The wi ndows shatter as he | eaps outsi de.
QUTSI DE

The man behi nd the gun opens fire as Batman | eaps into the
ni ght air.

Bul lets WHI Z by just behind the swi nging crinefighter.
Bat man produces a Bat-a-rang with a small blinking red |ight.

He cocks back and whirls the Bat-a-rang into a | arge pipe
attached to a nearby buil di ng.

The machi ne gun man continues to fire at the el usive
super her o.

The Bat-a-rang expl odes, severing the pipe and releasing a
huge cl oud of HI SSI NG st eam

| NSERT GOGGLE VI EW The machi ne gun mans view fills with
orange as the hot steam blinds the el ectronics.

BACK TO SCENE

Qui ckly he switches the goggles back to night vision

| NSERT GOGGLE VI EW The inmage turns back to the green of
night vision just intinme to see Batman swinging directly at
hi m

BACK TO SCENE

Machi ne gun man has no tinme to react as Batman's boot CRASHES
into his face.

| NSI DE HUMVER

The DRI VER | ooks around nervously, the SOUND of gunfire
st opped.

The driver flinches as a | oud THUD can be heard above.

Suddenly the body of the machine gun man SLAMS agai nst the
hood of the car.

The driver's eyes go wide as he grabs the steering wheel.

Before he can hit the gas, Batman's gl oved hand reaches
t hrough the side wi ndow and grabs him
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The driver is yanked through the wi ndow and finds hinself
face to face with Batman.

BATNMAN
(angrily)
VWho hired you?

Tears streamfromthe man's frightened eyes.

DRI VER

Nobody, we work for oursel ves.
BATMVAN

Wiy are you trying to kill me?
DRI VER

Thor ne- -
BATMVAN

What about hinf Tal k!
DRI VER

He put out a hit on you.
BATMVAN

How much?
DRI VER

Five mllion. Please don't kill ne.

MOVENTS LATER

The driver and machi ne gun man sit bound and handcuffed in
the center of the street.

Pol i ce cars and anbul ances approach fromall directions.
EXT. ALLEY -- N GHT

The two ski masked nmen stand in an alley, their masks rolled
up.

SKI MASK 1
VWere are they?
SKI MASK 2
|'"'msure the Batman didn't go down

easy.

Suddenly there is a SLAM as Batman | ands on a dunpster
directly behind them

BATNMVAN
No, | didn't.

Shock fills both nen's faces.
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Bat man | unges.

Shadows dance across the alley's brick wall as Batman pummel s
them the SOUNDS of violence filling the air.

EXT. LARGE WAREHOUSE/ UNDERWORLD AUCTI ON -- NI GHT
The | arge warehouse is dark fromthe outside
| NSI DE

Deep inside the warehouse, fifty gangsters stand facing a
| arge | oadi ng dock

The crimnals wear various suits and hats, many snoke cigars
and cigarettes.

On top of the | oading dock is a makeshift podi um conpri sed
of two |arge crates, behind it stands an AUCTI ONEER

To the podiums left there is another stack of crates, this
one acting as a display table for a set of knives. Flanking
the display are two | arge goons.

The auctioneer bangs the handle of a pistol on the crate
i ke a gavel

AUCT| ONEER
Soool d, to Bruiser Cane for one
hundred and twenty-five G s.

There is a nuttering in the cromd as the auction ends.
The two goons nove the knives out of the way.

AUCTI ONEER ( CONT' D)
Next up in the auction we have
t hese. ..

The auctioneer notions blindly to his |eft as the goons place
two solid-gold tonmmy guns on the crates.

AUCTI ONEER ( CONT' D)
Owmed by none other than the infanous
Al Capone hinself, this pair of solid-
gol d Thonpson Machi ne Guns are an
opportunity that cones only once in
alifetinme. Fully functional and
still containing the bullets | oaded
by the Chicago kingpin, you can't
afford to pass this one up. The
bi ddi ng starts at one hundred
t housand.

A gangster holds up his hand.
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AUCTI ONEER ( CONT' D)
| have one hundred, do | see two?

Anot her gangster raises his hand.

AUCTI ONEER ( CONT' D)
Two, two do | hear three? Anyone?

JOKER (O. S.)
How bout not hi ng.

The gangsters grow qui et as the Joker steps out onto the
| oadi ng dock, he grins largely.

JOKER ( CONT' D)
Zero, zip, zilch, nada.

MALE VO CE
It's the cl own!

The Joker produces a playing card that he hurls toward the
aucti oneer.

The nmetal playing card stabs into the podium and the
aucti oneer backs away.

JOKER
My personal check for bupkiss drawn
on the first national bank of squadoo.

Angry SHOUTS issue forth fromthe crowd, many of the gangsters
pull guns as do the two goons on the | oadi ng dock.

TWO- TONE TONY
W don't want no trouble, Joker.

JOEY SI XES
Yeah, this is a closed aucti on.

Joker continues toward the podium the auctioneer backing
away.

JOKER
Boys, boys, boys, we're all convicts
here.

SCALES

What dya want, Joker?

The Joker stops behind the podi um

JOKER
If I may, 1'd just like to say a few
wor ds.

BOSTON SAM

It's some kind of trick. Waste 'em
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The roomfills with the sound of COCKI NG BOLTS as BOSTON SAM
and the rest takes aimw th their guns.

JOKER
Ch, go right ahead..

The Joker pulls open his suit jacket to reveal packs and
packs of plastic explosives wired to his body.

JOKER ( CONT' D)
But then again, | always did |like
fireworks.

The gangsters hesitate, fear in their faces.

SCALES
He's bluffin'. Not even he's that
crazy.

JOKER

Yes, surely I'"'mnot that crazy.
The Joker smles a w cked grin.
Slowy the nmen |lower their guns, uneasy and afraid.

JOKER ( CONT' D)
Does anyone el se have any objections?

The roomis silent as the Joker picks up the gol den tomry
guns. .

JOKER ( CONT' D)
Fabulos. It has cone to ny attention
that many of you are |ooking to cash
in on the Batnman.

A MJURMUR cones fromthe crowd.
The Joker COCKS both tonmy guns.
The crowd shifts uneasily.

JOKER ( CONT' D)
And |'m hear to make sonet hi ng
absol utely clear.

The Joker |owers the guns, pointing themat the crowd.

JOKER ( CONT' D)
The Batman's mne! Any man who t hinks
otherwise will answer to ne. Thorne
offers you riches, | offer you your
life and the |lives of your w ves,
your children, your kid's goldfish

Bubbl es.
( MORE)
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JOKER ( CONT' D)
Renmenber, noney's no good if you
ain'"t around to spend it. So spread
the word, the Bat's m ne.

The Joker smles and the nmen wait unconfortably, but no one
noves.

The Joker's sm |l e fades.
JOKER ( CONT' D)
VWhat part of "spread the word" didn't
you under st and.
The Joker opens fire into the mass of gangsters.
SCREAMS and CRIES fill the warehouse as nmen run for the doors.
The Joker |aughs hysterically as he fires.

JOKER ( CONT' D)
Andel e, andel e, arriba arri bal

QUTSI DE

The Joker's LAUGH floats out into the night air as the
gangsters fl ee.

EXT. GOTHAM CI TY STREETS -- N GHT

The Batnobil e crui ses down the streets.

| NSI DE

Bat man sits behind the wheel, he holds his right arm
He lifts his hand.

| NSERT RIGHT ARM A long tear can be seen in the suit, a
bl oody gash exposed.

Bat man | ooks at his glove and the blood on it.

Suddenly the Batnobile is rocked, Batman quickly grabs the
wheel with both hands and fights for control of the car.

QUTSI DE

A green car races beside the Batnmobile, it swerves and SLAMS
into the Batnobile a second tine.

| NSI DE
Agai n, Batman fights to keep control.

QUTSI DE
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A second car, this one black, races up on the other side of
t he Bat nobi | e.

Two nen | ean out of the windows with guns, they open fire on
t he Bat nobi | e.

Sparks fly as the bullets R COCHET off of the black canopy
and fender.

Batnman hits the brakes, the Batnmobile SCREECH NG to a halt.
Both cars ZOOM ahead.

Bat man guns the engi ne and the Batnobil e explodes into
pursuit.

The green and bl ack cars speed down the city streets as the
Bat nobi | e cl oses ground.

| NSI DE

Batman flips a switch on the ceiling and the GPS map changes
to a tactical display of the Batnobile, nunmerous weapon and
gadget | ocations marked with green.

| NSERT SCREEN

He taps the screen with a gloved finger and a weapon system
blinks fromgreen to red.

QUTSI DE

A panel opens and a | arge cannon |i ke weapon energes.

| NSI DE

Bat man taps another part of the screen and the display is
replaced by a live canera feed fromthe bunper of the

Bat nobil e. Targeting readouts crisscross the image.

More bullets ricochet off the canopy and hood as the cars
turn a sharp corner

Bat nan steers with his |l eft hand as he takes hold of a snal
joystick with his right. As he noves the joystick, the cannon
out si de nobves in unison

He centers the cross-hairs over the black car and pulls the
trigger.

QUTSI DE

The Batnobile's cannon fires, a mssile with a trail of snopke
ROARS at the speeding bl ack car.

The cars turn a corner and the mssile foll ows, SLAMM NG
into the trunk of the bl ack car.
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| NSI DE BLACK CAR

A | arge steel harpoon punches through the center of the back
seat, the nen seated in back junmp away fromit.

MAN 1
VWhat the hell is that?!

QUTSI DE

A thick cord dangles fromthe hole in the black car's trunk,
a | arge basketball sized container on it's end.

Suddenly the basketball sized container pops open, a huge
parachute unfurling behind the car.

Catching the air, the parachute opens into its massive ten-
foot dianeter.

Snoke billows fromthe black car's tires as the parachute
slows it, the nen inside pitched forward.

| NSI DE BLACK CAR

The men CURSE as the car slows against their will, then,

t hrough the hole in the back seat, yell ow snoke begins to
fill the car.

The nmen begin to cough as the snoke over takes them Soon
all four nen are asl eep.

QUTSI DE

The, now sl ow novi ng, black car bunps harm essly into a parked
car and stops.

The green car continues to speed through the city, the
Bat nobil e hot on its heels.

The green car makes a hard ninety degree left turn into an
alley, its wheels SCREECH NG

| NSI DE BATMOBI LE
Bat man qui ckly taps the tactical screen.
OUTSI DE

A large grapple fires fromthe left hand side of the
Bat nobil e, wapping itself around a steel |ight post.

The Batnobile follows the green car around the corner with
t he grappl e' s assi stance.

Once around the corner the grapple SNAPS free.

The green car flies down the alley foll owed by the Batnobile.
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Suddenly the Batnobile is pulverized by a garbage truck which
speeds out froma side alley.

The Batnobile is SLAMVED into the alley wall by the massive
truck.

Both vehicles come to a stop, snoke floating up fromthe
wr eckage.

| NSI DE BATMOBI LE
Bat man | ooks around slightly dazed.

Bat man | ooks t hrough the wi ndshield and at the |large truck
grill pressed against the side of the car.

QUTSI DE
Bat man opens the canopy and clinbs slowy out.

He | ooks into the cab of the garbage truck and sees an
unconsci ous driver slunped agai nst the wheel.

Bat man | ooks down the all ey.
From nunerous doorways nen enter the alley.

Movement behind himcatches his attention and Bat man | ooks
down the other half of the alley.

Anot her group of nmen enter the alley behind him

Conbi ned, there are roughly a dozen nen surroundi ng Bat man.
Fromthe crowd one man steps forward.

Bat man recogni zes himimedi atel y.

BATMAN
Scar f ace.

SCARFACE, a ventriloquist's dumry with a |arge scar on one
cheek, wears a three piece suit, holds a cigar in his nouth
and a small tonmmy gun in his left hand.

Scarface sits on the ventriloquist, ARNOLD WESKER' S, hand.
Arnold, 50's balding with glasses, is a feeble and timd
| ooki ng man.

Besi de Scarface stands the massive RHI NO  Standi ng over
seven feet tall and wei ghing well over four hundred pounds,
Rhino is a wall of nuscle.

SCARFACE
Long tine no see, Bats.
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BATMVAN
Let nme guess, you're |ooking to cash
in on Thorne's offer.

SCARFACE
Bingo. Nothin' slips by you, huh
Bats? Tanks to dose hacks at da
jewelry store we knew just where ta

finds you.
BATMVAN

So you set up the jewelry store.
SCARFACE

Buzz! Wong, Bats. | had nothin

ta do wit those norons. Wt all the
racket dose | oud nout hs were nekin'
it wasn't hard ta find ya.

BATMAN
And you think you and your goons can
t ake me?
SCARFACE
No Bats, | guarantee it.
BATMAN
You didn't bring enough.
SCARFACE
W'l just have ta see about dat.
BATMAN

| " m di sappoi nted in you Arnol d.
Arnold's face fills with guilt.

BATMAN ( CONT' D)
|'d expect sonething like this from
Scarface, but fromyou...I| thought
you' d finally | earned you didn't
need him | thought you m ght even
be cured.

ARNCOLD
| was.

Arnold's voice, like his body, is weak and timd, a total
opposite of Scarface's.

ARNOLD ( CONT' D)
The doctors at Arkham were so nice,
so hel pful. Believe ne Batnman,
didn't want to do this. But M.
Scarface wouldn't take no for an
answer, you know how he is. This
isn't what | want.
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SCARFACE
(to Arnold)
Shudup, dummy. Wen | wanna hear
your voice |'ll pull your string.

(to Bat man)
Nice try, Bats, but the dummy here
knows his place. Now back ta
business. 1've been waitin' a |ong
time for dis Bats.

Bat man secretly slides a batarang out of his belt and into
hi s right hand.

RHI NO
Let me do 'em boss.
SCARFACE
No, Rhino, | think I'll do the honor's

nysel f - -
Scarface raises his little tomy gun.

Suddenly Batman throws the batarang which severs Scarface's
left arm

Scarface SCREAMS out in pain, his armand gun falling to the
wet concrete. Wth Arnold' s help he grabs the stunp with
his little wooden right hand.

SCARFACE ( CONT' D)
|"m hit boys! Shoot hin!!

GQun fire rings out but Batman is al ready on the nove.

G apple in hand, Batman fires up into the night air, in a
flash he soars up into the sky.

The thugs fire up into the air as Batman clinbs ever higher.

Soon Bat man can no | onger be seen.

MAX
He' s gone.

ROCKY
| told ya we shoul da put guys on the
roof s.

SCARFACE
Shudup you's nugs. He ain't gone.
We still got his car.

Scarface notions over to the Batnobil e.

SCARFACE ( CONT' D)
Keep your eyes peel ed, boys, it's
just a matter of tine.
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The thugs hold their guns up into the sky, their eyes
sear chi ng.

Suddenly, three golf ball sized spheres rain down fromthe
dar k sky.

The spheres CLANG agai nst the wet street and imredi ately
begi n spewi ng a red snoke.

SCARFACE ( CONT' D)
Gas! Cover your nouths, don't breathe
it in!

The dozen nen pull sleeves and collars over their noses and
nmout hs, still many begin to cough and hack, eyes watering.

Soon the alley is filled with thick red snoke.
In the snoke, vision is al nbst nonexi stent.
Men hold their guns out and search the blinding snoke.

Behi nd one man the dark sil houette of Batman, cape extended,
descends.

Bat man cl oses his cape around the man, cocooni ng him

The man's SCREAM ri ngs out as the other nmen point their guns
in the noise's direction.

SCARFACE ( CONT' D)
St eady yous nugs. Don't forget,
he's worth five ml.

The man's unconsci ous body is hurled through the air and
sl ans into anot her man.

The tension grows as the nmen hear their fellow thugs being
taken out one by one.

Two GUNSHOTS ring out followed by a SCREAM
Rhi no | ooks to Scarface.

SCARFACE ( CONT' D)
Find 'em

Rhi no nods and wal ks off into the snoke.

Three nore thugs are taken out by the Dark Knight.
Bat man st ands over the unconsci ous body of a thug.
Behind him energing fromthe snoke, is Rhino.

Suddenly Batman spins around and finds hinself face to face
wi t h Rhi no.
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RHI NO
| "' m gonna enjoy this.

Rhi no lunges at Batman firing off an onsl aught of bl ows.

Bat man bl ocks, parries, weaves and ducks as many as he can
but a few get through

Each tine a bl ow connects, Batman is shaken.

When Bat man nmekes contact Rhino is unfazed.

As they fight the snoke begins to thin.

Rhino | ands a solid uppercut and |ifts Batman fromhis feet.
Bat man CRASHES into a wall and falls to the ground.

Rhi no approaches him

RHI NO ( CONT' D)

This is it Batman. It's all over.
Scarface and a handful of still conscious thugs can now see
t hem
SCARFACE

Stop talkin' to "emand finish 'em
Rhino turns and flashes a smle to the puppet.
SCARFACE ( CONT' D)
(to hinself)
Freakin' idiot.
Rhi no turns back to the wi nded and bl eedi ng Bat man.
Suddenly the alley is lit up by bright spotlights.

Rhi no, Scarface and the thugs | ook into the sky, shielding
their eyes.

A large police zeppelin floats above the buil dings shining
its spotlights down on the scene.

| NSI DE ZEPPELI N

Two Police officers sit behind the controls, one lifts a CB
radio mic to his mouth.

OFFI CER
Put down your weapons.

OUTSI DE
The OFFICER S voi ce BOOVS out fromthe PA system
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OFFICER (O S.) (CONT' D)
You are all under arrest.

SIREN S can be heard in the distance.

MAX
It's the cops!

BREWSTER
We gotta get outta here!

SCARFACE
Scatter boys!

The thugs run out of the alley, one clinbs into the garbage
truck.

| NSI DE GARBAGE TRUCK
The driver turns to see the thug clinb in.

THUG 3
Come on! We gotta get out of here!

The driver throws the truck into reverse.
QUTSI DE

The truck quickly backs down the side alley |eaving the
Bat nobi | e.

Rhi no | ooks back to Batman but he's gone.

SCARFACE
Coni on Rhi no!

Rhi no turns and runs over to Scarf ace.

Rhi no scoops up Arnold and Scarface. He tucks them under
his armlike a football and runs out of the alley.

| NSI DE BATMOBI LE
Batman clinbs inside and starts the car.
QUTSI DE

The thugs run out into the Gotham streets as cop cars speed
toward them

The Batnobile conmes to |ife and ROARS out of the alley.
CUT TO
STREET 1
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Police cars SCREECH to a halt form ng a perineter bl ocking
t he thugs escape.

The Batnobile flies out of the alley.

Two police cars attenpt to block the Batnobile in but Batman
t hreads the needl e, passing between both, sparks shoot out
on each si de.

The Bat nobil e speeds away fromthe scene, free and clear.

Cops clinmb fromtheir cars, guns drawn and pointed at the
t hugs.

CoP 3
Freeze!

The thugs stop, hands in the air.
CUT TGO
STREET 2

The garbage truck backs out onto the street, slammng on its
brakes the truck spins around wth a SCREECH to face forward.

In front of the truck cop cars conme to a stop, blocking them
in.
COP 4
Stop the vehicle. Turn off the engine
and conme out of the truck with your
hands up.
| NSI DE TRUCK

The truck driver |ooks to his passenger.

TRUCK DRI VER
| ain't goin'" back to the joint.

The passenger nods.
OUTSI DE

The trucks wheel's SQUEAL and snpoke as it speeds toward the
cop cars.

COP 5
OPEN FI RE! !

The cops open fire on the garbage truck, sparks expl oding
across the trucks cab as the windshield is turned to Sw ss
cheese.

The truck speeds on.
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At the last nonment the cops run fromtheir cars as the truck
crashes through them

The garbage truck continues in a straight line until it
crashes into a store front and conmes to rest.

CUT TO
STREET 3

Rhi no runs down the street with Scarface and the ventril oqui st
under arm

Cop cars conme to a stop blocking themin.
Rhi no conti nues on, unaffected.

SCARFACE
Make a hol e, Rhi no!

Cops clanmor fromtheir cars as Rhino | owers his shoul der

Rhino slans into a cop car with his shoul der, the bl ow spins
the car and knocks the police around it to the ground.

Rhi no sets Scarface and Arnold down and quickly tears the
police car's driver's side door off. He Throws the door at
t he police who duck for cover.

Rhi no tosses Scarface and Arnold into the car and clinbs in
behi nd t he wheel.

SCARFACE ( CONT' D)
Punch it.

Cops open fire as the stolen police car speeds off into the
night, lights flashing.

EXT. GOTHAM CI TY STREETS -- N GHT

The Bat nobil e speeds down the streets, police SIRENS fil
the air.

| NSI DE
Bat man wi pes bl ood from his nouth.

He reaches down and flips a button, the viewscreen changes
to a schematic of the Batnobile.

Red l'ines and synbols appear on both sides of the Batnobile
i mge.

BATMVAN
G eat .
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Bat man flips another switch and the Wayne Manor Kkitchen
appears.

Al fred stands at the sink washing dishes, he turns to face
the canera

Concern fills his face.

BATMAN ( CONT' D)
Alfred, I'mgoing to need you to get
t he garage ready. The Batnobile
needs sonme wor K.

ALFRED
|s everything alright, sir?

BATNMAN
Just one of those nights.

Qutside the wi ndshield the Batsignal appears on the clouds.

BATMAN ( CONT' D)
It never ends. Looks |i ke Gordon

needs nme again. 1'll be hone in
thirty.

ALFRED
Very wel |, Master Bruce.

Batman flips the switch and the image turns back to the GPS
map.

QUTSI DE
The Batnobile drives off toward the synmbol in the sky.
EXT. GOTHAM POLI CE PRECI NCT ROOFTOP -- NI GHT

The Batsignal shines brightly into the sky, a trench coated
figure standing beside it.

Bat man swi ngs onto the rooftop.

BATMVAN
VWhat is it now, Gordon?

Bat nan takes another step forward and sl ows.

The figure is the right size and height but the face is hidden
in shadow and it stands conpletely still.

BATMAN ( CONT' D)
Gor don?

Bat nan takes one | ast step.

Hi s foot catches a nearly invisible trip wre.
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Instinctively Batman | eaps into a rolling dive.
An expl osion erupts fromwhere he stood nonents ago.
| NSI DE POLI CE STATI ON
The building trenbles slightly wth the expl osions.

Police officers look up to the ceiling, concerned and
surprised VOCES filling the room

Bul | ock burst out of his office.

BULLOCK
VWhat the hell was that?

QUTSI DE, ROOFTOP

Batman rolls into a crouch as silenced machine gun fire rings
out .

Bul | ets pepper the rooftop as Batnman | eaps and dodges.
The Batsi gnal explodes in a shower of sparks.

Bat man t akes cover behind a cooling unit as bullets SLAM
into the other side.

| medi ately Batman notices a small netal box bolted to the
roof at his feet.

Wt hout hesitation Batman | eaps fromhis hiding spot, the
bonb detonating at the sane tine.

Bat man | ands roughly, his suit snoking slightly.

Bat man scranbles to his feet as the machine gun fire
conti nues.

| NSI DE POLI CE STATI ON
Again the building is rocked.

COP 6
That one cane fromthe roof.

Bul | ock draws a | arge revolver fromhis shoul der hol ster.
BULLOCK
Arm your sel ves! Sonebody get on the
horn, we need eyes in the sky!
Mont oya runs up to Bullock, gun in hand.

MONTOYA
Do you think we're under attack?
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BULLOCK
| don't know, sweetheart.

QUTSI DE, NEARBY ROOFTOP

On a nearby rooftop the sniper lays on his stomach firing
down on the police precinct.

He wears bl ack sl acks, suspenders and a bl ack shirt.
The sniper is Val entine.

GOTHAM POLI CE PRECI NCT ROOFTOP

Bat man conti nues to dodge and weave.

Bat man reaches down to his belt for his Batgrapple.
| NSERT BELT

Hi s hand finds nothing where the grapple should be.
BACK TO SCENE

Bat nan | ooks across the rooftop where his grapple | ay anongst
smal | pieces of rubble.

Bullets WHIZ by and he junps out of the way.
NEARBY ROCOFTOP
Val entine's gun runs enpty.
VALENTI NE
Li ght on your feet aren't you? Let's
see you dodge this.
Val entine sits up and produces a radi o detonator.
GOTHAM POLI CE PRECI NCT ROCOFTOP
Bat nan breat hes heavy as the gunfire ceases.
| medi ately he sprints for the grapple.
NEARBY ROCOFTOP
Val entine presses the red button on the detonator.

The police precinct rooftop explodes in six nmassive fireballs.

Bat man swi ngs through the air on the grapple, the rooftop
expl odi ng behi nd hi m

Bat nan CRASHES t hrough the | arge wi ndows of an adjacent
bui | di ng.
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| NSI DE STATI ON

The expl osions rock the station, lights flicker, conputers
crash to the floor and police officers take cover.

BULLOCK
(to Mont oya)
There's no tine to wait for those
bl i nps? This whole station could be
brought down on us at any point.
(addressing the station)
Everybody outside! Evacuate!
Cops run for the doors.
QUTSI DE, NEARBY ROOFTOP
Val entine finishes putting his jacket and fedora on.
He exits the rooftop | eaving the gun and detonator behind.
ADJACENT BUI LDI NG, OFFI CE
Bat man stands, glass and debris crunching under foot.
He hol ds the back of his head.

His costune is crisscrossed with tears, blood seeping from
numer ous wounds.

QUTSI DE POLI CE STATI ON

Bul | ock and the rest run out of the building and into the
street.

Cops search the buildings and rooftop with their eyes, guns
ai med.

BULLOCK ( CONT' D)
Careful people, there could be
sni pers.
| NSI DE ADJACENT BUI LDI NG
Bat man wal ks to the shattered w ndow s edge.
He gazes down at the cops bel ow
STREET

CcoP 7
Look! It's the Bat man!

The crowd | ooks to the wi ndow i n question.

ADJACENT BUI LDI NG
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Batman fires the grapple and | eaps fromthe buil ding.
STREETS
The cops watch as Batman | eaps fromthe buil ding.

GORDON (O. S.)
Hol d your fire!

The cops turn to see Gordon step out of a police car.

Everyone turns back to see the Batman sw nging away into the
ni ght .

QUTSI DE NEARBY BUI LDI NG

The front door of an apartnent buil ding opens and Val enti ne
steps out.

Suddenly he is bathed in bright white |ight.
He continues to walk out into the street.

Fl oati ng above a | arge police zeplin shines its spotlights
down on Val enti ne.

BLIMP (O S.)
Get on the ground!

Val entine stops in the center of the street.

Two police cars pull up on either side, four cops exit with
guns dr awn.

COP 8
On the ground, now

Val entine puts his hands up.

VALENTI NE
Hey, let's everyone stay calm
haven't done anyt hi ng.

COoP 8
On the ground!

VALENTI NE
There's no reason to be rude..

Val entine sm |l es.

VALENTI NE ( CONT' D)
' mno threat.

Suddenly Val entine spins and drops to one knee, in a flash
he has a pistol in each hand.
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The cops, surprised, fire over Valentine's head.

i ghting speed Valentine fires four shots and each cop
s dead.

I n
fal
Val entine takes aimat the zeppelin high above.
He opens fire.

| NSI DE BLI MP

Bul lets SLAP into the cockpit.

COP 9
He's firing at us! Get us out of
her e!

COP 10
I"'mtryin'!

QUTSI DE
Val entine watches as the blinp begins to turn away.
He ceases fire.

Val entine holsters his pistols and starts casually down the
street.

Hands in pockets, he WH STLES a happy tune.
| NT. BATCAVE -- NI GHT
The Batnobile ROARS into the Batcave and pulls to a stop.

Al fred approaches the car with a white towel draped over his
forearm

Bat man clinbs out of the Batnobile and junps to the ground.
He W NCES and his right armhangs | oosely at his side. He

i s beaten and broken, blood seeps through his torn and
scorched costune.

ALFRED
Good heavens, Master Bruce, you | ook
i ke you've just fought a war.

BATMAN
Close to it.

Al fred hands Batman the towel and he begins to dab at his
bleeding lip with it.

Both men wal k over to a brightly lit medical station.
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ALFRED
Was it the Joker?
BATMAN
No. It seens that he's the | east of

nmy problens at the nonent.

ALFRED
What happened, sir?

Bat man sits down on th edge of an exam ning table. He takes
off his cape, cow and shirt.

Bruce's exposed body is bloody, bruised, torn and swol |l en.
Al fred begins to treat the wounds.

BATMAN
Thorne, it seens, has put a
substantial bounty on nmy head. Five
mllion to be exact. Wth that kind
of noney out there for the taking,
everyone seens interested in getting
in on the fun. Every two-bit crimnal
out there was gunning for nme tonight.

ALFRED
| see.

BATMAN
| wal ked into three anbushes out
there. | was off ny gane. | should
have figured themout. Seen them
comng. If it wasn't for the police,

Scarface m ght have been able to
cash ne in.

ALFRED
Lucky for us he didn't.
BATMAN
Ow.
ALFRED
Sorry, sir. So what will you do
now?
BATMAN
Sleep, Alfred. I1'mgoing to sleep.
ALFRED

Now your tal king sense.
EXT. GOTHAM PQOLI CE PRECI NCT -- MORNI NG

Construction workers and cranes work on the police precinct
rooftop as well as the adjacent office building.
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Police officers search the surroundi ng rooftops as police
bl i nps fl oat overhead.

Qutside the police station an arny of reporters bl ocked off
by police tape cover the story.

| NSI DE, COWM SSI ONER GORDON' S OFFI CE
Gordon stands behind his desk as Bull ock stands opposite.

Both nmen | ean on the desk resting on their knuckles and shout
at each ot her.

GORDON
Bat man's done nore for this city
t han anyone!

BULLOCK
| don't care what he's done for this
city! He's a nenace!

GORDON
You have no basis for such
accusati ons!

BULLOCK
Look around you, Comm sh! The
building's still snoking! W have

four of ours in the norgue! And who
do we have to blane for it? The
Bat! W all saw 'em you saw 'em

GORDON
The Batman doesn't kill! He never
has, not once. Those dead officers
were not his doing. Nor does he
have any reason to blow up the top
of the precinct.

BULLOCK
Comm ssioner, with all due respect,
open your eyes! The caped crusader
is nothing but a vigilante druggi ng
up the freaks of Gothaml  \Whoever
attacked the station and killed those
cops was after him Like it or not,
they wouldn't be dead if it wasn't
for the Bat!

GORDON
| think |I've had enough of this.
Get out of ny office.

Bul I ock clenches his jaw in controlled rage as he straightens
and turns for the door.

Bul | ock stops in the doorway and turns back to Gordon.
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BULLOCK
|'"ve already fornmed a teamto bring
himin.
GORDON
What ?!'  Bullock, 1'll have your badge.
BULLOCK

| think the Mayor woul d di sagree
with you. He personally approved
the team s creation

Shocked, Gordon sits in his chair.

BULLOCK ( CONT' D)
|"'msorry, Conmm sh, but if you won't
do anything to stop him we wll.

Bul | ock exits.
| NT. WAYNE MANOR, KI TCHEN -- MORNI NG

Al fred wears an apron and fills a glass with juice, a
beauti ful breakfast |laid out beside it.

Bruce wal ks into the kitchen dressed in slacks and a dress
shirt.

H's bottomlip is swollen and red.

Bruce sits at the table.

ALFRED
Well that's an ugly rem nder of | ast
ni ght .
BRUCE
That's nothing. | feel like a
st anpede of horses rode through ny
bed.
Bruce begins to eat.
ALFRED

Are we going to take it easy today?

BRUCE
If only it were that sinple.

EXT. GOTHAM PQOLI CE | MPOUND -- MORNI NG

The Got ham Police Inpound is large, within its yard a fleet
of cars, trucks and trailers sit parked and chai ned.

A large ten foot chain topped with razor wire surrounds the
yard.
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A | arge warehouse also sits within the fenced in yard.
Ared towtruck pulls up to the guard boot h.
Harl ey Quinn sits behind the wheel, her gol den hair hangi ng
at her shoul ders. She wears overalls, a dirty cap and cherry
red lipstick. She chews a |arge wad of gum and has grease
stai ns on her cheeks.

The security guard steps out of the guard booth, clipboard
i n hand.

SECURI TY GUARD 2
Pi cki ng up?

HARLEY
How d you guess?

The guard | ooks down at the clipboard.

SECURI TY GUARD 2
Name and case nunber?

HARLEY
Paula Dini. 655-J.

The guard flips through the pages.

SECURI TY GUARD 2
655-J.

He continues to scan the papers.
The security guard finds the entry and stops.
SECURI TY GUARD 2 ( CONT' D)

There nust be some m stake. That's

a Joker item W can't release those

to anyone.
He | ooks up at Harley who sm | es back.
Realization fills his face as he goes for his gun.
Harl ey throws open the tow truck door.
The door SLAMS into the guard and knocks himto the ground.

Harl ey | eans out of the cab, a silenced pistol in hand, and
fires five tinmes into his body.

She junps out of the truck, enters the guard booth and raises
t he gate.

Harl ey then skips and junps back into the truck.

She cl oses the door and pulls into the yard.
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| NSI DE | MPOUND WAREHOUSE

Somewhat of a nuseum the warehouse is filled with itens
ranging fromartwrk to machi ne guns. Anongst it all there
are nunerous cages filled with various aninmals.

A handful of nmen and wonen work inside catal oging the
mer chandi se.

The tow truck CRASHES t hrough the warehouse wall.

The nmen and wonen |l ook up in fear as the truck SCREECHES to
a halt.

The truck's door flies open and Harl ey hangs out, |arge
revol ver in hand.

HARLEY
Sorry 'bout the intrusion, but I
t hi nk you have sonet hing that bel ongs
to ne.

A second security officer runs into the room gun drawn.

Harl ey guns him down and then opens fire on the rest of the
room

Snoke billows fromthe revolver's barrel as Harl ey surveys
the room

HARLEY ( CONT' D)
So that's where ny slinky went.

| NT. BATCAVE -- DAY

Bruce sits behind the Batconputer working, he still wears
sl acks and a dress shirt.
Wrk lights illum nate the Batnobile which now sits up on
Jacks.

BRUCE

It's worse than |I'd feared.

Al fred slides out fromunder the Batnobile, he is grease
stained and wearing a nmechanic's uniform He holds a | arge
wrench in his hand.

ALFRED
How so, Master Bruce.

BRUCE
When | was at the Governor's Mansion
| had a feeling sonething was up,
and | was right.

( MORE)



BRUCE ( CONT' D)
Whoever assassi nated Kennet h was
much nore dangerous than I'd
originally thought. | checked the
medi cal exam ner's report and they
confirmed that the bullet has
absolutely no ballistic markings.
The bullet fragnents were conpletely
clean. This matches ny findings
with the fragnent | pulled out of
the tree in the grotto.

ALFRED
| s that even possi bl e?

BRUCE
Yes it is. Assassins have been known
to use a kind of bullet within' a
shell. Wwen a the firearmis
di scharged bullet is actually encased
in a disposable shell which burns
away in the firing.

ALFRED
So the shell acts as a shield to
protect the bullet fromany scrapes
the inside of the barrel m ght nake.

BRUCE
Exactly. And any markings left by
the firing pen or bolt as well. But

that's not the disturbing part.

Wen | ran the vile of the Governor's
bl ood t hrough the conputer | found

m nute traces of Hydranol Di oxi node
Four. A chem cal agent that causes
muscul ar paral ysis. Once

adm ni stered, Hydranol D oxide Four
interferes with the nervous system
acting as a kind of mrror. It causes
the nmuscles in the body to believe
they are receiving the sane signa
over and over again, freezing them
in place. It is believed to be a
horrifically painful experience.

ALFRED
Turning the poor Governor into, what
you could call, a sitting duck.
BRUCE

Precisely. But that |leads us to the
nost alarmng elenent. Hd-4's
interaction with the nervous system
will eventually end in a series of
fatal strokes.
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ALFRED
So he was al ready dyi ng?

BRUCE

Yes he was, and the killer knewit.
| can only assune the bullet was
used to disguise the assassins trail.

The only way he coul d have

adm ni stered the drug was to inject
t he Governor's bl oodstreamdirectly.

ALFRED

That means he was in the grotto?

BRUCE

And with a bullet in his throat, the
police would sinply assune it was a
sni per and woul d stop | ooki ng anywhere
on the grounds. He's definitely a

pr of essi onal .

ALFRED
He sounds quite dangerous. Do you
think he's still in Gothant

BRUCE
Yes | do. | think he tried to kil

me | ast night.
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"The bullet has a kind of shell that peels off when the gun

is discharged."”
Need to add sonet hi ng about the banquet.
| NT. HOTEL -- DAY

A | avi sh two-bedroom hotel suite sits high above Gotham City.

Sun streans through the huge wall of wi ndows filling the

roomw th a bright airiness.

Val entine strolls through the roomin nothing but his pajama

pants as he sips froma cup of coffee.

Val entine sits on the couch.

On the coffee table in front of hima mess of file fol ders,

reports and pictures, all of the Batnan,
themis a Laptop and pistol.

can be seen.

Val enti ne opens the |aptop and presses a few buttons.

On the large flatscreen TV opposite hima nedia pl ayer

Anongst

begi ns.

Surveill ance footage of Batman at the police precinct the

ni ght before plays.
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Val entine | eans back and sips fromhis coffee as he watches.

He picks up a photograph of Batman clinbing into the Batnobile
and takes yet another sip of coffee.

| NT. CONDO HALL -- EVEN NG

A fist wth scabbed knuckl es knocks on the door to the high-
ri se condo.

Bruce stands waiting outside the door, he wears a tuxedo and
hol ds a beautiful bouquet in one hand and an el egantly w apped
present in the other. Hs lipis still swllen and red.

REBECCA (O S.)
(through the door)
"' m com ng

The sounds of UNLOCKI NG can be heard and the door opens.

| nsi de the doorway stands a stunningly beautiful woman. She
wears a tasteful yet incredibly sexy cocktail dress. A large
sm | e crosses her face.

REBECCA ( CONT' D)
Hel | o, Bruce.

Suddenly she sees his swllen lip and the smle changes to
concern.

REBECCA ( CONT' D)
Oh, Bruce, what happened?

BRUCE
Hel | o Rebecca. It's nothing.

REBECCA
Are you sure, do you need sone ice?

BRUCE
Really, 1'mfine.

Bruce hol ds out the present and Rebecca takes it, a smle
returning to her face.

REBECCA
You shoul dn't have. Cone on inside,
"1l be ready shortly.

Rebecca grabs hold of Bruce's armlovingly and the two enter
t he condo.

REBECCA ( CONT' D)
| only need a few nore m nutes.

The door cl oses.
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BRUCE (O S.)
Where should | put these flowers?

EXT. GOTHAM PQOLI CE PRECI NCT -- EVEN NG

Bul l ock stands in the police station parking | ot addressing
the twenty nen and wonen in front of him

BULLOCK
Al right, boys and girls, this is the
big time. | hand picked you all for
this teamand | expect you not to
et me down. | want the Batman
brought in. | don't care what you
think of him like "emor hate 'em
your job is to find "emand take 'em
dowmn. Gotham City has no room for
costuned vigilantes. | want constant
communi cati on between your team and
me. W don't need no heroes, if you
find himcall in the Calvary.
Under st and.

The nen and wonen nod.

BULLOCK ( CONT' D)
Good. Me and Montoya wll be hittin
the streets with ya. Now you know
your teans and your assignnents.

Everyone begins to nove to their vehicles.

BULLOCK ( CONT' D)
Oh, and don't forget, the Joker's
goons hit the inpound this norning.
Now t hat the Joker's got sone of his
toys back, there's no tellin" what
he'll pull. Keep your eyes open out
t here.

The police officers clinb into their cars and onto their
not or cycl es.

SIRENS wail as the cars and bikes drive out into the sunset.
I NT. JOKER S H DEQUT -- N GHT
The Joker sits behind a desk, his feet propped up.

He LAUGHS hardily as he flips through a book titled "Horrors
of the Hol ocaust."

The | arge garage door rises as Bruno enters followed by thirty
rough 1 ooki ng nen.

The Joker | ooks up fromhis book and sm | es.



JOKER
CGentl enmen. So good of you to make
it.

The Joker stands and approaches the nen.

THUG 2
| got as many as | could, boss. Too
many of 'emis scared of you.

The Joker begins to survey and comment on the nen.

JOKER
Too fat. Too ugly. Bad teeth. Too
skinny. Too short. Uni-brow.
Horri bl e fashion sense. Too young.
Stupid. dd. And Snells. [|I'm
amazed. These have to be the saddest
and seedi est bunch of roughians in
the whole city. Bruno.

The Joker turns to face Bruno.
Bruno swal | ows hard.

THUG 2
Yes, M. J?

_ JOKER
(gi ddy)
They're perfect!

A smle of relief crosses Bruno's face.
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Harl ey and the Towtruck drive into the warehouse HONKI NG
"Shave and a haircut, two bits.” It tows an icecreamtruck

behind it.

Following the towtruck is a large tractor-trailer,

behi nd t he wheel.

JOKER ( CONT' D)
And here's the rest of the cl ass.

The towtruck and tractor-trailer both cone to a stop.

Harley clinbs out of the towtruck, she wears her
bl ack costune.

HARLEY
Howdy boys!

JOKER
Harl ey, dear. Perchance, did you
happen to find our |ost itens.

Rusty

red and
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HARLEY
All of "em M. J. | even found ny
sl i nky!

Harl ey holds up a slinky in her right hand.

Suddenly it slips fromher grip and hits the floor.

| medi ately it shoots up into the air toward the thugs.
The nmen watch wearily as the slinky approaches them

The slinky bounces a few tinmes and then shoots right into
one of the nen.

The slinky coils around the man and tightens.
The man's eyes grow w de and he falls backwards, dead.

HARLEY ( CONT' D)
Whoops.

JOKER
Careful, Harley. These thugs don't
grow on trees you know.

| NSI DE TRACTOR- TRAI LER CAB

Rusty puts the truck in park and | ooks over to the passenger
seat .

A dead body lies slunped over in the seat, a tommy gun in
his | ap.

Rusty grabs a tomy gun and opens his door.
| NSI DE WAREHOUSE
Rusty clinbs out of the tractor-trailer.

RUSTY
| got the paint, boss. Whatta we
doin" with it?

JOKER
All in due tinme ny psychopathic
friend. First we nust wait for the
| ast piece of the puzzle.

HARLEY
| love puzzles! Does this one got
puppies in it?

Joker frowns.
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JOKER
Medi cal school ain't what it used to
be.
HARLEY
Ooo, ooo. M. J, |look what else |
f ound.

Harl ey runs over to the ice creamtruck.

JOKER
VWhat is it now

Rusty joins the rest of the nen.
Harl|l ey opens the rear doors of the ice creamtruck.

The sound of evil LAUGHTER spills out of the ice creamtruck
and the nmen | ook to each other nervously.

Harl ey steps out into to view, in front of her stand two
| arge and ferocious hyenas. She holds a |l eash in each hand.

HARLEY
| found our babi es!

The hyenas LAUGHTER echoes through the room

JOKER
(to Harl ey)
Wonder ful , babe!

The Joker | eans over to one of the nen.
JOKER ( CONT' D)

(under his breath)
Great, those things aren't housebroken

you know.

(to the roonm
Vell, it looks |ike al nost everyone
is here.

BRUNO
Who else we waitin' for, M. J?

JOKER
a' straw sl eeves, of course.

RUSTY
The Scar ecr ow?

At that nmoment a | ong bl ack hearse pulls into the warehouse.

JOKER
Righty O

The hearse pulls up and parks in front of the nen.
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JOKER ( CONT' D)
He's al ways so norbi d.

The Scarecrow clinbs out of the hearse along with three goons
in ski masks.

JOKER ( CONT' D)
Find the place alright?

Scarecrow | ooks to his goons then back at the Joker.

SCARECROW
| have your new batch
JOKER
Have you tested it?
SCARECROW
No, |I've left that...honor...for

you.
The Joker smles |argely.
BACK OF THE HEARSE -- MOMENTS LATER

The ski nasked goons pull two |large caskets fromthe rear of
t he hearse and lay them on the ground.

The Scar ecrow unl ocks and opens both of them

SCARECROW ( CONT' D)
As ordered. Sixty-two gallons of
pure | augh j uice.

I nside the caskets are nunerous | arge containers of green
['iquid.
JOKER
It's just like Christnas.

The Joker reaches in and takes one the containers in his
hand.

JOKER ( CONT' D)

And you foll owed nmy new recipe
exactly?

SCARECROW
To the letter.

The Joker opens the top of the container and raises it to
his |ips.

The thugs, goons and Scarecrow | ook around nervously.

SCARECROW ( CONT' D)
| wouldn't do that if | were you
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The Joker smles and takes a sw g.
He SWSHES the |iquid around in his nouth.
Everyone wat ches concer ned.
Suddenly he turns to one of the nen and sm | es.
The man sm | es back, unconfortably.
The Joker spits the liquid into the man's face
The man SCREAMS as he grabs at his face.
Soon his screans turn to hysterical LAUGHTER

He lowers his hands to reveal a painfully large grin, tears
stream ng from his eyes.

The man | aughs uncontrol |l ably eventual |y doubling over and
falling to the floor.

JOKER
He seens to like it.

SCARECROW
How did you...you should be dead.

HARLEY
He' s i mmuni ni zi zed.

SCARECROW
But that's inpossible. That m xture
is purely toxic. No one could build
up an inmmunity to so many | etha
chem cal s.

JOKER
Boys.

Rusty and Bruno wal k up to Scarecrow, each carrying a handle
of a large trunk

They set the trunk down in front of Scarecrow.

SCARECROW
VWhat's this?

JOKER
A present, fromnme to you

SCARECROW
"' m not one for presents.

JOKER
Trust nme, you'll like this one.
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The Scarecrow | ooks fromthe Joker to the trunk and then
back to the Joker

JOKER ( CONT' D)
Go on, open it.

The Scarecrow notions and one of the goons kneels down in
front of the trunk

Scarecrow and the rest back away fromthe trunk slowy.

The goon POPS the | ocks and then | ooks back up at the
Scar ecr ow who nods.

The goon | ooks back to the trunk and lifts the |id.

Suddenly the |id springs open and a pie SPLATS agai nst the
goons face.

The Joker and Harley burst into LAUGHTER, many of the nen
joining in.

The goon w pes the pie fromhis face and pulls out the plastic
hand and spring device.

The Scarecrow |l eans in as the stacks and stacks of cash become
vi si bl e.

JOKER ( CONT' D)
Three-quarters of a mllion clans.

SCARECROW
Why ?

JOKER
Li ke you said, tinmes are tough. Us

Loony Toons have to | ook out for
each ot her.

The Scarecrow nods to the other goons and they quickly cl ose
the trunk and load it into the hearse.

JOKER ( CONT' D)
Don't spend it all in one place.

SCARECROW
G ve the Batman ny regards.

Scarecrow nods and he and his goons clinb into the hearse.

JOKER
Everyone gat her around.

The nen close in around the Joker.
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JOKER ( CONT' D)
Boys, it's tine to paint this town
r ed.
EXT. MANSION -- NI GHT
A large mansion sits anongst a small forest of large trees.

A fleet of valets handle the long Iine of |linps and expensive
sports cars.

Men and wonen dressed in el egant evening wear wal k up the
| arge stone staircase to the huge mansion.

| NSI DE

| nsi de the mansi on people fill every room finger foods,
dri nks and CONVERSATION flow freely.

Bruce wal ks through the crowd with Rebecca on his arm

GRANT (O S.)
Bruce, baby.

CGRANT steps out fromthe crowd, hand outstretched.

BRUCE
G ant .

GRANT
How the hell are you. And who is
this?

BRUCE

Grant Arnstrong, |'d |like you to
meet Ms. Rebecca Dwyer.

G ant takes her hand and sm | es.

GRANT
Truly a pl easure.

He ki sses her hand.

REBECCA
It's a pleasure to meet you too.

GRANT
You al ways do pick the prettiest
flowers in the garden, don't you
Br uce.

BRUCE
Easy boy.
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GRANT
VWhat | neant to say is that you, ny
dear, are sinply stunning.

REBECCA
Thank you.

GRANT
| sure can't say the sane about you
Bruce. Wat happened to your face?

CUT TO
Bruce expl ai ns what happened to nunerous groups of guests.
BRUCE

| got smashed, tripped and fel
t hrough a plate gl ass w ndow.

CUT TO
BRUCE ( CONT' D)
| played in a charity rugby gane.
CUT TO
BRUCE ( CONT' D)
Believe it or not | was nugged.
CUT TO
BRUCE ( CONT' D)
Fel | asl eep behind the wheel.
CUT TO
BRUCE ( CONT' D)
You just ever have one of those days?
CUT TO
BRUCE ( CONT' D)
A bookshel f fell on ne.
CUT TO
BRUCE ( CONT' D)
Unexpect ed airbag depl oynent.
CUT TO
BRUCE ( CONT' D)
Tenni s acci dent.
CUT TO

Finally Bruce and Rebecca are alone for a nonent.
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REBECCA
So how d you really get that fat
lip?

BRUCE
el --

Behi nd Rebecca Bruce sees Selina Kyle and her date approaching
t hem

BRUCE ( CONT' D)
Sel i na.

Rebecca turns to see the approachi ng coupl e.

SELI NA
Bruce. This is Anthony Marshall

Bruce shakes hi s hand.
BRUCE

|'ve heard great things about you.
And this is the |lovely Rebecca--

SELI NA
Dwer. 1've seen your work. Your a
wonder f ul nodel .

REBECCA
Thank you.

BRUCE

(to Rebecca)
And this is Ms. Selina Kyle.

SELI NA
(to Ant hony)
And Bruce Wayne.

REBECCA

Wait, the Selina Kyle? Catwoman?
SELI NA

In the flesh.
REBECCA

Ch ny god. |1'ma huge fan. You

al ways | ooked so amazing in those
newspaper pictures.

SELI NA
Thanks.

BRUCE
| hear you made a fortune in mlitary
roboti cs.



ANTHONY
That's what they say.

BRUCE
|'ve done a little work with the
mlitary, off and on

REBECCA
Was your costune bl ack | eat her or
vi nyl ?
SELI NA
Neither. It was |atex.
REBECCA
O course. It was so hot.
SELI NA
|"'msure it would | ook better on
you.
REBECCA
Do you really think so? | hope |I'm

not being too forward, but do you
think you would let nme try it on
soneti ne.

SELI NA
Sure thing, sweetheart. Anthony,
woul d you m nd getting nme anot her
drink fromthe bar.

ANTHONY
Sure.
(to the rest)
Excuse ne.
Ant hony wal ks of f.
REBECCA
Actually, you'll have to excuse ne,
too. | have to powder ny nose.

Rebecca gives Bruce a small kiss and wal ks of f.

SELI NA
She's cute.

BRUCE
He's rich. Does he own a cape and
cow ?

SELI NA

Don't worry, Bruce, you're the only
one that wears a costune.
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BRUCE
You | ook beauti ful.

SELI NA
Thank you. How are things com ng
with the Joker? And good | ord what
happened to your |ip?

BRUCE
Not hi ng yet. Seens Thorne wants ne
dead.

SELI NA

So |I've heard.

BRUCE
| stepped into three anbushes | ast
night. The lip is thanks to a certain
Rhi no.

SELI NA
Scarface? Doesn't surprise ne.
Three anbushes? That's not |ike

you.
BRUCE
VWll, I"'mnot used to this kind of
attenti on.
SELI NA

Al you have to do is call

BRUCE
| can handle it.

Ant hony returns and hands a drink to Selina.

ANTHONY
There you go, ny dear.

SELI NA
Thank you.

ANTHONY

So what are you two tal king about?

BRUCE AND SELI NA
Wor k.

EXT. GOTHAM CI TY STREETS -- N GHT

A dozen bl ack sedans drive down the city streets, right above
them a helicopter cruises.

| NSI DE HELI COPTER

The Joker sits behind the pilot, headphones on.
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JOKER
Al right class, you know what to do.
(to pilot)

Take us up.
QUTSI DE
The helicopter rises up into the night sky.

Suddenly the bl ack sedans scatter, each one turning onto a
different street.

One sedan pulls to a stop in front of a building and two
t hugs step out.

They open the trunk and reveal hundreds of spray paint cans.

Each thug grabs one and they begin to paint the front of the
bui l di ng bright red.

Cl TY STREETS -- ACROSS TOMN

Across town anot her sedan stops, two thugs get out and they
begin to paint a store front bright red.

EXT. MANSION -- N GHT

The party goers now nove down the steps to their waiting
vehi cl es.

Bruce hol ds the door as Rebecca clinbs into the Rolls Royce.

Selina stops beside himand places her hand on his back.

SELI NA
Be careful out there. | don't know
what |1'd do if sonething happened to
you.

BRUCE
"1l call you.

SELI NA
Prom se?

Both smle and Bruce clinbs into the car.

EXT. GOTHAM CI TY STREETS -- N GHT

More of Joker's thugs paint buildings bright red.
Above them the Joker's helicopter watches.

| NSI DE HELI COPTER
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Pl LOT
Looki ng good, boss. It's going to
take the city nonths to clean this
up.
JOKER
It just needs to |ast two days.
Pl LOT
Is that the big day?
JOKER
| ndeed.
PI LOT
We still got a lot of buildings to

pai nt, what if the Batman shows up?

JOKER
W do what we al ways do, we run

| NT. BATCAVE -- NI GHT

Bruce finishes putting on his costune, cow in hand, and
wal ks over to the Batconputer.

Al fred enters.

ALFRED
You sure are in a hurry.

BATMAN
The Joker's out there, painting the
city red.

ALFRED

Straying a little fromhis norma
mur der and mayhem aye Master Bruce.

BATMAN
That's what concerns ne. The Joker
al ways has sonmething horrible up his
sleeve. | have a feeling this is
j ust the begi nning.

ALFRED
You don't think it's a trap do you?
Maybe he too is trying to cash in on
Thorne's offer.

BATMAN
Atrap it may be, but | don't think
he's planning on turning ne into
Thorne. He's nuch nore...possessive
t han that.
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ALFRED
Do be careful, sir. Wth everyone
| ooking for you I do worry.

BATMVAN
| can handle them Al fred.

Batman clinbs into the Batnobile and it ROARS out of the
Bat cave.

EXT. ALTERI TOY FACTORY -- N GHT

The large factory sits quiet at this |late hour.

| NSI DE

Crates and crates of toys sit waiting for delivery.

Suddenly the | oadi ng dock doors EXPLCDE, fire and snoke
spilling into the factory.

The |l arge stolen tractor-trailer backs through the snoking
hol e.

Once inside, the truck stops.

Harl ey clinbs out of the passenger door as Rusty junps down
fromthe driver's side.

RUSTY
Look at all the toys.

Harl| ey opens the back of the trailer and three thugs clinb
out.

HARLEY
Load all the teddy bears you can
find.
RUSTY
Just the teddy bears?
HARLEY
Yeah, just the cute little teddy

bears.
Harl ey points at two of the thugs.
HARLEY ( CONT' D)
Wait, you two, unload the barrels
first.
EXT. GOTHAM CI TY STREETS -- N CGHT

Two of Joker's nen spray paint the side of a building.
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BUGSY
| don't get it. Howis this gonna
make the city trenble?

JAKE
| dunno. But the Joker says it's
i nportant.

BUGSY

| just don't get it.

Suddenly Bugsy is launched fromthe street as a net pins him
to a wall.

JAKE
Hol y. ..

Bugsy GROANS as the thick cords hold himtightly against the
bri ck.

Jake turns to see the Batnobile SCREECH to a halt.

Jake reaches into his belt and pulls his pistol.

He opens fire on the Batnobile.

Spar ks shoot across the car as the bullets glance off.
Finally his gun runs enpty and Jake throws it down.

He sprints for their car.

Bef ore he can reach the car, the Batnobile fires a | arge
metal disc that enbeds itself in the hood of the car, nearly
splitting it in half.

Jake stunbles to a stop.

He | ooks at the Batnobile as the canopy slides open.

Bat man cli nbs out.

BATMAN
Do yourself a favor, don't run

Jake turns and runs.
Bat man points the Batgrapple at Jake and fires.

The grapple m sses Jake by less than an inch and SLAMS into
a wre trash can down the street.

Bat man grabs the grapple chord with both hands.

BATMAN ( CONT' D)
They never |isten.
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Bat man tugs hard on the chord lifting the trash can into the
air and directly back toward Jake.

Jake's eyes go wide as the trash can slans into his face.
He falls hard on his back.
Jake MOANS as he opens his eyes.

Bat nan st ands above him

JAKE
| don't know nothin'.
BATNMAN
We'l|l see about that.
Bat man | eans down and grabs Jake, lifting himto his feet.
ACROSS TOWN

Across town the Joker's helicopter hovers above two nen
pai nting.

| NSI DE HELI COPTER

Pl LOT
Still no word from Bugsy and Jake.

JOKER
| have a feeling the Dark Knight is
onto our gane.

Pl LOT
So what do we do?

JOKER
W can't let ol' guano man ruin our
fun, not yet. It's up to you and

me, lets see if we can slow 'em down.

Pl LOT
Aye aye, sir.

QUTSI DE

The helicopter turns and zoons off into the night.
ACRCSS TOAN

A brown unmarked police cruiser drives down the streets.
| NSI DE

Mont oya sits behind the wheel while Bullock chews on a
toot hpick in the passenger's seat.
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BULLOCK
| don't get it, Montoya. Wiy are
sonme | ousy goons spray paintin' the

city red?

MONTOYA
Got nme. CGordon seens to think it's
t he Joker.

BULLOCK
Probably is. That whacko wll try
anyt hi ng.

Montoya pulls to a stop at a red |ight.

MONTOYA
At | east he...

Montoya trails off as she |eans forward to see out the
wi ndshi el d.

MONTOYA ( CONT' D)
Look.

Bul | ock | eans forward too.
QUTSI DE

Hanging froma flag pole around the corner is a bound and
gagged Jake.

| NSI DE

Bul l ock turns to see Bugsy still pinned to the wall behind
t he net.

Bul | ock cl enches his teeth.

BULLOCK
Keep your eyes peel ed, he's close.

QUTSI DE

Bul | ock SLAPS a police light on the car's roof and they drive
of f, SIREN wai l i ng.

I NT. ALTERI TOY FACTORY -- N GHT

The thugs finish | oading crates of stuffed teddy bears into
t he back of the truck

Harl ey wat ches, a dozen |arge 20 gallon druns at her side.

RUSTY
That's the last of "em Harley.
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HARLEY
Spiffy. Now dunp the barrels.

Rusty and the thugs junp to the ground and begin rolling the
| arge barrels deeper into the factory.

EXT. GOTHAM CI TY STREETS

The Bat nobi |l e crui ses down the streets.

| NSI DE

Bat man sits behind the wheel and flips a switch on the dash.

The vi ewscreen changes to an audio streamw th the words
"Police Frequency" witten in the top |left hand corner.

| medi ately CHATTER fills the car.

MALE VO CE 2
Copy that. W still have no arrests.
The graffiti bandits are still on
the | oose. Be advised, the Batman
is present. Anyone making visual
identification of the Batman or his
handi work are to report in
i mredi ately. Again, anyone--

Batman flips the switch and the GPS screen returns.

BATMAN
Geat. As if being hunted by
crimnals wasn't bad enough.

QUTSI DE

As the Batnobil e approaches an intersection a car pulls out
in front of himand stops.

Bat man sl ans on the brakes to keep fromhitting the car
directly in his path.

Snoke floats up fromboth the Batnobile and the car's tires
as the Batnobile stops inches away.

| NSI DE BATMOBI LE

Bat man | ooks out the windshield to find the car conpletely
enpty.

BATMAN ( CONT' D)
What ?

QUTSI DE

Suddenly the car explodes in a nmassive fireball, engulfing
the Batnobile in the blast.
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As the fireball dissipates, the Batnobile is clearly snoking,
the car totally gone.

The Batnobile is badly damaged, | arge hol es have been torn
in the thick outer plating and a | arge section of the canopy
i S gone.

| NSI DE

Bat man | eans agai nst the wheel, snoke swirling around himin
t he now exposed interior.

He CGROANS as he | eans back.
Hi s cheek is bleeding and soot dirties his face.

Bat man | ooks down at the viewscreen to see it flickering and
di storting.

He TAPS the screen with his fingers and it clears up slightly.
Batman flips a switch

At first nothing happens but he flips it a few nore tines
and the screen changes to the Batnobile schematic.

Most of the front of the car is lit wth bright red Iines
and fl ashi ng war ni ngs.

Bat man plays with another switch until Al fred appears on the
screen.

ALFRED

Master Bruce? | can't see you.
BATMAN

Al fred, |I'm sending the Batnobile

back to you. [It's in bad shape.

"1l be calling in the Batw ng.
ALFRED

Maybe you shoul d conme hone, sir
BATMAN

| can't. The Joker's close, | can

feel it.
QUTSI DE
Bl ocks away the Joker's helicopter hovers.
| NSI DE HELI COPTER

The Joker | ooks out at the snoking w eckage.
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JOKER
Well, that's handy, |ooks |ike soneone
beat us to the punch.

Pl LOT
Do you think he's dead?

JOKER
No, not Bat boy.

| NSI DE BATMOBI LE

ALFRED
Al right, Mster Bruce.

Bat nan presses a series of buttons and clinbs out of the
gapi ng hole in the canopy.

QUTSI DE
The Batnmobile ROARS with a series of CLANKS and GRI NDI NGS

A large cloud of snoke begins to punp out from under the
hood and wheel wells.

Batman pulls his Batgrapple and fires it into the sky.
| NSI DE HELI COPTER
Qut the windshield Batman rises into the night sky.

JOKER
Look, there he goes. | guess, he's
out of our hair for the tinme being.

The Batnobil e begins to drive through the weckage and off
down the street.

Pl LOT
The car's drivin' with no one inside?

JOKER
Quite observant aren't we. Cone on,
we have to get back to supervising.
| can't | eave you nuscl e- heads al one
for a second.

Pl LOT
Al right, boss. Hey, who do you think
bl ew up the car?

JOKER
| don't know, but |I'd sure like to
shake hi s hand.

QUTSI DE
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The helicopter flies off.
| NSERT Bl NOCULAR VI EW
The Batnobile exits the weckage.
NEARBY ROOFTOP
Val entine | owers the binoculars and sm | es.
VALENTI NE

Takes a |icking and keeps on ticking.

| m gonna have to get nyself one of

t hose.

Val enti ne | ooks down at the radio detonator in his hand and
tucks it into his jacket.

VALENTI NE ( CONT' D)
Hhm

Val entine turns and wal ks toward the stairs.
| NT. ALTERI TOY FACTORY -- N GHT
The barrels lay on their sides, the spouts open.

The |l ast of the gasoline trickles out onto the floor already
covered in it.

The thugs clinb into the truck.

Harl ey stops and pulls out a small w nd-up nonster |izard
t oy.

She wi nds the crank and sets it on the fl oor.

The little plastic |l egs begin to nove as the toy wal ks, very
slowy, into the factory.

Harl ey turns and clinbs up into the passenger side of the
truck.

HARLEY
Sayonar a!

The tractor-trailer pulls off into the night as the plastic
nonst er wal ks on.

The nonster stops in a pool of gas.

The crank continues to spinin its back for a second and

t hen, suddenly, a small spout of fire erupts fromthe toy's
nout h.

The floor ignites and in a flash, the factory is engulfed in
flanmes.
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QUTSI DE

The tractor trailer drives away fromthe now burning factory,
Harl ey's LAUGHTER echoes out into the night.

EXT. GOTHAM CI TY STREETS -- N GHT

Bat man swi ngs onto a rooftop, |anding softly.

He wal ks to the buil di ngs edge.

In the distance the Joker's helicopter can be seen hoveri ng.

Bat nan presses a button on his belt and the Batwi ng rises up
in front of him

I NSI DE JOKER' S HELI COPTER

A warning bell goes off in the helicopter and the pilot | ooks
down at his radar.

Pl LOT
Boss, we got sonething, another
aircraft and it's close.

JOKER
Is it a police blinp?

Pl LOT
No, it's too | ow.

JOKER
VWhere is it?

Pl LOT
About two hundred yards behind us.

JOKER
Turn us around, let ne see it.

QuUTSI DE
The helicopter pivots to face the distant Batw ng.
| NSI DE HEL| COPTER

JOKER ( CONT' D)

well, well, well. That teaches us
to count our chickens before they
hat ch.

ROOFTOP
Bat nan steps onto the Batwi ng as the canopy opens.

| NSI DE BATW NG
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Bat man clinbs inside and shuts the canopy.

| NSI DE HELI COPTER

Pl LOT
VWhat do we do now, boss?
JOKER
As | explained earlier, | think it

m ght be high tine we nmade a run for
it.

QUTSI DE

The Batw ng pivots to face the Joker's helicopter

| NSI DE

Bat man sits behind the controls.

He flips switches and presses buttons.

| NSERT VI EANSCREEN: A targeting system appears on the screen.
| NSI DE HELI COPTER

Pl LOT
He's targeting us.

JOKER
Run, ny good man! Run!

QUTSI DE

The helicopter tilts forward as it accel erates away.
| NSI DE BATW NG

Bat man smles as he pushes the throttle forward.
QUTSI DE

The Batwi ng's engines ROAR as it starts off after the
hel i copter.

NEARBY ROOFTCP

Val entine stands, a surface to air nmssile |launcher on his
shoul der.

| NSERT SCOPE: The Batwi ng centers in the scope, a red bracket
surrounding it.

Val entine pulls the trigger and a m ssile SCREAMS out of the
| auncher.

Snoke streaks off toward the Batw ng.
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| NSI DE BATW NG
Warni ng BELLS fill the cockpit.

Bat man qui ckly | ooks to the viewscreen which shows the
approaching mssile.

Bat man yanks the controls to the left.
QUTSI DE

The Batwi ng attenpts to turn out of the mssile's path but
it is too |ate.

The mssile slans into the right wing, flanmes and snoke
erupting into the sky.

| NSI DE JOKER' S HELI COPTER
The Joker watches the explosion rip through the Batw ng.

JOKER ( CONT' D)
Wait, wait! Turn us around.

The pilot pulls at the controls and the helicopter spins
around.

Pl LOT
Agai n?

The Joker |eans close to the w ndow, anxiously.
| NSI DE BATW NG

Bat man fights with the controls, snoke seeps inside the
cockpit as the warning BELLS continue to ring.

ClI TY STREETS
Bul | ock and Montoya's car drive down the street.
| NSI DE CAR

Mont oya and Bul | ock stare out the w ndshield at the snoking
Bat wi ng.

MONTOYA
Ch god.

I NSI DE JOKER' S HELI COPTER

The Joker watches as the Batwi ng banks to the left and out
over the ocean.

JOKER
(under his breath)
Eject. Dam it, eject.
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QUTSI DE

The Batw ng | ooses altitude over the cal msea, snoke billow ng
fromit's w ng.

| NSI DE BATW NG

Bat man struggles to control the aircraft as he speeds toward
the water's surface.

Finally he grabs for the ejection handl e and yanks hard.

"Ejection Seat Ml function" appears on the viewscreen as
not hi ng happens.

Bat man | ooks out the wi ndshield as the ocean approaches.
QUTSI DE

The Batwi ng SLAMS into the ocean, a huge plune of white water
expl oding up into the sky behind it.

| NSI DE HELI COPTER

The Joker watches, his jaw open, as the Batw ng di sappears
under the water's surface.

Pl LOT
Now, do you think he's dead?

JOKER
...don't know.

Pl LOT
Well, whoever fired that mssile
sure did us a favor.

Anger fills the Joker's face.
JOKER
Yes. | nmust find himand thank him
personal |l y.
ROOFTOP
Val entine smles as the bubbles pop at the oceans surface.

VALENTI NE
No ordi nary man i ndeed.

| NSI DE POLI CE CAR

Bul | ock grabs the radio.
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BULLOCK
| need search and rescue boats off
the South piers. W have a man down
in the water. | want Coast Guard
support. | want all rescue workers
to approach with caution, victimmy
be hostile.

UNDERWATER

The Batw ng sinks through the dark water as Batnman sw ns
away, his right armlinp at his side.

Bat man wears a small breathing device in his nouth.
UNDER Pl ER
Underneath a pier, Batman's head energes.

He yanks the breathing device fromhis nouth as he PANTS
heavily.

UNDERWATER
The Batw ng settles on the sea bottom
UNDER Pl ER

Batman pulls a small electronic device fromhis belt and
presses a button on it.

UNDERWATER

The Batwi ng's thrusters fire underneath each wi ng kicking up
a huge cl oud of sand.

The sand settles, covering the Batwing entirely.
UNDER Pl ER

Bat man | ooks up as the sounds of SIRENS and TI RES ON WOOD
can be heard over head.

Pl ER

The unmar ked cop car cones to a stop on the pier, Bullock
and Montoya exit.

BULLOCK ( CONT' D)
It went down just out there.

MONTOYA
| don't see anything. No bubbl es.

BULLOCK
Where's our search and rescue?
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Suddenly a blinp HUMS by overhead, it's spotlight shining
down on the snooth water.

MONTOYA
There you go.

In the distance the bright lights of a half dozen boats
appr oach.

BULLOCK
| want divers in the water in five.

UNDER PI ER

Bat man SI GHS and pl aces the breathing device back into his
nout h.

He |l owers back into the water and is gone.
| NT. BATCAVE -- NI GHT
The badly damaged Batnobile sits parked on jacks.

Al fred stands in front of the Batconputer, one of the nonitors
shows a news broadcast.

| NSERT MONI TOR

A NEWS MAN st ands on the docks, a swarm of search and rescue
boats in the water behind him

NEWS NMAN
Less than an hour ago, the police
chase ended wth the Batman's vi ol ent
crash landing in the ocean behind

me. At this tinme there is still no
word on Batman or his notorious jet
aircraft.

BACK TO SCENE

Bat man stunbles into the Batcave, his boots SHUFFLI NG across
t he hard ground.

Al fred turns hearing the sound.

ALFRED
Mast er Bruce!

Al fred races over to Batman and hel ps support him

BATMAN
Careful with my arm it's broken.

ALFRED
| feared the worst.
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BATMAN
So did |I.
ALFRED
The Batw ng?
BATMAN
Hi dden on the ocean fl oor.
ALFRED
VWhat happened?
BATMAN
Soneone hit me with a surface to air
m ssil e.
ALFRED
Soneone?
BATMAN

| think it's the same person who
anbushed nme at the police station
and who knocked out the Batnobil e.

ALFRED
And the nurdered the Governor

BATMAN
Exactly.

Al fred hel ps Batman sit on the exam ning table and i mredi atel y
grabs a pair of |arge scissors.

BATMAN ( CONT' D)
The police are after ne now too.

ALFRED
So | gat hered.

Al fred begins to cut the torn, scorched and battered costune
fromBruce's body.

Bat man wi nces occasionally.

ALFRED ( CONT' D)
Do you have any idea why?

BATNMAN
Not yet. | saw Bullock tonight, |
woul dn't be surprised if he's | aunched
anot her crusade.

ALFRED
Wth the Joker on the | oose, the
city's underworld, a professional
killer and the police all after you,
maybe you should lay |ow for a while.



BATMAN
Trust ne, Alfred, | wish | could.
The Joker has a plan and every m nute
| sit here, is a noment sooner someone
wll die.

ALFRED
|"m afraid your body won't be able
to take nmuch nore of this. Your arm
is badly broken.

BATNMAN
| know. | need you to cast it.

ALFRED
Surely you don't expect to fight
with a broken arm

BATMAN
You'd better make it thick.

EXT. PIER -- N GHT

116.

Gordon wal ks down the pier, through the crowds of police,

and stops beside Bull ock.

GORDON
Anyt hi ng?

BULLOCK
Not yet, Comm ssioner. The divers
are still looking. | know he went

down here, so howis it we can't
find a single piece of his jet or
the man hinsel f?
GORDON

He's no ordinary man, Detective.
He's full of surprises.

I NT. JOKER S HI DEQUT -- N GHT

Stuffed teddy bears fill the hideout.

Harl ey's hyena's chew one apart savagely.

The thugs and Harley sit scattered across the room

The Joker wal ks into the hideout, his shoul ders hunched.

Harl ey | ooks up at himand sm | es.

HARLEY
Sugal!

Seeing his defeated posture her face sours.
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She stands and wal ks over to him

HARLEY ( CONT' D)
What's wong, M. J?

JOKER
He's gone, stolen fromne. After
all this tinme, all this work.

BRUNO
Who, boss? Who's gone?
JOKER
(angrily)
The Bat man you dol t!
BRUNO
But...?
JOKER

Wth the Batman gone, there's no
reason to go on. Everything, all of
this, is for nothing.

The Joker collapses into a chair, his chin in his chest.
Harl ey junps into his |ap.

HARLEY
But haven't you heard, M. J? The
cops have been searchin' for hours
and they ain't found a thing.

The Joker's eyebrow s ri se.

HARLEY ( CONT' D)
No clues, no Batjet and no Bat nman.
Honestly, | don't think he's dead.

The Joker |eaps up, taking Harley in his arns, a huge smle
across his face.

JOKER
O course he's not dead!

The Joker kisses Harl ey passionately.

As they pull apart Harley playfully faints, a smle on her
face.

The Joker holds her |inp body against his.
JOKER ( CONT' D)

Boys, the plan's still on. Let's
get back to work.
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EXT. GORDON S HOUSE -- N GHT
A large two story house sits behind a circle drive.
Gordon approaches the house fromhis car.
| NSI DE
Gordon enters the house.

BARBARA, |ate teens with red hair, sits on the couch sl eeping,
the TV on.

Gordon smiles and wal ks over to her.
He | eans in and ki sses her forehead.
She smles with eyes cl osed.

BARBARA
d ad your hone, Daddy.

GORDON
Me too. Go back to sl eep, Barbara.

Barbara curls up with a pillow and falls back into sl unber.
Gordon heads up stairs.

| NT. BOARDI NG HOUSE -- NI GHT

There is a | oud KNOCKI NG on the front door.

The lights CLICK on as an OLDER MAN opens the door.

OLDER MAN
Yes?

Standing in the doorway are two of Joker's thugs, BRU SER
and CGEORGE

BRUI SER
Knock knock.

OLDER MAN
VWhat is this? Do you know what - -

A silenced GUNSHOT whi spers out and the ol der man falls.
George holds a snoking gun in his hand.

BRUI SER
The correct answer was who's there.

BOARDI NG HOUSE BASEMENT

Brui ser and George carry large black duffel bags into the
basenent .
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GEORCGE
Hurry up, we got six nore buil dings
to rig.

Brui ser UNZI PS his bag and begi ns renoving plastic expl osives,
dynamte and wre.

| NT. BATCAVE -- NI GHT

Bruce wears a new costune and he | ooks down at his newy
casted arm

BRUCE
| mpressive, Alfred.
ALFRED
| still feel it's a bad idea to go

back out again, Master Bruce. At
| east wait until tonorrow.

BRUCE
Al fred, you know how much | hate
repeating nyself.

ALFRED
VWl l, excuse nme for carrying about
your safety, sir.

Bruce wal ks over to a tarp covered object in the corner.

BRUCE
|'d al ways hoped | woul d never have
to dig this piece of junk back out.

Bruce pulls the tarp off to reveal a large sleek black
not or cycl e.

ALFRED
There's nothing left.

Bat man clinbs onto the notorcycle and turns the key.
The bi ke ROARS to life.
ALFRED ( CONT' D)
Don't forget what happened last tine
you rode that thing.

BATMAN
How could | forget. [I'Il be back
before sunri se.

Bat man puts his full face hel net on.

ALFRED
"1l have breakfast waiting.
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Bat nan | eans forward and the notorcycle closes in around
hi m

The tires SQUEAL as Bat nan speeds out of the Batcave.
| NT. GORDON S HOUSE -- N GHT

Bar bara continues to sleep in front of the TV.
Suddenly there is a KNOCK at the door.

Bar bar a wakes.

UPSTAI RS

Gordon wakes as the KNOCKI NG conti nues.

H s wife, SARAH sl eeps beside him

GORDON
VWhat in God's nanme?

SARAH
(eyes cl osed)
It's probably one of your nen cone
to take you away agai n.

Gordon clinbs out of the bed.
GORDON
They know to call, not show up at
the house. [1'll settle this.
DOMSTAI RS
Bar bara stands sl eepily and heads toward the door.

BARBARA
"' m com ng

She opens the front door to reveal Bruno and Rusty.

The begi nning of a SCREAM slips out but is stifled by Bruno's
hand.

He spins her around, holding her arms with one of his and
covering her nouth with his other hand.

BRUNO
(whi speri ng)
Shhh.
UPSTAI RS

At the top of the stairs, Gordon hears the faint SCREAM and
freezes.
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He | eans against the wall and creeps to the corner.
Gordon | ooks downst ai rs.
DOWNSTAI RS
Rusty and Bruno nove into the house.
JOKER (O. S.)

Try not to scare him he's old you

know.
The Joker enters with five nore thugs.

The Joker wal ks past the restrai ned Barbara.

JOKER ( CONT' D)
H Red, is Daddy honme?

Bar bara MUMBLES angrily through Bruno's hand.
JOKER ( CONT' D)
Go on, spit it out.
(to Bruno)
Not much for conversation, this one.
(to the rest)
Fan out and find the old man.
The thugs nove off into the house, two start for the stairs.
UPSTAI RS
Gordon pulls back fromthe corner
BEDROOM

Gordon noves into the bedroom closing the door quickly and
qui etly behind him

SARAH
VWho is it, Jinf

Gordon grabs his pistol fromthe holster on the coat rack.

GORDON
(whi speri ng)
Quiet. [It's the Joker and his goons.

Sarah sits up quickly, fear in her face.

SARAH
(whi speri ng)
What ?
GORDON

Shhh. They m ght hear you.
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Gordon grabs a cordl ess phone and tosses it to Sarah.
GORDON ( CONT' D)
H de in the closet and call the
preci nct .

SARAH
Ckay.

Sarah cl amours out of bed and noves quickly toward the cl oset.
Gordon cracks the door open and peers out.

The two thugs nove down the hall toward them

Gordon cl oses the door softly, keeping his hand on the knob.
He holds the pistol at the ready.

HALL

The two goons nove down the hall, one stops in front of the
bedr oom door.

BEDROOM

Gordon waits, his hand on the knob.

HALL

The thug reaches out and turns the handl e slowy.

Suddenly Gordon throws his shoulder into the door, throw ng
it open.

The door SLAMS into the thug and knocks hi m agai nst the wall.
He slides to the floor, unconscious.

Gordon races into the hall and out in front of the second
surprised thug.

Gordon brings the back of his hand across the thugs face
only to followit with a backhand fromthe pistol.

The second thug CRASHES to the fl oor unconci ous.
DOMNNSTAI RS

The NO SE of the fight carries downstairs.
Everyone | ooks up at the ceiling.

JOKER
VWhat was that?
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Suddenly Gordon steps out at the top of the stairs, gun
rai sed

GORDON
Let ny daughter go.

JOKER
Jim Long tine no see. How are ya?

Gordon starts down the stairs.

GORDON
Let her go.

JOKER
O course, Jimmy. Red's been a
wonderful host. Um but before I
can do that, |I'm gonna need you to
cone with us.

GORDON
| swear, if you harma hair on her
head, Joker...

JOKER

No reason to be rude, Jim

The Joker draws a revolver and immediately puts it to
Barbara' s tenpl e.

JOKER ( CONT' D)
It'd be a shane if you hurt ny
feelings and Red sneezed her brains
all over your living room

GORDON

| have no assurance you woul dn't

kill her even if | went with you.
JOKER

O course you do, Jinmmy, you have ny

wor d.
The Joker grins and d GGEES.

JOKER ( CONT' D)
Hurry, act now This is a limted
time offer.

The Joker pulls back the gun's hamrer with his thunb.

Gordon | ooks at his daughter's frightened face. He starts
to | ower his gun.

GORDON
You'll never get away wth this,
Joker.
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Suddenly, one of the two thugs upstairs appears and hits

Gordon over the back of the head.

Gordon col |l apses into the thugs arns.

JOKER
Boy, was he wong. Get himin the
truck, we still have another pick up
to make. And sonebody go upstairs

and get Ted.
Two thugs run up stairs.
JOKER ( CONT' D)
(to Barbara)
Looks like it's your |ucky day, Red.
The thugs carry Gordon and the unconci ous thug, TED,
Only the Joker, Bruno and Barbara renain.
JOKER ( CONT' D)
Don't worry, Red, I'll take good
care of sweet old Daddy. Kisses.
The Joker wal ks out as Bruno lets go of Barbara.
Bar bara goes for the door but Bruno catches her.

BARBARA
"1l get you Joker!

QUTSI DE

The Joker blows her a kiss.
| NSI DE

Barbara turns to Bruno.

BARBARA ( CONT' D)
I f you don't let go of nme right--

out si de.

Bruno punches her hard in the face and Barbara falls to the

fl oor unconci ous.

Bruno turns and exits the house.

EXT. GOTHAM CI TY STREETS -- N GHT

Bat man crui ses down the streets on the Batcycle.

| NTERSECTI ON

A police car sits at ared light, two young cops, DOUG and

SAM sit inside.



125.

| NSI DE
SAM
So do you think he's dead?
DOUG
If | had to put noney on it, |'d say
he's still kickin'.
SAM
Yeah, nme too. Startin' to think
we'll never find 'em though.

Suddenly the Batcycle blows through the intersection.

DOUG
You were saying.

Doug floors it as Sam grabs the radio.
SAM
This is GPC 66. W have a positive
| D of the Batman travel i ng Wst bound
on Madi son Avenue. Suspect is
traveling on a black notorcycle.
QUTSI DE

The Batcycle zoons down the streets, the police car in
pursuit.

Bat man | ooks back at the cop car.

BATMAN
Here we go.

Bat nan opens the throttle and ROARS on.
| NSI DE POLI CE CAR

The Batcycle begins to pull away.

DOUG
W' re never gonna catch himwth
t his.
SAM
This is GPC 66, all notorbi ke officers
respond.

OUTSI DE
The police car grows small behind the Batcycle.

Bat man sm | es.
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Suddenly two notorbi ke cops pull out onto the street behind
him SIRENS wai |l i ng.

Batman's sm |l e fades.
He speeds through the city followed by the police bikes.

The Batcycle turns onto another street and three nore
not or bi ke cops join the chase.

One notorbi ke cop brings a mc to his nouth.
Bl KE COP
Suspect is now headi ng East on
Arl i ngton.
Batman flips a switch on the bike.

| NSERT HELMET VI EW A targeting system appears with a live
video feed of the cops and road behind him

He flips another switch and a conpartnment opens on the back
of the bike.

Bat man pl aces a finger over a trigger on the handl ebars.

He steers hinself until the targeting systeml| ocks on one of
t he pursui ng bikes.

Batman pulls the trigger and a two-liter sized container
| aunches fromthe bi ke and back at the police.

The cani ster bounces down the road a few tines before it
expl odes into a massive nound of white foamthe consistancy
of very thick shaving cream

One of the officers lays down his bike and slides directly
into the foam

Bl KE COP ( CONT' D)
Oficer down!

Bat man weaves through the city foll owed by the four renaining
not or bi ke cops.

Bat man speeds through an intersection, tw cars SCREECH NG
to a halt to avoid him

Two police backs are |ayed down to avoid the cars.

Police blinps arrive, illumnating Batman and the chase with
their bright spotlights.

Finally Batman | eads the two remai ning police bikes into
Got ham Central Park.

The bi kes tear through the grass and hills.
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Bat man | eaps over a ridge.
The police bikes follow

One police bike lands in a small pond while the other
continues the pursuit.

Bat man flips another switch and the Batcycl e begi ns spraying
a thick snmoke screen behind it.

The police bike is engulfed by the snoke.

The police bike exits the snoke, a | arge group of bushes
before it.

The cop is launched fromthe bi ke as he SLAMS into the bushes.
Bat man junps back onto the road and cruises on.
EXT. GOTHAM CI TY STREETS -- N GHT

BULLOCK
Dammi t !

Bul | ock SLAMS his fist down on the hood.

Bul | ock and Montoya stand beside their car in a diner parking
| ot.

BULLOCK ( CONT' D)
"1l kill that clown for this. 1"l
tear this city apart if | have to.
"Il find that wise craskin' jerk
and wing his kneck with ny own bare

hands.
MONTOYA
Your the boss.
BULLOCK
What's that supposed to ne.
MONTOYA
Wth Gordon gone that puts you in
char ge.
BULLOCK

Oh yeah, right.

MONTOYA
So what's the plan?

BULLOCK
We need to pull our guys off of Batnman
duty and focus on finding Gordon.
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MONTOYA
Maybe Bat man can hel p, now that we
know he's still alive.

BULLOCK
We don't need the bat's help. Gordon
is a cop and us cops | ook out for
our own. Get on the radio, there'l
be a briefin' back at the station in
twenty m nutes.

Bul | ock tosses the keys to Montoya.

BULLOCK ( CONT' D)
Start the car, | gotta hit the head.

Bul | ock enters the diner as Montoya clinbs into the car.

An ice creamtruck pulls up and parks at the diner's other
ent rance.

| NSI DE BATHROOM
Bul | ock stands at the urinal as the bathroom door OPENS.
Two figures walk in and stop behind Bull ock.
BULLOCK ( CONT' D)
How ' bout you all stop crowdin' ne
and wait your turn.
The figures don't nove.
BULLOCK ( CONT' D)
Aw, your askin' for it. 1've had
one hell of a day--
Bul l ock ZI PS up and FLUSHES the toilet.
BULLOCK ( CONT' D)
And bustin' some skulls is just what
t he doctor ordered.

Bul |l ock turns and finds hinself face to face with Bruno and
Rusty.

BULLOCK ( CONT' D)
You gotta be kidding ne.

QUTSI DE
Mont oya hangs up the radio as she sits behind the wheel.
Suddenly SCREAMS ring out fromthe diner.

Mont oya | ooks up as a cash regi ster SMASHES t hrough the diner
W ndows.
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She throws open the car door and draws her pistol.

Rusty CRASHES t hrough the glass diner door and Bul |l ock steps
into view, blood seeping fromhis lip.

BULLOCK ( CONT' D)
Mont oya, get out of here! [It's the--

Bul | ock is yanked out of view by Bruno.

Mont oya takes a step toward the di ner when a rubber chicken
hits her over the back of the head.

Montoya hits the concrete col d.

The Joker stands behind her, thugs on both sides and the
rubber chicken in hand.

JOKER
And they say red neat's bad for you.

Joker carelessly tosses away the rubber chicken and it SMASHES
into the car's w ndow.

| NT. WAYNE MANOR, KI TCHEN -- DAWN

Bruce wal ks into the kitchen wearing only his costune's pants.
Breakfast sits on the counter.

Bruce wal ks up to the counter and | ooks down at the food.

Unexpecdantly, he knocks the breakfast fromthe counter with
awld swing of his arm

The di shes SMASH agai nst the floor and walls.

He lets out a furious CRY and ki cks a barstool across the
room

Al fred enters quickly.
ALFRED

VWhat in heaven's name do you think
you're doing in here?

Bruce | ooks up at Alfred, anger still in his eyes.
BRUCE
| can't do it! | can't stop the
deaths to cone! [|'ve fail ed!
ALFRED

VWhat are you tal king about, Master
Bruce? You haven't failed.
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BRUCE

Yes | have, Alfred. Look around.
The Joker's ki dnapped Gordon and
Bul | ock, painted the city red and
burned down a toy factory. He's
running free and getting closer and
cl oser to doing sonething horrible
that will no doubt end in death and

destruction. And | can't do anything

to stop himbecause everytinme | go
out there the scumof the city and
the police are all over ne.

ALFRED

Cal mdown, sir. You've been in worse

spots than this, and you al ways cone
out on top. In the end the city
wll be safe and the Joker will be
behi nd bars.

BRUCE

Not this time, Alfred. | don't think

this story has a happy endi ng.

Al fred begins | eading himout of the room

BEDROOM

Bruce lays in bed as Alfred covers himw th a bl anket.

ALFRED
You' ve been working yourself too
hard, Master Bruce. Wat you need
is sone rest. You haven't slept in
t hree days and your body's taken a
beating. You need to |ay down, sir.
You'll see things nore clearly after
a few hours of rest.

BRUCE
It just isn't making sense. First
the graffiti, then arson and now t he
ki dnappi ngs, | just can't connect
t he pi eces.

ALFRED
Sonetinmes, Master Bruce, with a m nd
like his, there is no puzzle to
conplete. Now get sone rest. [|'Il
wake you in a few hours.

Al fred turns and heads for the door.

BRUCE
Al fred.

130.
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Al fred stops and turns to face him

BRUCE ( CONT' D)
Thank you.

ALFRED
Your wel cone.

| NT. HOTEL ROOM -- DAY
Val entine exits the shower, a white towel around his wai st.

He wal ks down the hall, turns the corner into the living
room and stops.

The Joker sits in one of the rooms |arge white plush chairs,
he wears a fedora and trench coat. 1In his hands he holds a
| arge heart shaped box of chocol at es.

JOKER
WIIl you be ny val entine?

Beside Valentine is a small dresser, a pistol on top.
Val entine goes for the gun but the Joker is faster.

In a flash the Joker is on his feet, a |large revol ver pointed
at Val enti ne.

Val enti ne freezes.
JOKER ( CONT' D)

Not so fast Val. You ain't the only
killer in the room

VALENTI NE
| assune your the one they call the
Joker .

JOKER
How d you guess? | have to say,
this is a pretty nice place you got
her e.

VALENTI NE

No of fense, but I'mnot too keen on

costuned killers letting thensel ves

into ny hotel roonms so why don't you
just tell me what you want?

The Joker approaches Val enti ne.

JOKER
|'ve noticed your recent interest
Batnman. | have to admit I'ma little

i npressed.



132.

VALENTI NE
Thanks for the pat on the back and
now feel free to show yourself out.

JOKER
Mom wasn't much for manners was she?
Believe nme, | understand wanting to
kill the bat. 1've practically spent
my entire career trying to do so.
VALENTI NE
Then 1'1l be doing you a favor.
JOKER

Wong. M and Bat boy have a certain
relationship. A crimefighter
archvillian kinda thing. Last night
you got too close.

VALENTI NE
Something | will--

The Joker slaps the gun across Valentine's face.

JOKER
It's rude to interrupt.

Val enti ne touches his cheek.

JOKER ( CONT' D)
As | was saying. This relationship
me and Bats have is a special one
and | can't |et sonme unmannered
hot shot jeopardi ze that.

VALENTI NE
So that's it. You want ne to | eave
t own.

JOKER
Yes! Exactly. | appreciate you

keepi ng ol d Bat boy busy, whoo hoo,
try saying that five tines fast.
But nowit's tine for you to go.

VALENTI NE
| have bad news for you clown. Thorne
paid me to conplete a job and I al ways
finish what | start. 1'll |eave
Gotham alright, but only when the
Bat man' s dead.

Joker frowns.
JOKER

What did | say, exactly, that nade
you think you had a choice?
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Suddenly the Joker sm | es.
JOKER ( CONT' D)

There | go again, the pot calling
the kettle black. Were are ny

manners? You know, |I'mglad we had
this tal k.

VALENTI NE
Sur e.

JOKER

No hard feelings?
Val enti ne shrugs.

JOKER ( CONT' D)
Oh, | alnost forgot!

The Joker hits Valentine in the face with the gun.

Val entine stunbles and the Joker continues to beat himwth
the pistol until Valentine falls backwards to the fl oor.

The Joker squats down over the dazed Val enti ne.

JOKER ( CONT' D)
| never |iked Valentine' s day, you
know. Too sappy. Now April Fools
Day and Hal | oween were al ways much
nmore ny style. Do you know what ny
favorite part of Hall oween al ways
was?

The Joker reaches into his jacket and produces an enornous
kni f e.

JOKER ( CONT' D)
Carvi ng the punpkin.

| NT. WAYNE MANCR, LI BRARY -- DAY
Al fred dusts as Bruce enters.

ALFRED
(smling)
Good norning, sir.

BRUCE
It's not exactly norning, Alfred.
t hought you were only going to | et
me sleep a few hours.

ALFRED
Must have slipped ny m nd.
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BRUCE
Cut e.

ALFRED
And how are we feeling?

BRUCE
Tired but refreshed. | think I'm
gonna go over all the evidence again.
| feel like |I can see nore clearly
now.

ALFRED
G ad to hear it, sir. You had ne
worri ed.

| NT. HOTEL ROOM -- DAY

Valentine's roomsits still and quiet.

There is a KNOCK at the door.

The roomremains silent.

There is anot her KNOCK

The door is UNLOCKED and OPENED from the out side.
A MAID enters, pushing a cart in front of her.

MAI D
House keepi ng.

The mai d continues into the room soon abandoning the cart
and grabbing an arnful of towels.

She takes two steps and stops.
The towel s hit the floor as the maid SCREAMS.
EXT. BANK -- DAY

The 1st National Bank of Gothamsits in the bright sunlit
day.

Men and wonen nove in and out of the large glass building.

The ice creamtruck pulls up to the curb along wwth a | arge
delivery truck

The Joker and ten thugs clinb out.

The thugs wear | arge gas masks. Six of the thugs carry |arge

grenade | aunchers the other four Thonpson Machi ne Guns.

A few frightened SCREAM5S and CRIES can be heard.
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JOKER
Boys, lets take their cares away.

The Joker starts up the large staircase, flanked by the thugs.

| medi ately the thugs with grenade | aunchers begi n | obbi ng
gas canisters through the banks front w ndows.

| NSI DE
The bank is filled wth custoners and enpl oyees.

Suddenly wi ndows shatter as gas canisters CLANK across the
floor.

SCREAMS ring out as the cans spew thick green snoke.

Al nost instantly the sounds of hysterical LAUGHTER m xes
with the the CRIES of fear.

Men and wonen inhaling the snoke are over taken by gut busting
LAUGHTER, huge sm |l es spread across their faces.

Soon the bank is full of green gas, everyone on the fl oor
LAUGHI NG

QUTSI DE

The thugs fire a few nore canisters inside and stop, green
snoke spills out the ruined windows and out into the air.

A few nen and worman |lay on the steps of the bank LAUGH NG
| NSI DE

The Joker and thugs enter the green snoke and LAUGHTER filled
bank.

Senior citizens, college students, business people, tellers,
all LAUGH uncontrollably. They walk by a LAUGH NG security
guar d.

The Joker stops in the center of the | obby.

BRUNO
You alright boss?

The Joker turns around to face the thugs, tears in his eyes
and a smle on his face.

JOKER
It's so beauti ful

I NT. WAYNE MANCR -- DAY

Bruce sits in a large |leather chair reading a file.
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The TV is on across from him

TV (O S.)
This just in.

Batman lowers the file and | ooks at the TV.
| NSERT BLACK AND WHI TE TV
ANCHOR
We have just received word that the
1st National Bank of Gotham has cone
under attack fromthe notorious and

vicious killer the Joker. W now go
live to the scene.

The inmage switches to a live shot of the bank front.
BACK TO SCENE
Bat nan stands and rushes fromthe room
ANCHOR ( CONT' D)
It seens the Joker is again using
his trademark | aughi ng gas. Wtnesses
report. --
EXT. BANK -- DAY

Police cars surround the building, cops train their guns on
t he bank.

| NSI DE

The once LAUGHI NG people now lay still, smles on their faces,
their eyes staring blankly in death.

One thug stands | ooking out the w ndow.

KNUCKLES
Hey, boss. The cops is here.

The Joker turns to face him

JOKER
Vell tickle their funny bones.

Three nore thugs join the first and they point their grenade
| aunches out si de.

QUTSI DE
COP 11

They got grenade | aunchers! Open
firel!



137.

The police open fire just as the thugs begin raining gas
canisters into the cops and surroundi ng street.

| medi ately police begin to fall wth LAUGHTER
| NSI DE LOBBY

One thug takes a bullet and falls.

| NSI DE VAULT

Four thugs | oad up bags with stacks of cash and safety deposit
box contents.

LOBBY

The Joker | eans against a counter reading a magazi ne, Bruno
stands beside him

BRUNO

It sure is taking hima while.
JOKER

He'l |l be here.
BRUNO

How can you be so sure?
JOKER

Because he al ready did.
BRUNO

| don't get it.
JOKER

That is because you are unintelligent.
BRUNO

Yeah.

| NSI DE VAULT

One of the thugs wal ks out of the vault with a loot filled
bag over his shoul der.

Suddenly Batman lands in front of him a small gas mask on
his face.

The thug stops, surprised.
BATMAN
|"mpretty sure that doesn't bel ong
to you.

The thug swings the bag at Bat man who ducks and does a |eg
sweep.
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The thug falls hard, noney and val uables spilling across the
fl oor.

A second thug steps out of the vault.

| medi ately he sees the downed thug and Bat man.

He char ges.

Bat man parries a blow and delivers a sold right cross.

The thug stunbles into a wall.

The first thug, back on his feet, grabs Batman from behi nd.
Bat nan GRUNTS as the thug squeezes.

Bat man head butts the thug repeatedly until the thug rel eases
hi m

| medi atel y Bat man spins and |ands a kick to the thugs ribs,
sending himto the floor.

Bat man spins around again to find the second thug charging.

The thug picks Batman up and SLAMS himinto the opposite
wal | .

Bat man interl ocks his hands and hamrers down a heavy blow to
t he thugs shoul ders.

The thug CGROANS and falls to a knee.

Bat man then brings his knee up into the man's jaw, knocki ng
hi m out col d.

The first thug rises to his wobbly feet.
Bat man pulls out a Batarang and hurls it at the thug.

The Batarang catches the thug in the tenple and he col |l apses
to the floor.

Bat man grabs the | arge vault door and begins to swing it
cl osed.

The two thugs inside |ook up to see the door closing.
Both run for the shrinking opening but it is too |ate.
Bat man shuts the | arge steel door and spins the | ock.
| NSI DE VAULT

Bot h thugs BANG usel essly at the door.

LOBBY



139.
Joker and the goons stand around idly.

BATMAN (O S.) (CONT' D)
Robbi ng banks isn't your style, Joker,
not anynore.

Bat man wal ks into the | obby.
Joker and the thugs turn to see him
The thugs ready their guns.
JOKER
That's what | |ike about you, Bats.
Your al ways so dependabl e.
BATMVAN

What's your angle, Joker? \What's
this all about?

JOKER
That's for ne to know and you to
find out.

BATMAN

It's over, Joker.
JOKER
That's where your wong, Bats, it's
only just begun!
The Joker throws out his hands and fireworks shoot out.
Bat man throws his cape up to bl ock the sparks.
Bat man | owers the cape.

BATMAN
You'll have to do better than that--

JOKER
Ahem

The Joker | ooks down at Batman's wai st.
Bat man | ooks down.

| NSERT BATMAN S STOVACH:. A bl aded pl ayi ng card sticks out of
his stomach, the corner inbedded.

JOKER ( CONT' D)
How s t hat?

Bat man grabs his head as the world begins to spin.

BATNMAN
Wat . .. have you...done to ne?
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JOKER
Isn't it obvious? 1|'ve beaten you.

Bat man takes a step forward and stunbles to a knee.

BATMAN
lt's...

The Joker waves as Batman col |l apses to the floor and the
wor | d goes bl ack.

| NT. HI GH Rl SE RESTAURANT -- NI GHT
Bat man bl i nks as he comes back to conci ousness.

He raises his head and finds hinself seated at an el egant
restaurant table.

H s arms and | egs are bound securely to the chair and his
utility belt is gone.

A bright spotlight shines down illum nating himand the table,
the rest of the roomis pitch black

Fi ne China, wine and a silver candl e hol der adorn the table.

A small beautifully wapped purple and green present sits in
the center of his dinner plate.

An enpty chair and place setting sit across the table from
hi m

The SCRATCHI NG of a needle on vinyl starts as "AT LAST" by
Etta Janes begins to play.

Bat man waits.

JOKER (O S.)
|"msorry I'mlate.

The Joker enmerges fromthe darkness and steps into the |ight.
He wears a purple tuxedo and carries a bouquet of green roses.

JOKER ( CONT' D)
But sonme joker went and held up the
1st National Bank of Gotham tonight.
And you can just inagi ne what that
did to the expressway.

The Joker stops next to Bat man.
JOKER ( CONT' D)

You | ook ravishing. | bought these
for you.
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BATNMAN
Green isn't ny color.

JOKER
Yeah, you're probably right, black
is much nore slinmmng on you. |
shoul d put these in water.

The Joker drops the bouquet into a water pitcher sitting on
t he tabl e.

BATMAN
Cut to the chase, what's your gane,
Joker ?

The Joker sits in the enpty chair opposite Batman.

JOKER
Is that how you talk to an old friend
i ke nme?

BATMAN

| don't associate with nmadnen.

JOKER
Stop, you're nmaking ne blush. Madnan?
Real | y? You're not just saying that,
now, are you?

BATMVAN
VWhere are we?

JOKER
You haven't figured it out yet?
You're slipping in your old age,
Bats. Don't worry, it'll all be
cl ear soon enough.

A thug dressed as a waiter steps into the |ight and approaches
the table. He carries a silver serving dish with |id.

JOKER ( CONT' D)
Not yet!

Fear fills the waiter's face and he backs out into the
dar kness.

JOKER ( CONT' D)
That's the one bad thing about this
restaurant, the wait staff is sinply
atrocious. Now, where were we?

Bat man begins to twist his wists, |ooking for a week point
in his restraints.
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BATMAN
You were about to tell ne where we
were and why you brought ne here.

JOKER
No. No I wasn't. Onh, | renenber.
Tonight is a celebration, and what
good is a celebration wthout friends?

Sooooo00, | invi;ed a!l of our old
chunB_to share in this nonument a
occasi on.

The Joker sits waiting but nothing happens.

JOKER ( CONT' D)
Now!

The waiter shuffles in quickly, serving dish and lid in hand.
The Joker rolls his eyes.

The waiter lifts the lid to reveal a renpote control device.
The Joker picks the device up and presses a button.

JOKER ( CONT' D)
Don't you just |ove gadgets?

The entire roomlights up as the remaining lights swtch on

Seated at simlar tables around the room are Gordon, Bull ock,
and a dozen other people. Al of themare bound and gagged.

Armed thugs stand guard at every exit and around the
restaurant's perineter.

BATMAN
" mthe one you want, Joker, |et
t hem go.

JOKER

Bat man, don't be rude to our |ovely
guests. They haven't even had supper
yet. Look, everyone is here.

The Joker begins pointing the different people out.

JOKER ( CONT' D)
There's Comm ssioner Jim and good
ol' Detective Bullock. He really
needs to wear nore deodorant. And
there's Harvey.

The Joker points at a blow up dunmy that is nade up |i ke Two-
Face.
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JOKER ( CONT' D)
Unfortunately Ex-Di strict Attorney
Dent is enjoying a holiday inside
Ar kham Asyl um thanks to you Bats,
and couldn't nmake it to our little
shindig. So you'll have to use your
i magi nati on.

Wth his finger tips Batman pulls a small blade fromhis
cast .

He begins to saw at the restraints.

JOKER ( CONT' D)
Qoo, 000, 000, do you know what tine
it is now? It's time for the big
unvei l i ng.

The Joker presses another button on the renote.

The bl ackness behi nd the Joker begins to nove as thick bl ack
curtains slide on renote tracks.

As the curtains separate, a panoram c view of the Got ham
ci tyscape becones visible.

It is nowclear that they are on the sixtieth floor of a
round skyscraper.

JOKER ( CONT' D)
Look famliar?

BATMVAN
Where on the Northside, in the Holiday
Tower .

JOKER
That's nmy Bats. | told you you'd

figure it out.
The Joker stands and starts toward the w ndows.

JOKER ( CONT' D)
Gotham City. Hone to the world's
greatest detective and it's nost
deranged psychopathic crimnals.

The Joker points out the wi ndow at a group nearby buil di ngs.
JOKER ( CONT' D)
Do you renenber what used to be right
there? Right where those buil di ngs
are?

Bat man says not hi ng.
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JOKER (CONT' D)
Not hi ng.

The Joker presses a button on the renote.

JOKER ( CONT' D)
Absol ut el y not hi ng.

Massi ve expl osions erupt fromthe buildings and the restaurant
trenbl es.

The Joker LAUGHS.
QUTSI DE

Expl osi on after explosion tear through the buildings until
one by one they fall to the ground in massive clouds of debris
and flame.

| NSI DE RESTAURANT

BATMAN
(furious)
You sick lunatic! Do you know what
you' ve done?! How many you' ve
killed?!

JOKER

Hopefully a lot. Now, you're ruining
the nonent. Be quiet and | ook.

As the dust settles there is now a new view of the city.

Fromthis vantage point, all of the red painted buildings
fromearlier cone together.

In massive bright red letters the buildings spell out "Happy
Anni versary, Batman!"

BATMVAN
VWhat is this?

JOKER
An anniversary, Bats. Read the words.

BATMAN
An anni versary of what?

Behi nd his back, Batman presses his right thunb and forefinger
t oget her.

I NT. SELINA KYLE' S Hl GHRI SE APARTMENT -- CONTI NUOUS

Anmongst the | arge elegantly decorated apartnment a phone begins
to ring.
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Selina enters, a glass of wne in hand, and lifts the receiver
to her ear.

SELI NA
Hel | - -
JOKER (O S.)
(over the phone)
What? You don't renmenmber? | can't

bel i eve you' ve forgotten
Selina grabs a nearby pen and scrap of paper as she |istens.
| NT. HI GH RI SE RESTAURANT -- CONTI NUCUS

JOKER
Ten years ago | canme to Gotham Ten
years ago those buildings didn't
exist. And ten years ago to this day--

BATNMVAN
W net.

The Joker sml es.

JOKER
| knew you renenbered

BATMVAN
Ten years ago, today, you robbed the
1st National Bank of Gotham and |
cane to stop you. And | chased you
across the city until | caught you
in your hideout in the old fish
market. The old fish nmarket that
was | eveled for the contstruction of
the Holiday Tower. This building.
| should have seen this. It's al
so clear now Only you're tw sted
m nd could cone up with--

JOKER
Present Ti me!

The Joker hurries over to Batnman.
JOKER ( CONT' D)
| hope you like it. It took ne
forever to pick it out.

Bat man | ooks at the small present sitting on the plate in
front of him

The Joker watches, a huge smle on his face.

JOKER ( CONT' D)
Well, aren't you gonna open it?
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The bound Bat man | ooks up at the Joker, annoyance in his
eyes.

JOKER ( CONT' D)
| can't take it! The suspense is
killing ne.

The Joker snatches up the small gift box and slides the ribbon
of f.

JOKER ( CONT' D)
Look!

The Joker holds the box out to Batnman.
| NSERT BOX: A long yellowed tooth sits inside.

JOKER ( CONT' D)
It's mne! It's the first tooth you
ever knocked out. Don't you renenber?
| hit you with the wench, you hit
me with an uppercut and this little
guy went soaring. |'ve kept it close
to ny heart ever since. And now I
want you to have it.

The Joker | ooks for a reaction and finding none his smle
f ades.

JOKER ( CONT' D)
You don't like it do you? Onh | knew
| shoul d have gone with the cufflinks.

Harl ey enters the room Batman's utility belt around her
wai st .

HARLEY
M. J, M. Jl
The Joker sml es.
JOKER
You'll have to excuse ne a nonent.

The Joker steps out of earshot and begins to talk with Harl ey.
They whi sper back and forth.

JOKER ( CONT' D)
VWhat now?

HARLEY
The bonbs are all set. Ten mnute
timer just |ike you said.

Bat man wat ches their nmouths intently.
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JOKER
And the helicopter?

HARLEY
M nutes away. Wen are the fireworks?

JOKER
Soon ny darling. Soon.

HARLEY
Yay!

Harl ey quiets herself.

HARLEY ( CONT' D)
Yay. | hope it's a good show.

JOKER
Trust me, baby, they'll bring the
house down.

The Joker smles and turns back to Batnan.
Harl ey skips out of the room CLAPPI NG to hersel f.

JOKER ( CONT' D)
You know, Bats, it really doesn't
feel like ten years. | nean, you've
put on a few pounds.

The Joker nudges himw th his el bow.

JOKER ( CONT' D)
Not hitting the gymlike we used to,
huh? And you' ve sent ne to that
dreadf ul Arkham sixty-two tinmes but
other than that, it seens like it
was only yesterday we first net.

Bat man cuts through his restraints but does not |et on.

JOKER ( CONT' D)
|' ve done everything possible to
make this reuni on unforgetable.
hope you appreciate it.

BATMAN
You certainly have outdone yourself
this tinme, Joker.

The Joker sml es.
BATMAN ( CONT' D)

But I would think such a speci al
reuni on deserves a toast.
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JOKER
You're absolutely right. How could
| have overl ooked the toast.
The Joker grabs a wine bottle and wal ks over to the table.
He picks up a wine glass and begins to fill it.
He raises the full glass in the air.

JOKER ( CONT' D)
To dancing with the devil!

The Joker brings the glass to his I|ips.

Suddenly, with all the force he can nuster, Batman kicks the
table into the Joker.

The table slanms into the Joker's wai st doubling himover.
W ne spews fromthe Joker's nouth as he falls to the fl oor.
The thugs rush the scene.

Bat man junps to his feet and grabs the chair in one fluid
novenent .

He swings the chair, smashing it into the head of the cl osest
t hug.

A second thug swings a club at Batman who dodges the bl ow.
Bat man grabs hold of the thug and pitches himover the table.
Bat man stands waiting, his legs still bound together.

The third thug approaches nore carefully.

He points a submachi ne gun at Bat man.

The Joker pulls hinself up with the table.

JOKER ( CONT' D)
Don't Kill him

Suddenly Batman grabs a plate fromthe table and hurles it
into the thug' s head.

The pl ate expl odes against the thugs face.

As the thug falls he opens fire, a streamof bullets tearing
t hrough the room

The ot her thugs take cover.

Bat man grabs a shard of the broken wine bottle and slices
through his leg restraints.
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The Joker, back on his feet, pulls the renbte control out.

JOKER ( CONT' D)
Just like old tinmes, huh Bats?

The Joker presses a button on the renote and runs to the
ot her side of the room

Harl ey and six nore thugs enter.

Harl ey hol ds a nassive pistol and still wears Batman's utility
bel t.

The ot her thugs carry weapons of various types.

HARLEY
Guess you didn't |ike the food, huh,
M. B. I"'mafraid we'll have to show

yoh t he door.

BATMAN
You heard the | ady, cone and get ne.

The six thugs nove toward Bat nan.

One twirls a large steel chain at his side.

Suddenly, the one with the chain charges.

The chain | ashes out and Batman | eaps out of the way.

The thugs continues to swing the chain at Batnman who takes
cover behind the table.

The thug swings again, this tinme Batman noves the table
directly in the way.

The chain cuts into the table, lodging itself there.
The thug, pulls at the chain but cannot free it.

Batman hurls the table to the side, yanking the chain from
t he thug's hands.

Bat nan st ands.

The thug throws a punch that Batman easily parries and
counters with one of his own. H's cast CRACKI NG hard agai nst
his face.

Bat man wi nces and the thug falls to the fl oor.

The ot her thugs charge.

The Joker stands beside Harley at the far end of the room
He studies his purple suit soaked with red w ne.
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JOKER
There's no doubt about it. It's
gonna st ai n.

HARLEY
Maybe with sone cl ub soda..

JOKER
No, ny dear, there's no saving it.

An unconcious thug flies into Harley, Both fall to the fl oor.
Harl ey shoves the body off and stands back up, a little dizzy.
Underneath the thug the utility belt remains.

The other two thugs continue to battle w th Batnman.

JOKER ( CONT' D)
Is the helicopter ready?

Harley pulls a walkie talkie fromthe belt of the unconcious
thug and holds it to her nouth.

HARLEY
Whirly Birdie, thisis Twirly Grlie.
ROOFTOP
Bright lights blink and illum nate the expensive skyscraper

as a large mlitary cargo helicopter swoops in and begins to
land. The helicopter is painted in classic Joker purple,
green and yel | ow.

COCKPI T
The HELI COPTER PI LOT guides the helicopter to the roof.

HARLEY (Q. S.)
(over radio)
Where are you? Over.

HELI COPTER PI LOT
Twrly Grlie, this is Wirly Birdie.
Touchi ng down now.

RESTAURANT

HELI COPTER PILOT (O.S.)
(over radio)
Over.

Harl ey smles.

HARLEY
It's here.
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JOKER
Excellent. Well what do you say,
doll, shall we ditch this shindig?

HARLEY
But | was waiting for the fireworks.

Harl ey sticks out her bottomlip.

JOKER
But of course, ny dear.

Bat nan downs the | ast of the thugs.

JOKER ( CONT' D)
VWll Bats, |'ve had a wonderful tine.
But now | nust nmake ny exit.

Bat man wat ches the Joker and Harley while still in his battle
st ance.

JOKER ( CONT' D)
Do enjoy the fireworks.

The Joker presses a button on the renote.

SHRI EKS and WHI STLES of fireworks fill the air quickly
fol |l owed by massi ve BOOVS and CRACKLES.

BASEMENT

A | arge basenent with expl osives attached to all the support
col ums.

| NSERT BOVB: The tinmer clicks on and begi ns counting down
fromten m nutes.

RESTAURANT

JOKER
Toot | es.

The Joker and Harley sprint through a nearby door and are
gone.

Bat man grabs his utility belt, snaps it on and runs over to
Comm si oner Gordon. He Ungags him and begins to cut through
the restraints.

GORDON
He sure knows how to throw one heck
of a party.

Bat man cuts through the restraints. He and Gordon run from
hostage to hostage cutting themfree.



152.

BATMAN
You have to get everyone out of here.
He's rigged the building with
expl osives. W have less than ten
m nut es.

GORDON
How do you know?

BATMVAN
| read their |ips.

GORDON
| s there anything you can't do?

BATMAN
|'ve notified a friend. There should
be backup here shortly.

GORDON
Can we diffuse the bonbs?

BATMVAN
No tinme. This building's com ng
down. You have to get everyone as
far away as you can.

Bat man cuts through the |ast of the restraints.

GORDON
"Il take care of them You go and
get the Joker.

And with that Batman sprints toward the glass wall overl ooking
the city.

Bat arangs fly from his hands.

Huge sheets of glass shatter and fall away in front of him
as he continues to run full-on toward the open w ndow.

The ROAR of wind gusts and exploding firewrks fill the room
as Batman reaches the wall and | eaps out into the night sky.

QUTSI DE

Batman flies through the air away fromthe building, fireworks
exploding all around. Wth one hand he ains and fires the

Bat grapple, the teeth CLANKING i nto the building' s steel

frame.

Wth the grappl e now engaged Bat man swi ngs around the buil ding
in one | arge arc.

| NSI DE
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The Joker and Harl ey wal k qui ckly through roomafter room
the glass wall to their left.

JOKER
Harl ey dear, you'd better nove a
little fast--

The gl ass wall beside them expl odes as Bat mans sw ngs t hrough,
feet first.

The Joker falls as Batman barrels into him

Both scranble to their feet as Batman | ooks fromHarley to
t he Joker.

BATMVAN
Thought 1'd crash in.

The Joker bursts into LAUGHTER fol |l owed by Harl ey.

JOKER
He nade a j oke!

Batnman's fist slans into the Joker's face and he stunbl es
back into the wall.

HARLEY
Not so fast, M. B

Harl ey takes aimand fires her |arge revol ver.

An expandi ng net wraps around Batman and he falls tangled to
the fl oor.

The Joker wi pes blood fromhis lip as he | ooks down at Bat man.

JOKER
And | thought you didn't have a since
of hunor.

BATMAN

Not much tinme left, Harley. Think
you have enough to get your pets?

Panic fills Harley's face.

HARLEY

Pudin! | forgot the babies!
JOKER

Leave "em |'Ill buy you nore.
HARLEY

| can't | eave the babi esl!

Harl ey drops the large revolver and runs fromthe room
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The Joker watches her leave in disbelief. He turns to Batman
and tal ks about Harley as though Batman is a trusted old
friend.

JOKER
You try to overlook the flaws but...GCh
well, | see your all tied up so I'l

be off.

The Joker runs fromthe roomas Batman frees a Batarang.
Qui ckly he cuts through the netting.

Bat man junps to his feet and runs through the door after the
Joker .

| NSI DE OFFI CE
Batman runs into the office and finds the Joker standing in
t he open doorway on the other side. A H SSING sound fills

the air.

JOKER ( CONT' D)
You know what | |ike about this
bui I ding? The | ow over head.
Bat man | ooks around the room

Snoke billows up fromthe rooms support beans as acid eats
t hrough t hem

Bat man | ooks back to the doorway to find it enpty, the Joker's
LAUGH echoing fromw thin.

The room gi ves a | ow GROAN and Bat man | eaps back the way he
cane.

PREVI QUS ROOM

As he dives through the doorway the ceiling collapses down
in the office. A massive cloud of dirt and debris engulfs
hi m

Bat nan stands and wal ks to the doorway. The ceiling has
col l apsed but only partially. The debris making a ranp up
to the next floor.

Bat man runs up the newy forned ranp.

LOUNCGE

Harley runs into the | ounge in a panic.

HARLEY
Monmma' s her el

The hyenas stand on the far side of the room their |eashes
secured to the wall.
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Their tails stop wagging and they both begin to grow .
Harl ey stops in confusion.

HARLEY ( CONT' D)
What's wong, babies? It's ne.

Wt hout warning, a pistol clubs her over the back of the
head and she col | apses into Bull ock's hands.

BULLOCK
Goodni ght, G ggl es.

The loundge fills with Gordon and the rest. The hostages
now hol d machi ne guns on the bruised and broken thugs.

GORDON
Let's nove people. The clock's
tickin'.

BULLOCK

And the mutts?
Gordon | ooks to the growl i ng hyenas.

GORDON
Bring 'em

Bul | ock frowns.
ROOFTOP

The Joker steps out onto the roof where a group of thugs has
gat her ed.

They approach the waiting helicopter.

THUG 4
VWere's Harl ey?

JOKER
She decided to watch the fireworks.

The Joker is first to the helicopter. He reaches in the
si de door and pulls out a Tomy gun.

JOKER ( CONT' D)
Sorry boys, there's only roomfor
one in this bird.

The Joker opens fire, killing every last thug. The Joker
clinbs into the helicopter.

| NSI DE HELI COPTER

The Joker sits down and sml es.
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JOKER ( CONT' D)
Take us up.

The pilot nods and the helicopter begins to |ift off.
ROOFTOP

Bat man rushes out onto the roof as the helicopter rises into
the air. He sprints toward the helicopter as he raises the
bat gr appl e.

| NSI DE HELI COPTER

The Joker sees the approaching Batman and smles. He grabs
t he Tommy gun.

JOKER ( CONT' D)

(to pilot)
Looks like he didn't take the break-
up wel .

The Joker stands and | eans out the open side of the
hel i copter.

JOKER ( CONT' D)
Sorry, Batboy! | think we need a
little time apart!

The Joker opens fire with the Tommy gun and begins a
hysterical LAUGH

ROOFTOP

Bat nan continues to run across the roof as bullets WH Z by
and THUD agai nst the rooftop.

He fires the grapple and it CLANKS into the helicopter's
under bel | y.

Batman rises up into the air with the helicopter as he
retracts the grapple.

| NSI DE HELI COPTER

The Joker continues to fire down at Batman until he di sappears
bel ow t he helicopter.

JOKER ( CONT' D)
(to pilot)
Looks |i ke we got a hanger on. Maybe
we can brush 'em of f
The pil ot nods.
QUTSI DE

Bat nan dangl es just below the helicopter.
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The helicopter begins to swerve fromside to side, Batman
hol ding on as he is tossed about.

JOKER ( CONT' D)
That's it. Rock his socks off.

| NSI DE LOBBY

Gordon | eads the group through the enpty | obby, Harley sl ung
over Bull ocks shoul der and the hyenas' jaws muzzled with
kneck ties.

GORDON
Hurry!

QUTSI DE

An arny of police and paranedics fill the parking |ot and
streets outside the Holiday Tower.

Gordon and the rest run fromthe buil ding.
The police take aimbut quickly |ower their guns.
GORDON ( CONT' D)
Everybody back! This building' s about
to bl ow Move!
Everyone begins to scranble.
ABOVE CI TY

The helicopter continues to fly erradically in an attenpt to
shake the crinmefighter.

| NSI DE HELI COPTER

JOKER
Did we | ose hinf

The pil ot shrugs.
The Joker |eans out further, trying to see bel ow
Bat man's boots slaminto his face.

The Joker stunbl es back, grabbing onto a strap to sturdy
hi nsel f.

Bat man swi ngs up into the helicopter.

BATMAN
You're comng with nme, Joker

HOLI DAY TOAER BASENMENT
| NSERT BOVB: The bonb counter reaches zero.
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QUTSI DE

Expl osions rip through the Holiday tower. Fire, snoke and
debris rip through the air.

The massi ve skyscraper starts to collapse in on itself.

Gordon, Bullock and the rest take cover as the shock wave
and debris cloud washes over them

| NSI DE HELI COPTER

Bat man and Joker turn to see the explosions and falling
bui | di ng.

The Joker sml es.

JOKER
Sure thing, guano man. |'Il| just
grab ny things.

The expl osi ons' shock wave reaches the helicopter throw ng
it into severe turbul ence.

The Joker grabs the Tommy gun and i nmedi ately opens fire.

Bat man ducks and | eaps out of the way, the bullets tearing
t hrough the cockpit and pilot.

JOKER ( CONT' D)
Whoops!

Warni ng BELLS fill the helicopter as it begins to buck back
and forth.

Bat man reaches for a handhold, fails and falls out the side
of the helicopter.

The Joker stunbles about trying to gain solid footing but
anot her bunp throws himout the opposite side.

QUTSI DE

Bat man hangs onto a | anding strut wth one hand, the Joker
hangs on the other strut across fromhim

JOKER ( CONT' D)
| guess | got a little trigger happy.

The helicopter begins to veer for the dead center of a nearhby
skyscr aper.

BATNMAN
Joker! Swi ng over to ne!

The near by skyscraper zoons cl oser.
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BATMAN ( CONT' D)
Quick, before it's too |ate!

The building | oons ahead, only a few dozen yards away.
The Joker continues to LAUGH

Bat man | ooks back and forth between the Joker and the
bui | di ng.

BATMAN ( CONT' D)
On the count of three, let go! One!

Twenty yards away.

BATMAN ( CONT' D)
Two!

Ten yards away.

BATMAN ( CONT' D)
Thr ee!

Bot h Batman and the Joker let go of their struts. Like two
arrows they smash through the |l arge glass wi ndows feet first.

A fl oor above the Helicopter tears into the building. Tw sted
metal, fire, snoke and glass fills the air.

| NSI DE OFFI CE

Bat man and the Joker crash through the office finally com ng
to rest.

The roof above thempartially collapses with the weck of
the helicopter, the office filling with snoke and dust.

The Joker rises out of the settling snoke and debris.

Bat nan stands slowy and turns to see the bl oody Joker
standi ng across the room The Joker sm|es.

JOKER

You look a little wi nded, Bats. How
about - -

The Joker fans out five bladed playing cars in one hand.

JOKER ( CONT' D)
--1 give you a hand.

In one fluid notion he throws all five cards at Bat man.
Bat man rai ses his casted armas three of the cards THUD i nto

it. Batman GRUNTS in pain. One card slices through his side,
the other THUDS into the wall behind him
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Bat man takes a step back.

JOKER ( CONT' D)
What's wong, old chunf

The Joker wal ks over to a sharp tw sted piece of helicopter
debris the size and shape of a hockey stick. He tears it
free and starts toward Bat man.

JOKER ( CONT' D)
Age slowin' you down?

BATMAN
The party's over Joker.

JOKER
You know you al ways were a party
pooper .

The Joker attacks swinging the debris with a violent fury.

Bat man weaves, ducks and dodges, just barely escaping the
bl ows.

Bat man backs away as the Joker presses forward. Soon Bat man
has his back to the wall.

The Joker swi ngs again and Batman is caught square, he raises
his cast to bl ock.

The bl ow smashes into the cast and shatters it. Batman SCREAMS
in pain as his forearm breaks again. He falls to a knee.

The Joker stands above him a joyous LAUGH bubbling out of
hi m

JOKER ( CONT' D)
Tough break.

Kneel i ng, Batnman holds his shattered forearmin his hand.
Hi s breathing is ragged.

BATMVAN
This...isn't...over.

JOKER
That's where you're wong, Bats.

The Joker raises the debris over his head.

JOKER ( CONT' D)
It finally is.

A whip CRACK fills the air as the debris is yanked fromthe
Joker's hands.

The debris CLANKS across the fl oor.
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The Joker turns around.

JOKER ( CONT' D)
VWhat the. ..

Standing in the remains of the shattered wi ndows is Catwonan.
She stands wth the whip dancing in her hand.

CATWOVAN
You're right, Joker. It is over.

JOKER
Kyl e? 1 thought you were retired?
And aren't you supposed to be on our

si de?

CATWOVAN
How s it gonna go, Joker? Easy or
har d?

A leg sweep fromBatman throws the Joker to the floor, his
face sl anm ng hard against the granite.

Cat woman wi nces.

CATWOVAN ( CONT' D)
| guess that would be hard.

Bat man stands as the Joker slowy pushes hinself up with a
GROAN.

BATNMVAN

(angrily)
Ten years.

Bat man grabs hold of the Joker's jacket with his good hand
and lifts the dazed madman to his feet. The Joker begins to
G GGLE

BATMAN ( CONT' D)
Ten years of your schenes.

Bat man tosses the Joker against the wall, hard. He grabs
hol d of the Joker's | apel.

BATMAN ( CONT' D)
Ten years of your insanity.

Bat man brings a knee up into the Joker's diaphram The Joker
doubl es over as he COUGHS up air and bl ood.

BATMAN ( CONT' D)
Ten years of death

Bat man spins the Joker around and slugs himin the face with
hi s good hand. The Joker stunbles back a few feet toward the
shattered wi ndows. He continues to G GEE softly.
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BATMAN ( CONT' D)
Ten years of destruction.

Bat man hits himagain and the Joker stunbles back a few nore
feet.

CATVWOVAN
(worri ed)
Bat man, wait!
BATMVAN

Ten years of your brutatlity.

Batman hits the Joker a third time and the Joker stunbles
back again. H's shoes reach the wi ndow s edge, his heels
hangi ng off over 400 feet of air.

JOKER
Woo!

He throws his arns out to his sides to bal ance hi nsel f, but
he begins to tip backward out over the city.

Bat man' s hand grabs hol d of the Joker's |apels, suspending
hi m over the ground 40 stories bel ow.

The Joker bursts into uncontroll abl e LAUGHTER
Bat nan continues to hold himtheir as he | eans in closer.

BATMAN
Ten years. And all that's changed is
t he nunber of innocent nen and wonen
you' ve tortured, mutil ated and
mur dered. For the good of this city,
for me, | should drop you right now.

The Joker smiles at Bat man.
JOKER
(filled with pride)
Do it, Bats. Finish the joke.
Fear fills Catwoman's face as she watches them

CATWOVAN
He's not worth it.

Bat man turns and | ooks to Catwoman, then back to the Joker.

BATNMAN
So many have di ed today.

Bat man pulls the Joker back inside and throws himto the
floor.
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BATMAN ( CONT' D)
| will not kill another.

The Joker lays in an exhausted pile on the floor. He |ooks
up at Bat man.

JOKER
| was wrong, Bats, you still don't
have a sense of hunor.

Catworman' s boot conmes up across his face and the Joker is
| aid out cold.

CATWOVAN
How s that for a punchline.

BATNMVAN
Seli...

Bat nan suddenly col |l apses to his knees. Catwonman rushes over
to him

CATWOVAN
Hold on Bruce. 1'Il get you hone.

BATMVAN
VWhat...about...him

Bat man notions toward the unconci ous Joker.

CATWOVAN
Don't worry about that. I'll take
care of him

BATMAN
Selina. .. Thank you.

CATWOVAN
No, Bruce. Thank you. For giving ne
my cl aws back

EXT. G TY STREETS -- CONTI NUOUS

The debris cloud that was once the Holiday tower slowy
settles over the area. Police and energency personel swarm
t he scene.

The thugs and Harley are led into a paddywagon whil e the
Hyena's are | ocked in K9 cages.

Gordon and Bul |l ock watch over the scene.

GORDON
Any casual ties?

BULLOCK
Naw. W got everyone out in tine.
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GORDON
Thank Heavens. And the ot her
bui | di ngs?
Bul | ock shakes his head no.

BULLOCK
Over a hundred dead. Hundreds nore
wounded.

Gordon | ooks down at the ground.

GORDON
Those were apartnent buil dings. So
many fam i es.
There is a nonment of silence.

BULLOCK
Do ya think he got away?

GORDON
The Joker? Not a chance.

BULLOCK
You sound so certain.

GORDON
| am You may not have faith in him
Bul | ock, but Batman wi ||l do whatever
it takes to protect this city.

BULLOCK
Pssht. He's just as bad as the cl own.
He m ght not be a killer but he's a
nutjob like all the rest.

GORDON
You know, he did just save your life.

BULLOCK
Bah.

EXT. CTY LOCATI ON -- DAY

Bat man does sonething to do with Thorne.

| NT. THORNE' S PENTHOUSE, 40TH FLOOR -- DAY
Thorne's fist SLAMS agai nst his desk.

THORNE
Three of those buil dings were m ne!

Thorne's Leutenints sit and stand throughout the room
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THORNE ( CONT' D)
|'ve lost mllions!

TONY
But that was the Joker

Tony i mredi ately ducks a paperwei ght which BANGS into the
wal | behind him

THORNE
Bat man! The Joker! Does it matter?!
I"'mstill out three buildings and

twenty mllion dollars.

STANLEY
VWll, the Joker's back in the | ooney
bin. So all you gotta worry about
now i s the Bat.

THORNE
| "' m surrounded by idiots! Wiy do you
think I put up five mllion dollars
for his head? He's supposed to be
dead already. But not even a city of
crimnals can seemto acconplish
such a sinple task as that.

TONY
Si npl e, boss?

THORNE

Shut up! This city. My city. Stil
remai ns out of my grasp. The Bat man
still haunts ne.

(renmenberi ng)
The kid. Wiere's the kid? The one |
fronted seven and a half mllion to?
The one who killed the Governor?
What the hell happened to hinf

TONY
Val enti ne.

THORNE
Val entine, St. Patrick, Christopher
Col unbus? What happened to hi n?!
| NT. HOSPI TAL ROOM -- DAY

Sunlight streans through the window into the pristine hospital
room and onto the |one bed that inhabits it.

Val entine | ays beneath a crisp white sheet. C ean bandages
wrap his head and left eye.

A MALE NURSE checks Val entine's fluids and charts.



Val entine's right eye flutters open.

|l ets out a GROAN.

The nurse | ooks down at Val enti ne.

MALE NURSE
Hold it chanp, you gotta take it
easy.

VALENTI NE

(through a dry nouth)
Where...am 1| ?

MALE NURSE
Got ham Gener al

VALENTI NE
My...chest is...on fire.

MALE NURSE
You're were in pretty bad shape, ny
friend. You' re lucky to be alive.

VALENTI NE
(renmenberi ng)
The cl own.

Rage fills Valentine's face and he clenches his jaw.

The nurse

Val enti ne

The nurse

The nurse

MALE NURSE
d own?

VALENTI NE
What happened to ne?

MALE NURSE
That's not for nme to tell you. 1'll
grab Dr. Marshall.

starts for the door.

starts to sit up, pain etched into his face.

MALE NURSE ( CONT' D)
He'll be glad to talk--

noti ces Val entine's novenent.

MALE NURSE ( CONT' D)
Sir, rel ax.

rushes to the bedsi de.

MALE NURSE ( CONT' D)
You need to stay in bed.

166.

He tries to nove and
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Wt hout warning Valentine grabs hold of the nurses |apels
and st ands.

Val enti ne shoves hi magainst a wall.
Fear fills the nurses face.

VALENTI NE
What happened to ne?

MALE NURSE
(stuttering)
You were carved up bad. Stabbed over
a dozen tines. You heart was
conpl etely severed from your body.

VALENTI NE
And ny face? What happened to ny
face?
MALE NURSE
Bur ned.
VALENTI NE
Bur ned?

Val entine rel eases the nurse and turns toward a nearby mrror.
He begins to unwap his face and head.

MALE NURSE
No. You're not healed. It wll get
i nf ect ed.

Val entine continues to unwap, his right eye focused intensly
on his own i nmage.

Soon he renoves the last bit of gauze fromhis face and stops.

| NSERT M RROR IMAGE: His entire left eye is now a bright red
and around his eye, in a heart shape, his skin is a matching
r ed.

MALE NURSE (O.S.) (CONT' D)
They used sonme kind of chem cal on
you. Purely cosnetic...but pernmanent.

Val entine continues to stare at his inmage. A tear escapes
his right eye.

Bel ow, his gauze w apped chest is now visible. Blood seeps
into the white gauze in a heart shape.

QUTSI DE

Val entine's priml ROAR pours out fromthe hospital.
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I NT. WAYNE MANCR -- DAY

Bruce lays in his nassive bed, bandages and brui ses covering
his body and face. A new cast covers his arm

Sunlight fills the roomas Al fred and Selina stand beside
hi m

ALFRED
Wth the Joker behind bars again,
maybe now you will take ny advice
and get sone rest.

Bruce sm | es.

BRUCE
Sure thing, Alfred. | promse | won't
go out until tonight.

ALFRED
Honestly, Master Bruce. Your
pi gheadedness exceeds even your
not her' s.

Alfred turns and exits the room

Selina sits on the edge of the bed and takes Bruce's hand.
She sm | es.

SELI NA

| thought 1'd | ost you.
BRUCE

So did I.
SELI NA

| was lucky to get their in tine. |
foll owed the helicopter as soon as
it took off.

BRUCE
You | ooked good.

Sel i na bl ushes.

SELI NA
| felt good.

BRUCE
Thank you, agai n.

SELI NA
You don't need to thank me.

Bruce's smle fades, he | ooks down at their clasped hands.
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BRUCE
You know you can't put it on again.
The suit. W were lucky that no one
saw you.

Selina joins his gaze, all joy |l eaves her face.

SELI NA
| know. Last night | understood why
you care so much. When | thought
was going to lose you I...l couldn't
bare it.

Bruce and Selina make eye contact and they both smle.

BRUCE
| told you I would call

| NT. ARKHAM ASYLUM -- NI GHT

A dozen arnmed guards nove down the halls of Arkham behind
them the Joker foll ows.

Fitted in an el aborate harness system his nmouth nuzzl ed and
his arms restrai ned agai nst his chest, the Joker is joined

by four muscular orderlies who hold on to himvia five foot

| ong steel poles.

Behind themHarley follows in a heavy duty straight jacket
and gag. She sits restrained in a wheelchair, an orderly
pushi ng her.

Taking up the rear are another six arnmed guards.

MAXI MUM SECURI TY W NG

The prisoners and their escorts wal k past the cells of the
ot her inmates.

CELL 1

TWO- FACE, a massive man with half of his face horribly scared,
wat ches them pass. Anger fills his face as he flips a silver
dol | ar over and over again with his thunb.

CELL 2

PO SON | VY, a beautiful redheaded worman, | ooks up froma
smal | vegetable garden in her cell and sm|les.

PO SON | VY
Good to have you hone, Harley.

Harl ey turns and smles through her gag.

HALL
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Harley is wheeled into a cell and | ocked up as the escort
conti nues on.

JOKER S CELL

The orderlies walk the Joker into his cell and bolt his
harness to the wall with a nassive chain.

DOCTOR RI CHARDS(50's wth gl asses) watches fromthe doorway
with the arned guards. He holds a clip board in his hands
and a white | ab coat covers his body.

The orderlies disconnect their steel rods and | ook back to
t he doctor.

DOCTOR RI CHARDS
You may ungag him

Two of the orderlies unbuckle the nuzzle and renove it.

JOKER
What' s up, doc?

The orderlies exit the cell.

DOCTOR RI CHARDS
So glad to have you back, Joker. D d
you enj oy your timnme outside?

JOKER
It was a bl ast.

DOCTOR RI CHARDS
| hope you have a good nenory for
you wi Il never see the outside of

these walls again. | think you'l
find your stay this tinme to be nuch
nore. ..

The doctor sm |l es

DOCTOR RI CHARDS ( CONT' D)
Rehabi litating.

The cell door slans shut with a THUD pl ungi ng the Joker into
dar kness.

A sliver of light fromthe view window illumnates only his
nout h.

The Joker's smle begins to part as a CHUCKLE bubbl es up
frominside and grows into a hysterical LAUGH

HALL
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The doctor |eads the escort back down the hall, past the
other cells as the Joker's LAUGHTER continues to grow and
fills the entire ward.
QUTSI DE

The Joker's LAUGHTER echoes out fromthe gothic Arkhamas a
full noon shines above it.

CUT TO
EXT. GOTHAM CI TY -- N GHAT
The full noon floats above the city.

Bat nan wat ches over the streets as he crouches on a building' s
stone | edge beside a grotesque gargoyl e.

Suddenl y, the Batsignal appears on a group of clouds.

Bat man stands and | ooks to the signal. He raises the
batgrapple and fires it.

Bat man | eaps fromthe | edge and swings off into the night.

THE END
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